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A b s t r a c t 
The w o r l d is g e t t i n g s m a l l e r w i t h the t r e m e n d o u s 
impact of the m a s s m e d i a . Since the m e d i a images are 
i m a g i n a t i v e and p r o c e s s e d , it is e s s e n t i a l to r e s e a r c h 
into the i m a g i n a r y to u n d e r s t a n d the w a y images a f f e c t 
the i n d i v i d u a l s and the social g r o u p s , w h i c h r e s u l t s in 
the r e c o n s t r u c t i o n of the s u b j e c t . 
V a r i o u s forms of the c u l t u r a l i m a g i n a r y o c c u r in 
the w o r k s of M a x i n e H o n g K i n g s t o n , i n c l u d i n g g h o s t s , 
m a d n e s s and d r e a m s . G h o s t s r e p r e s e n t the u n w a n t e d side 
of r e a l i t y , w h e r e K i n g s t o n p r o j e c t s h e r scare and 
d i s s a t i s f a c t i o n of r e a l i t y into the a p p e a r a n c e of 
g h o s t s . S i m i l a r l y , m a d n e s s is an a d v e r s e form of the 
c u l t u r a l i m a g i n a r y . A l l s o c i e t i e s h a v e a set of 
d e f i n i t i o n s on s a n i t y . E x p e r i e n c e s c o n t r a d i c t o r y to 
these sets of rules are c o n s i d e r e d as i n s a n e . H o w e v e r , 
to the m a d p e o p l e , m a d n e s s o n l y i m p l i e s t h e i r 
r e d e f i n i t i o n of r e a l i t y . W h i l e for d r e a m s , this is 
a n o t h e r form of the c u l t u r a l i m a g i n a r y b y r e p r e s e n t i n g 
our s u b c o n s c i o u s . V e r y o f t e n , d r e a m s m i g h t r e p r e s e n t 
our idealized Utopian in contrast to the unsatisfactory 
r e a l i t y . H e n c e , v a r i o u s forms of the c u l t u r a l i m a g i n a r y 
take p l a c e in the w o r k s of K i n g s t o n , i n d i r e c t l y 
r e f l e c t i n g the inner w o r l d of K i n g s t o n , be it the s c a r y 
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p a r t , the idealistic p a r t , or the a l t e r n a t i v e v e r s i o n 
of r e a l i t y . 
O t h e r than the above forms , the c u l t u r a l i m a g i n a r y 
is also m a r k e d b y its p o w e r f u l c o m m u n i c a t i v e p o w e r . On 
the i n t r a - s u b j e c t i v e l e v e l , K i n g s t o n c o m m u n i c a t e s a m o n g 
h e r p r e s e n t , p a s t and future s e l v e s , g i v i n g m e a n i n g s to 
e a c h o t h e r . S i m u l t a n e o u s l y , i n t e r - s u b j e c t i v e 
c o m m u n i c a t i o n also o c c u r s b e t w e e n the c u l t u r a l 
i m a g i n a r y and the social r e a l i t y . The i m p o r t a n c e of 
language in i n t e r - s u b j e c t i v e c o m m u n i c a t i o n i n t r o d u c e s 
the p o w e r of s p e e c h and the theme of s i l e n c e , w h i c h co-
exist as two s e p a r a t e m o d e s of inter-subj e c t i v e 
c o m m u n i c a t i o n in the w o r k s of K i n g s t o n . 
A t the i n t e r s e c t i n g p o i n t of i n t e r - s u b j e c t i v e and 
i n t r a - s u b j e c t i v e c o m m u n i c a t i o n , it m a r k s the f o r m a t i o n 
of a u n i f i e d and c o m p l e t e self as a C h i n e s e - A m e r i c a n . 
This u n i f i e d self has the c a p a c i t y to e n c o m p a s s all 
sorts of a m b i g u i t y and c o n t r a d i c t i o n s . T h e a m b i g u i t y 
d r a w s on the d i f f e r e n t t h i n g s t o g e t h e r a n d b r e a k s d o w n 
the t r a d i t i o n a l b i n a r y o p p o s i t i o n s , r e s u l t i n g in 
m u l t i p l i c i t y in terms of the g e n r e , the t h e m e , the 
target r e a d e r s , the n a r r a t i v e a n g l e s , the u s e of 
a l l u s i o n s . It is also the m u l t i p l i c i t y that links up 
the p a s t and the p r e s e n t , the m a l e and the f e m a l e , 
China and A m e r i c a , life and d e a t h , g h o s t s and h u m a n 
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C h a p t e r O n e 
I n t r o d u c t i o n 
T h e w o r l d w e i n h a b i t is a g l o b a l v i l l a g e , w i t h the 
t r e m e n d o u s i m p a c t of the m a s s m e d i a , b e it the p r i n t 
m e d i a o r the e l e c t r o n i c m e d i a . T h e w o r l d is g e t t i n g 
s m a l l e r a n d p e o p l e s t a r t a w a r e of the i n a d e q u a c i e s of 
l a n g u a g e in p r e s e n t i n g the w h o l e n e s s of r e a l i t y . 
D e s p i t e t h i s , the m e d i a i m a g e s a r e n o t p e r c e p t i v e , 
d i r e c t , b u t i m a g i n a t i v e , p r o c e s s e d a n d t r a n s f o r m e d . It 
is e s s e n t i a l to r e s e a r c h i n t o the i m a g i n a r y to 
u n d e r s t a n d the w a y i m a g e s a f f e c t t h e i n d i v i d u a l s a n d 
the s o c i a l g r o u p s , w h i c h r e s u l t s in t h e r e c o n s t r u c t i o n 
of the p o s t m o d e r n s u b j e c t . T h e p o s t m o d e r n m a n h a s to 
f i n d a w a y to d e v e l o p a n e w i d e n t i t y i n s t e a d of f i x i n g 
o n e s e l f as a h o m o g e n o u s s u b j e c t . T h e r e c o n s t r u c t i o n of 
a p o l y m o r p h o u s s u b j e c t r e q u i r e s the p s y c h o l o g i c a l 
t e c h n i q u e s of the i m a g i n a r y to u n i t e t h e d i v e r g e n t 
t e n d e n c i e s e n c o u n t e r e d b y the p o s t m o d e r n m a n in t h e 
s o c i e t y . 
A r j u n A p p a d u r a i g o e s a l o n g t h e s a m e l i n e a n d 
p e r c e i v e s the c u l t u r a l i m a g i n a r y as a s o c i a l f o r c e in 
t o d a y ' s w o r l d . It s h a p e s a n d is s h a p e d b y t h e s o c i a l 
n o r m s at the s a m e t i m e . A s A p p a d u r a i s t a t e d in 
M o d e r n i t y at Large； 
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The image, the imagined, the i m a g i n a r y -
these are all terms that direct us to 
something critical and new in g l o b a l cultural 
processes： the imagination as social 
p r a c t i c e . No longer mere f a n t a s y , no longer 
simple escape , no longer elite p a s t i m e , and 
no longer mere c o n t e m p l a t i o n , the i m a g i n a t i o n 
has b e c o m e an o r g a n i z e d field of social 
p r a c t i c e s , a form of w o r k , and a form of 
n e g o t i a t i o n b e t w e e n sites of a g e n c y 
(individuals) and g l o b a l l y d e f i n e d fields of 
p o s s i b i l i t i e s . (31) 
T h e r e f o r e , our identities are formed b y i m a g i n a t i o n s 
and m e d i t a t i o n s while the cultural i m a g i n a r y shapes and 
shaped b y the social n o r m s . 
Back to the origin of the term i m a g i n a r y , it is a 
p s y c h o l o g i c a l construct of Jacques L a c a n . I m a g i n a r y 
refers to the self-images of a child in h i s / h e r mirror-
stage (6-18 m o n t h s ) . The m i r r o r - s t a g e d e s c r i b e s the 
earliest stage of ego formation w h e n the c h i l d g e t s 
e n t h r a l l e d b y the image of h i s / h e r own b o d y w h i c h 
h e / s h e sees in the m i r r o r r e f l e c t i o n . The i m a g i n a r y 
also p r e v i e w s the child's e n t r a n c e into the symbolic 
field of language , c u l t u r e , and s e l f - r e p r e s e n t a t i o n • 
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L a c a n s h a r e s s i m i l a r v i e w w i t h A p p a d u r a i b y 
p e r c e i v i n g i m a g i n a r y f r o m a s o c i a l c o n t e x t . T o L a c a n , 
the i m a g i n a r y is a s u b s t i t u t e for the r e a l in the s e n s e 
that it r e p r e s e n t s the c h i l d ' s m i s r e p r e s e n t a t i o n of 
h i m s e l f / h e r s e l f , r e s u l t e d f r o m the c h i l d ' s f a l s e b e l i e f 
in h i s / h e r o w n i n d e p e n d e n c e . In t h i s i l l u s i o n , the 
c h i l d s e e s a g e s t a l t in w h i c h the m o v e m e n t s of h i s / h e r 
b o d y is d r i v e n b y h i s / h e r o w n d e c i s i o n s . Y e t , t h i s 
g e s t a l t is an i l l u s i o n to the c h i l d . H i s / h e r b o d y 
m o v e m e n t s a l l d e p e n d o n the a d u l t s h o l d i n g h i m / h e r 
b e f o r e t h e m i r r o r . S i n c e t h i s i l l u s i o n of h i s / h e r 
a u t o n o m o u s b o d y i m a g e is so a b s o l u t e t h a t t h e c h i l d ' s 
c o n s c i o u s n e s s p u s h e s a s i d e d e s p i t e of t h e p h y s i c a l 
p r e s e n c e of the a d u l t s . To c a l l t h i s c o n s t r u c t i o n 
i m a g i n a r y is to r e c o g n i z e t h a t s e l f - u n d e r s t a n d i n g is 
m e d i a t e d b y the i m a g e p r e s e n t e d to the o t h e r s . It is 
t h e o t h e r s w h o m i r r o r , d e f i n e a n d s h a p e t h a t i m a g e . T h e 
c h i l d s t a r t s to believe、、工 a m n o l o n g e r w h a t 工 felt 
m y s e l f i m m e d i a t e l y to b e ; I a m the i m a g e of m y s e l f 
o f f e r e d b y the m i r r o r , an i d e a l , f i c t i t i o u s , i m a g i n a r y 
m e w h i c h the s p e c u l a r i m a g e is outlined.“ (Lacan, 
F r e n c h R e v i e w of P s y c h o a n a l y s i s , 449) H e n c e , o u r 
s u b j e c t i v i t y is c o n s t r u c t e d in a n d b y i d e o l o g i c a l 
p r a c t i c e s in s o c i e t y . O u r w o r l d v i e w is o f t e n a 
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d i s t o r t e d v i e w that is different from or e v e n o p p o s i t e 
from our s u b j e c t i v i t y . 
In cultural s t u d i e s , the concept of i m a g i n a r y can 
have a b r o a d e r m e a n i n g b y c h a r a c t e r i z i n g the 
i n t e r s e c t i o n s of f a n t a s y images and d i s c u r s i v e forms , 
in w h i c h the cultural c o m m u n i t i e s m i r r o r and a r t i c u l a t e 
t h e m s e l v e s , and act as p o i n t s of r e f e r e n c e for their 
c o l l e c t i v e i d e n t i t y f o r m a t i o n s . C u l t u r a l s t u d i e s 
t h e o r i s t G r a h a m D a w s o n d e f i n e s the c u l t u r a l i m a g i n a r y 
a l o n g the same l i n e . He suggests the c u l t u r a l i m a g i n a r y 
c o u l d be u s e d as r e f e r e n c e for "those v a s t n e t w o r k s of 
i n t e r l i n k i n g d i s c u r s i v e t h e m e s , i m a g e s , m o t i f s and 
n a r r a t i v e forms that are p u b l i c l y a v a i l a b l e w i t h i n a 
c u l t u r e at a n y one time, and a r t i c u l a t e its p s y c h i c and 
s o c i a l d i m e n s i o n s " (Graham D a w s o n , S o l d i e r H e r o e s . 
B r i t i s h A d v e n t u r e , E m p i r e and the I m a g i n i n g of 
M a s c u l i n i t i e s , 4 8 ) . A c c o r d i n g to D a w s o n , the c u l t u r a l 
i m a g i n a r y “furnish(es) p u b l i c forms w h i c h b o t h o r g a n i z e 
k n o w l e d g e of the social w o r l d and g i v e shape to 
pharitasies w i t h i n the a p p a r e n t l y ‘ in t e r n a l ‘ d o m a i n of 
p s y c h i c life" (48). S i m i l a r to D a w s o n , in this t h e s i s , 
工 w o u l d like to integrate the p s y c h o a n a l y t i c c o n c e p t of 
the i m a g i n a r y in a b r o a d e r and c u l t u r a l f r a m e w o r k 
i n s t e a d of i n t e r p r e t i n g it in an i n d i v i d u a l 
p s y c h o l o g i c a l s e n s e . 
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w i t h the c o m m u n i c a t i o n b e t w e e n the i n d i v i d u a l s ' 
p r i v a t e f a n t a s y thoughts and the social r e a l i t y , v e r y 
o f t e n , the cultural i m a g i n a r y b e c o m e s a s h a r e d w o r l d of 
s i g n i f i c a t i o n and s y m b o l s , w h e r e p e o p l e c r e a t e 
i d e a l i z e d images to solve the r e a l - l i f e p r o b l e m s or 
u n c e r t a i n t i e s that cannot be solved in r e a l i t y . The 
c u l t u r a l i m a g i n a r y is d r i v e n b y the b a d h a p p e n i n g s in 
the p r e s e n t m o m e n t r e m i n d i n g the i n d i v i d u a l s of the 
g o o d past m e m o r i e s and y e a r n for a p e r f e c t w o r l d to be 
f u l f i l l e d in the f u t u r e . H e n c e , the c u l t u r a l i m a g i n a r y 
is a state of p e r f e c t i o n or o t h e r n e s s that runs 
o p p o s i t e to the i m p e r f e c t i o n s in r e a l i t y . D r i v e n b y the 
u n c o n s c i o u s w i s h e s of h u m a n m i n d s that d e m a n d 
c o r r e c t i o n , the c u l t u r a l i m a g i n a r y is a f u l f i l l m e n t of 
the w i s h e s or a c o r r e c t i o n of the u n s a t i s f a c t o r y 
r e a l i t y . 
D e s p i t e this, the cultural i m a g i n a r y is not an 
e s c a p e from r e a l i t y or an u n r e a l i s t i c i m a g i n a t i o n of a 
U t o p i a n . It is an e x p r e s s i v e m o d e of r e p r e s e n t a t i o n 
about the d e s i r e for o t h e r n e s s that is d i f f e r e n t from 
the f a m i l i a r w o r l d . D i f f e r e n t from the f a i r y tales and 
m y t h s that o f f e r g e n e r a l i z i n g a l l e g o r i c a l m e s s a g e s in 
the s e a r c h of a o n e - d i m e n s i o n a l U t o p i a n w o r l d , the 
c u l t u r a l i m a g i n a r y is m o r e a t t a c h e d to r e a l i t y . It is 
the m e a n s (with h u m a n b e i n g s t r y i n g to t r a n s f o r m and 
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o v e r c o m e the existing realities into p e r f e c t i o n ) to an 
end (a state of p e r f e c t i o n or o t h e r n e s s o p p o s i t e to 
reality)• What is m o r e , the r e p r e s e n t a t i o n of o t h e r n e s s 
is c o m p l e x , n o n - l i n e a r and multiple—sided, implying the 
d o u b l e or m u l t i p l e n a t u r e of r e a l i t y . R e a l i t y is m e r e l y 
an a r t i f a c t , w h i c h we should v i e w from d i f f e r e n t angles 
instead of fixing it into one d e f i n i t e m e a n i n g . 
M a x i n e Hong K i n g s t o n , b o r n and r a i s e d in A m e r i c a , 
p e r c e i v e d the images of China o n l y t h r o u g h the m a s s 
m e d i a and the m e m o r i e s of h e r p a r e n t s . Since the images 
p e r c e i v e d are not f i r s t - h a n d m a t e r i a l s , K i n g s t o n 
r e c o n s t r u c t her i d e n t i t y t h r o u g h the c u l t u r a l i m a g i n a r y . 
In this t h e s i s , I am g o i n g to d i s c u s s the c o n s t r u c t i o n 
p r o c e s s of the cultural i m a g i n a r y in the t e x t u a l i t i e s 
of K i n g s t o n , w i t h r e f e r e n c e to Habermas‘ th e o r y of 
c o m m u n i c a t i v e a c t i o n . The f o r m a t i o n of the c u l t u r a l 
i m a g i n a r y c r e a t e s a u n i q u e i d e n t i t y for K i n g s t o n , w h i c h 
has the c a p a c i t y to link and b r i d g e b e t w e e n the East 
and the W e s t , the p a s t and the p r e s e n t , the m a l e and 
the f e m a l e . 
In the next c h a p t e r (chapter t w o ) , w e w i l l e x p l o r e 
the v a r i o u s forms of the c u l t u r a l i m a g i n a r y in 
K i n g s t o n ' s w o r k s , in r e l a t i o n to the d r i v i n g forces of 
the c u l t u r a l i m a g i n a r y . C u l t u r a l i m a g i n a r y is p a r t l y 
d r i v e n b y n o s t a l g i a c a u s e d b y r a c i a l d i s c r i m i n a t i o n and 
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language b a r r i e r c o n f r o n t e d b y K i n g s t o n and h e r p a r e n t s 
in A m e r i c a . The n o s t a l g i c feeling t o w a r d s China is 
. p a r t i c u l a r l y common among the f i r s t - g e n e r a t i o n of 
C h i n e s e - A m e r i c a n s who have m i g r a t e d from China to 
A m e r i c a . F r u s t r a t e d b y the racial d i s c r i m i n a t i o n and 
language b a r r i e r in A m e r i c a , t h e y try to c o n f r o n t t h e i r 
r o o t l e s s feelings b y a s s e r t i n g their roots in C h i n a . In 
this c a s e , China is o f t e n r o m a n t i c i z e d as an i d e a l i z e d 
h o m e l a n d t h r o u g h d r e a m s , a form of c u l t u r a l i m a g i n a r y . 
C u l t u r a l i m a g i n a r y is also c a u s e d b y K i n g s t o n ' s 
subj e c t i v e y e a r n i n g s for i d e n t i t y a f t e r she m o v e s to 
o t h e r p a r t s of A m e r i c a . K i n g s t o n w a s b o r n in H a w a i i 
w h e r e m o s t of the n e i g h b o r s are C h i n e s e . O n l y a f t e r she 
m o v e d to o t h e r p a r t s of A m e r i c a does she e x p e r i e n c e a 
m o r e intense d e g r e e of r a c i s m against the r a c i a l 
m i n o r i t y , and thus s t i m u l a t e s h e r s t r i v i n g for an 
i d e n t i t y to p o s i t i o n herself in the m u l t i - r a c i a l 
A m e r i c a . In this c a s e , b o t h the C h i n e s e and A m e r i c a n s 
are p e r c e i v e d b y each o t h e r as the o t h e r , in the form 
of g h o s t s and m a d n e s s . 
C h a p t e r three and four w i l l c o v e r the p r o c e s s of 
f o r m u l a t i n g the cultural i m a g i n a r y on the intra-
subj e c t i v e on i n t e r - s u b j e c t i v e l e v e l s , w i t h r e f e r e n c e 
to Jiirgen H a b e r m a s ‘ theo r y of c o m m u n i c a t i v e a c t i o n . 
A c c o r d i n g to H a b e r m a s , c o m m u n i c a t i o n c o u l d be d i v i d e d 
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i n t o t w o l e v e l s - i n t e r - s u b j a c t i v e l e v e l a n d intra-
s u b j e c t i v e l e v e l . I n t e r - s u b j e c t i v e c o m m u n i c a t i o n r e l i e s 
o n the p r e s e n c e of a l i n g u i s t i c c o m m u n i t y , t h r o u g h 
w h i c h i n d i v i d u a l s i d e n t i f y w i t h e a c h o t h e r b u t 
p r e s e r v i n g t h e i r i n d i v i d u a l i t y at the s a m e t i m e . 
W h e r e a s i n t r a - s u b j e c t i v e c o m m u n i c a t i o n e x i s t s w h e n a n 
i n d i v i d u a l d e f i n e s o n e s e l f a c c o r d i n g to o n e ' s p a s t 
c o m m u n i c a t i o n w i t h o t h e r p e o p l e , e v e n t s a n d l i t e r a t u r e , 
r e s u l t i n g in the f o r m a t i o n of an i n w a r d - g e n e r a t e d 
i d e n t i t y . 
A t the i n t e r s e c t i n g p o i n t of i n t e r - s u b j e c t i v e a n d 
intra—subjective c o m m u n i c a t i o n , the i n d i v i d u a l s u c c e e d s 
in i d e n t i f y i n g o n e s e l f t h r o u g h c o m m u n i c a t i n g w i t h the 
o t h e r s a n d w i t h i n o n e s e l f , f o r m u l a t i n g a u n i f i e d a n d 
c o m p l e t e s e l f . H e n c e , the c o m m u n i c a t i o n b e t w e e n self 
a n d the o t h e r , a n d the r e c o l l e c t i o n p r o c e s s b e t w e e n the 
p a s t a n d the p r e s e n t w i t h i n o n e s e l f b o t h c o n t r i b u t e to 
the f o r m a t i o n of a u n i f i e d s e l f . 
In c h a p t e r f i v e , m u c h d i s c u s s i o n w i l l b e o n t h e 
f o r m a t i o n of a u n i q u e i d e n t i t y as a C h i n e s e - A m e r i c a n . 
T h i s u n i q u e i d e n t i t y s u c c e e d s to l i n k a n d b r i d g e the 
t w o d i f f e r e n t c u l t u r e s , the p a s t a n d t h e p r e s e n t , the 
m a l e a n d the f e m a l e . It a l s o h a s t h e c a p a c i t y to 
e n c o m p a s s all s o r t s of d i f f e r e n c e s a n d c o n t r a d i c t i o n s . 
T h e h y b r i d a l l u s i o n s , the h y b r i d g e n r e , t h e b l e n d i n g of 
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facts and fiction, the thematic d e c e n t r a l i z a t i o n , the 
s h i f t i n g n a r r a t i v e point of v i e w s , the h y b r i d r e a d e r s 
and the h y b r i d language e m p l o y e d in K i n g s t o n ' s w o r k s 
all reflect on the erasure of b o u n d a r i e s b e t w e e n the 
East and the W e s t , the past and the p r e s e n t , the male 
and the f e m a l e . Instead of d i c h o t o m i z i n g the w o r l d , the 
u n i q u e i d e n t i t y as a C h i n e s e - A m e r i c a n link and u n i t e 
t h i n g s a l t o g e t h e r . 
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C h a p t e r Two 
The Cultural I m a g i n a r y in the W o r k s of 
M a x i n e H o n g K i n g s t o n 
The cultural i m a g i n a r y in K i n g s t o n ' s w o r k s are 
d r i v e n b y two m a i n forces, n a m e l y n o s t a l g i a and 
s u b j e c t i v e f e e l i n g s . A c c o r d i n g to R o b e r t a R u b e n s t e i n , 
n o s t a l g i a is 、、the e x p r e s s i o n of y e a r n i n g for an e a r l i e r 
time or p l a c e b y a s i g n i f i c a n t p e r s o n in o n e ' s past 
h i s t o r y , the m e m o r y and s i g n i f i c a n c e of w h i c h or w h o m 
c o n t r i b u t e s to the sense of the self in the p r e s e n t 
moment" (13). H e r e , R u b e n s t e i n i n t r o d u c e s n o s t a l g i a as 
a y e a r n i n g to r e t u r n home or r e t u r n to the p a s t , caused 
b y the spatial and temporal s e p a r a t i o n from h o m e . 
In the w o r k s of K i n g s t o n , n o s t a l g i a is c a u s e d b y 
racial d i s c r i m i n a t i o n and language b a r r i e r faced b y 
K i n g s t o n and her p a r e n t s in A m e r i c a . The t r y to 
c o n f r o n t their sense of u p r o o t e d n e s s b y a s s e r t i n g t h e i r 
roots in China and China is o f t e n r o m a n t i c i z e d as an 
i d e a l i z e d h o m e l a n d in the form of d r e a m s , w h i c h I shall 
d i s c u s s in d e t a i l s in the later p a r t of this c h a p t e r . 
K i n g s t o n ' s n o s t a l g i c feeling is p a i n f u l in n a t u r e . 
B e i n g a C h i n e s e yet b e i n g b o r n and r a i s e d in A m e r i c a , 
K i n g s t o n suffers from a c o n f l i c t i n g i d e n t i t y c r i s i s . 
K i n g s t o n c o n f e s s e s in The W o m a n W a r r i o r , 、、My A m e r i c a n 
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life has b e e n such a disappointment" (47). She is not a 
c o m p l e t e A m e r i c a n though she was b o r n and r a i s e d in 
A m e r i c a . Starting from c h i l d h o o d , K i n g s t o n a l r e a d y 
feels the invisible walls b e t w e e n the C h i n e s e - A m e r i c a n s 
and the W e s t e r n g h o s t s and that a c c o u n t s for the 
subtitle of her b o o k 、、A G i r l h o o d among Ghosts" - the 
c h i l d h o o d m e m o r i e s amidst the influence of the W e s t e r n 
g h o s t s . 
The language b a r r i e r faced b y the y o u n g K i n g s t o n 
f u r t h e r a l i e n a t e s her from the A m e r i c a n s . B o r n and 
r a i s e d in a t r a d i t i o n a l Chinese f a m i l y , the y o u n g 
K i n g s t o n does not speak g o o d E n g l i s h and c o u l d h a r d l y 
e x p r e s s h e r s e l f in an E n g l i s h - s p e a k i n g A m e r i c a . 
K i n g s t o n r e c a l l s in The W o m a n W a r r i o r , 、、DurirLg the 
first silent y e a r 工 spoke to no one at s c h o o l , did not 
ask b e f o r e g o i n g to the l a v a t o r y , and f l u n k e d 
k i n d e r g a r t e n " (149). D e e p inside h e r h e a r t , K i n g s t o n 
feels that she is a C h i n e s e living a m o n g the W e s t e r n 
g h o s t s and she could h a r d l y e x p r e s s h e r s e l f in the 
g h o s t c o u n t r y . L a t e r , K i n g s t o n a d m i t s in an i n t e r v i e w 
w i t h Susan B r o w n m i l l e r , saying that h e r s u b c o n s c i o u s is 
C h i n e s e and at night she is s p e a k i n g to h e r h u s b a n d in 
C h i n e s e . K i n g s t o n can n e v e r forget h e r C h i n e s e self and 
C h i n e s e h e r i t a g e e s p e c i a l l y w i t h the c u l t u r a l 
d i s p l a c e m e n t in A m e r i c a . K i n g s t o n ' s d r e a m of s p e a k i n g 
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C h i n e s e is u n d e r s t a n d a b l e . K i n g s t o n is a C h i n e s e b u t 
she can n e v e r speak C h i n e s e , a l a n g u a g e w h i c h r e a l l y 
r e l a t e s to h e r b i o l o g i c a l r a c i a l i d e n t i t y . The a b s e n c e 
of C h i n e s e in K i n g s t o n ' s life c r e a t e s an i m a g i n a r y 
space for K i n g s t o n , p a v i n g w a y for h e r ‘construction of 
the c u l t u r a l i m a g i n a r y . 
To m a k e t h i n g s w o r s e , K i n g s t o n ' s i d e n t i t y c r i s i s 
is c o m p l i c a t e d b y the g e n e r a t i o n g a p w i t h h e r p a r e n t s . 
She is c a u g h t b e t w e e n h e r own v a l u e s as the second-
g e n e r a t i o n C h i n e s e - A m e r i c a n and h e r p a r e n t s ' v a l u e as 
the f i r s t - g e n e r a t i o n C h i n e s e - A m e r i c a n s . K i n g s t o n ' s 
p a r e n t s h a v e a s t r o n g e r sense of i d e n t i f i c a t i o n w i t h 
t h e i r C h i n e s e s e l v e s j u d g i n g f r o m the n a m e s t h e y u s e . 
K i n g s t o n ' s m o t h e r k e e p s h e r o l d C h i n e s e n a m e , B r a v e 
O r c h i d , and n e v e r p l a n s to g i v e h e r s e l f an E n g l i s h n a m e . 
Same as B r a v e O r c h i d , K i n g s t o n ' s f a t h e r d o e s not h a v e 
an E n g l i s h n a m e in A m e r i c a . H i s n a m e is m e n t i o n e d o n l y 
o n c e in C h i n a Men； 
T h i n k V i r t u e , m y f a t h e r ' s n a m e .工 h e s i t a t e to 
tell i t ;工 don't w a n t h i m t r a c e d a n d d e p o r t e d . 
E v e n M a M a r a r e l y c a l l s h i m b y n a m e and not 
this one but o t h e r v o c a t i v e s , l i k e So-and-
so' s F a t h e r . F r i e n d s call h i m U n c l e o r 
B r o t h e r or T e a c h e r . A n y w a y , a t r a n s l a t i o n . 
T h i n k V i r t u e , is n o t h i n g like t h i s name/ the 
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E n g l i s h w o r d s are like f i c t i o n , that is, 
their sounds are d i s s i m i l a r from the C h i n e s e 
s o u n d s . (31) 
I w o u l d like to m a k e two p o i n t s on the a b o v e q u o t a t i o n . 
F i r s t l y , his r e f u s a l to adopt an E n g l i s h n a m e 
e x p l i c i t l y i n d i c a t e s his r e f u s a l to a c k n o w l e d g e his 
A m e r i c a n s e l f . T h o u g h living in A m e r i c a for a long t i m e , 
he still p r e f e r s p e o p l e c a l l i n g h i m S o - a n d - s o ' s f a t h e r 
i n s t e a d of g i v i n g h i m s e l f an E n g l i s h n a m e a n d 
a b a n d o n i n g his C h i n e s e s e l f . S e c o n d l y , the E n g l i s h 
t r a n s l a t i o n of his n a m e , T h i n k V i r t u e , can n e v e r 
r e f l e c t the real e s s e n c e of his n a m e in C h i n e s e . 
T r a n s l a t i o n s m i g h t not be able to r e p r e s e n t the 
o r i g i n a l m e a n i n g w i t h o u t a n y d i s t o r t i o n s . W e a l w a y s 
m i s s out s o m e t h i n g in the t r a n s l a t i o n s . 
S i m i l a r e x a m p l e o c c u r s in the d i f f e r e n t n a m i n g of 
the g r a n d p a r e n t s in China and A m e r i c a . In A m e r i c a , b o t h 
the p a t e r n a l and m a t e r n a l g r a n d p a r e n t s are c a l l e d 
g r a n d f a t h e r s and grandmothers； b u t in C h i n a , the n a m i n g 
is d i f f e r e n t . The m a t e r n a l g r a n d p a r e n t s are c a l l e d A h 
G o o n g (阿公）and A h Po (阿婆）,while the p a t e r n a l 
g r a n d p a r e n t s are c a l l e d A h Y e h (阿爺） a n d A h Ma (阿嫲）. 
A n y w a y , K i n g s t o n has a l r e a d y m i x e d t h i s u p b y c a l l i n g 
the p a t e r n a l g r a n d p a r e n t s as A h G o o n g a n d A h Po in the 
c h a p t e r "The F a t h e r from China" in C h i n a M e n . 
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T h e c o n f u s e d u s e of n a m e s is v e r y c o m m o n a m o n g the 
C h i n e s e - A m e r i c a n s , w h o m i g h t c h a n g e t h e i r n a m e s to 
c o v e r u p t h e i r C h i n e s e i d e n t i t y . A s n a r r a t e d by-
K i n g s t o n in T h e W o m a n W a r r i o r , "The C h i n e s e 工 k n o w h i d e 
t h e i r names； s o j o u r n e r s t a k e n e w n a m e s w h e n t h e i r l i v e s 
c h a n g e a n d g u a r d t h e i r r e a l n a m e s w i t h s i l e n c e " (13). 
T h e i r s i l e n c e on t h e i r r e a l n a m e s is to s a f e g u a r d o r to 
c o v e r u p the C h i n e s e i d e n t i t y , the f a m i l y s e c r e t s o r 
the s e c r e t s of the C h i n e s e c o m m u n i t y . 
T h e i d e n t i t y c r i s i s of K i n g s t o n c o u l d b e 
s u m m a r i z e d b y h e r s e l f - r e f l e c t i o n in T h e W o m a n Warrior： 
I c o u l d n o t understand、、工〃 . T h e C h i n e s e "I" 
h a s s e v e n s t r o k e s , i n t r i c a c i e s . H o w c o u l d the 
A m e r i c a n "I", a s s u r e d l y w e a r i n g a h a t l i k e 
t h e C h i n e s e , h a v e o n l y t h r e e s t r o k e s , the 
m i d d l e so s t r a i g h t ? 〔 • •.〕、、工“is a c a p i t a l 
and、、y〇u〃 is a l o w e r - c a s e . (150) 
H e r e , K i n g s t o n is c a u g h t b e t w e e n t w o c o n t r a d i c t o r y 
c o n c e p t s of、、工〃 • T h e C h i n e s e、 T ' , w h e r e t h e s e v e n 
s t r o k e s i n t e r - l i n k w i t h e a c h o t h e r , i n d i c a t e s the 
C h i n e s e p e r c e p t i o n on the i n d i v i d u a l s , w h o a r e l i n k e d 
to o t h e r i n d i v i d u a l s b y t h e i r b o n d s w i t h f a m i l y , 
s o c i e t y a n d c o u n t r y . D i f f e r e n t f r o m t h e C h i n e s e , the 
A m e r i c a n "I" is s t a n d i n g s t r a i g h t in s o l i t u d e , w i t h 、、工“ 
in the u p p e r c a s e and、、you〃 in t h e l o w e r - c a s e . T h i s 
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i n d i c a t e s the A m e r i c a n e m p h a s i s on the i n d e p e n d e n c e of 
the i n d i v i d u a l s a n d the i m p o r t a n c e of self (as 
i n d i c a t e d b y u p p e r c a s e l e t t e r ) . F a c i n g the 
c o n t r a d i c t o r y c o n c e p t i o n s of 、、：[〃, K i n g s t o n s t r a d d l e s 
b e t w e e n the two c u l t u r e s a n d f i n d s n o p l a c e to p o s i t i o n 
h e r . 
T h e a b o v e d i s i l l u s i o n m e n t s r e s u l t s in a n e m o t i o n a l 
v a c u u m to K i n g s t o n a n d h e r p a r e n t s , w h o h a v e 
u n c o n s c i o u s l y c r e a t e d an i m a g i n a r y s p a c e as a p r e s e n c e 
to f i l l in the e m o t i o n a l v a c u u m . T h e i r i m a g i n a t i o n of 
the lost p a s t of C h i n a fill in t h i s e m o t i o n a l v a c u u m , 
b e it a p p e a r i n g in the f o r m of d r e a m s , g h o s t s o r 
m a d n e s s . 
In the r e t r o s p e c t i v e m e m o r i e s of K i n g s t o n ' s 
f a t h e r s a n d m o t h e r s , h o m e is o f t e n the m a i n f o c u s . To 
t h e m , h o m e is n o t m e r e l y a p h y s i c a l s p a c e for 
h a b i t a t i o n a n d r e t u r n i n g h o m e d o e s n o t n e c e s s a r i l y m e a n 
a r e t u r n to a f i x e d g e o g r a p h i c a l l o c a t i o n . H o m e c o u l d 
b e a n e m o t i o n a l p r e s e n c e w h e r e t h e y u r g e to r e t u r n t o . 
In C h i n a M e n , the m a l e a n c e s t o r s of K i n g s t o n a r e 
s e a r c h i n g for t h e i r h o m e , an e m o t i o n a l s p a c e w h e r e 
t h e r e is a s e n s e of a c c e p t a n c e a n d r o o t s . In the 
c h a p t e r "The G r e a t G r a n d f a t h e r of t h e S a n d a l w o o d 
M o u n t a i n s " , B a k G o o n g a n d h i s f e l l o w w o r k e r s in the 
s u g a r p l a n t a t i o n s h o u t o u t t h e i r y e a r n i n g s to g o b a c k 
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home in the shouting party： 、、、Hell〇 down there in 
C h i n a ! ' they shouted. 'Hello, Mother.‘ He l l o , m y heart 
and m y liver. ‘ 〔 . •.〕工 want h o m e . H o m e . H o m e . H o m e . 
Home'" (118) . Though p h y s i c a l l y located in the sugar 
p l a n t a t i o n in A m e r i c a , Bak Goong and all the other 
Chinese workers still regard China as their h o m e , their 
m o t h e r l a n d , their heart and liver. F i n a l l y after 
finishing their employment contract in A m e r i c a , Bak 
G o o n g goes back to China, his h o m e l a n d and Bak Sook 
G o o n g also goes back to China, together w i t h his 
H a w a i i a n w i f e . 
In China M e n , the chapters "The M a k i n g of More 
Americans,“ "The W i l d M a n of the G r e e n Swamp“ and "The 
A d v e n t u r e s of Lo Bun Sun" are all about the stories of 
home r e t u r n . The characters in the chapter "The M a k i n g 
of More Americans" have different u n d e r s t a n d i n g s of 
h o m e . Kau Goong decides to stay in A m e r i c a and he will 
''never, forever" (181) go back to C h i n a . The H o n g Kong 
aunt and uncle choose to immigrate to A m e r i c a . The 
ghost of Say Goong cannot find his p e a c e u n t i l Sahm 
G o o n g tells him to go back to C h i n a . C o u s i n M a d Sao 
cannot continue his A m e r i c a n life u n t i l the h u n g r y 
ghost of his m o t h e r goes back to C h i n a . U n c l e Bun 
decides to depart A m e r i c a and fulfills his Communist 
d r e a m s in C h i n a . Despite their d i f f e r e n c e s in the 
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d e f i n i t i o n of h o m e , h o m e is important to t h e m b y g i v i n g 
t h e m h o p e in life and s o m e t h i n g to look f o r w a r d t o . 
In the case of K i n g s t o n w h o has n e v e r b e e n to 
China b e f o r e , home b e c o m e s an i m a g i n a r y s h e l t e r w h e r e 
she c o u l d find r e c o g n i t i o n and p r o t e c t i o n . K i n g s t o n ' s 
h o m e i m a g i n a r y is a r e g r e s s i v e i m a g i n a t i o n to go to a 
m o r e ideal and less c o m p l i c a t e d m o m e n t , in c o n t r a s t to 
the r e a l i t y . 
A s h o m e is an i d e a l i z e d i m a g i n a t i o n b y K i n g s t o n in 
the p r e s e n t m o m e n t , it r e f l e c t s m o r e a b o u t the p a r t i a l 
m e m o r i e s and r e m i n i s c e n c e s of K i n g s t o n ' s m o t h e r r a t h e r 
t h a n the r e a l i t y of h o m e . M o r e i m p o r t a n t is that 
K i n g s t o n ' s h o m e i m a g i n a r y h a s t h e a s s u m p t i o n t h a t t i m e 
is f r o z e n and h o m e has n e v e r u n d e r g o n e a n y c h a n g e s . It 
a l s o a s s u m e s a p e r f e c t m e m o r y of K i n g s t o n ' s m o t h e r . 
H o w e v e r , m e m o r y is e l u s i v e and u n r e l i a b l e in n a t u r e , 
a n d it d e p e n d s on the s h i f t i n g r e l a t i o n s h i p b e t w e e n the 
p r e s e n t and the p a s t . We h a v e d i f f e r e n t i n t e r p r e t a t i o n s 
of the p a s t in d i f f e r e n t stages of o u r p r e s e n t s e l v e s . 
In a d d i t i o n , s o m e t i m e s , the p a r t i a l m e m o r y of h o m e is 
the d e l i b e r a t e a c t i o n of K i n g s t o n ' s m o t h e r . The 
s e l e c t i v e n a t u r e of m e m o r y i n d i c a t e s h e r d e l i b e r a t e 
a t t e m p t to forget or d e n y the p a r t of h i s t o r y that she 
d o e s not w a n t to remember； or to e x a g g e r a t e the p a r t of 
h i s t o r y that she w o u l d like to g l o r i f y a n d e x p l o r e . 
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H e n c e , home only exists in the i m a g i n a t i o n of K i n g s t o n 
and the p a r t i a l m e m o r y of her m o t h e r r a t h e r than in the 
r e a l i t y . If Kingston r e a l l y goes b a c k to China to 
w i t n e s s the r e a l i t y , it could be a c o m p l e t e l y d i f f e r e n t 
p i c t u r e . In the search for h o m e , K i n g s t o n can o n l y 
r e c o n f i r m her p r e s e n t i m a g i n a t i o n of the p a s t . N o r can 
h e r p a r e n t s r e e x p e r i e n c e the exact h o m e l a n d as in the 
p a s t . K i n g s t o n and h e r p a r e n t s , as a d u l t s , are all 
e x i l e s of their c h i l d h o o d . 
F i n a l l y , K i n g s t o n ' s m o t h e r g i v e s up China as her 
h o m e , as m e n t i o n e d in the c h a p t e r "Shaman" in The W o m a n 
W a r r i o r , 、、We have no m o r e China to go h o m e to" (99) . A s 
for the d a u g h t e r , K i n g s t o n , she is still s e a r c h i n g for 
the m e a n i n g of h o m e . In K i n g s t o n ' s own w o r d s in The 
W o m a n W a r r i o r , "I am r e a l l y a D r a g o n , as she is a 
D r a g o n , b o t h of us b o r n in d r a g o n y e a r s . I am 
p r a c t i c a l l y a first d a u g h t e r of a first daughter" (101). 
T r a d i t i o n a l l y , the d r a g o n s y m b o l i z e s C h i n a , and 
K i n g s t o n ' s d r a g o n is a new type of d r a g o n . She is the 
first d a u g h t e r (Kingston herself) of a first d a u g h t e r 
(Brave O r c h i d as she b e l o n g s to the first g e n e r a t i o n of 
C h i n e s e - A m e r i c a n s ) , a new and u n i q u e type of d r a g o n 
living in A m e r i c a . 
For m a n y y e a r s , K i n g s t o n w a s r e l u c t a n t to v i s i t 
C h i n a , fearing the e x p e c t a t i o n g a p b e t w e e n the real and 
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the i m a g i n a r y v e r s i o n s of C h i n a . A n o t h e r r e a s o n is the 
r u m o r she hears about C h i n a . A s she suggests in The 
W o m a n W a r r i o r : 
W h e n e v e r m y p a r e n t s said 、、h〇me〃 , t h e y 
s u s p e n d e d A m e r i c a . T h e y s u s p e n d e d e n j o y m e n t , 
but I did not want to go to C h i n a . In China 
m y p a r e n t s w o u l d sell m y sister and m e . M y 
father w o u l d m a r r y two or three m o r e w i v e s . 
(92) 
H e r w o r r i e s are d e e p e n e d b y the n e w s p a p e r r e p o r t s about 
the t o u r i s t s from H o n g Kong and Ameirica d i s a p p e a r i n g in 
t h e i r v i s i t s of China; and h e r C h i n e s e - A m e r i c a n friends 
w h o tell h e r the h o r r i b l e stories of C h i n a , like the 
C u l t u r a l R e v o l u t i o n and the m a s s i v e i l l i t e r a c y , 
g r e e d i n e s s and laziness out t h e r e . 
D e s p i t e this, deep inside h e r h e a r t , K i n g s t o n 
longs to v i s i t C h i n a . One r e a s o n is that she w a n t s to 
c o m p a r e the real China w i t h the i m a g i n e d China in her 
m i n d . K i n g s t o n confesses： 
I'd like to go to China if I can get a v i s a 
〔.• . 〕 I want to d i s c e r n w h a t it is that 
m a k e s p e o p l e go West and t u r n into A m e r i c a n s . 
I want to compare C h i n a , a c o u n t r y 工 m a d e u p , 
w i t h what c o u n t r y is r e a l l y out t h e r e . 
(Kingston, China M e n , 89) 
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A n o t h e r reason is that she could n e v e r feel she is 
a Chinese without the actual experience of stepping in 
C h i n a . Kingston's thought indeed represents the inner 
secrets of m a n y other C h i n e s e - A m e r i c a n s . A s n a r r a t e d in 
China M e n , "Chinese A m e r i c a n s talk about how w h e n they 
set foot in China, even just Hong Kong, their whole 
lives suddenly made sense" (287) . This sentiment is 
somehow similar to what we call "You are n e v e r a good 
Chinese if you have never been to the Great W a l l " (不到 
長城非好漢）. 
F i n a l l y in 1980, after finishing China M e n , 
K i n g s t o n went to China and w i t n e s s e d the real C h i n a . 
The v i s i t might result in a sense of loss w h e n the real 
China she w i t n e s s e d is different from w h a t she has long 
e x p e c t e d in her imagination. H o w e v e r , the sense of loss 
is b e i n g n e u t r a l i z e d when the past is b e i n g 
r e i n t e r p r e t e d and transformed b y the p r e s e n t s e l f . 
F i n a l l y , K i n g s t o n and her m o t h e r come to the c o n c l u s i o n 
that their home does not exist in any one spot of land, 
n e i t h e r in China nor in A m e r i c a . T h e i r home e x i s t s in 
the u n i v e r s e . A s Kingston confesses in The W o m a n 
Warrior； ''We belong to the planet now 〔 • . •〕 we‘ re no 
l o n g e r a t t a c h e d to the one piece of land" (99). H e n c e , 
K i n g s t o n and her m o t h e r no longer insist on fixing home 
20 
into one d e f i n i t e p l a c e . The concept of h o m e is 
t r a n s i t i o n a l in n a t u r e and changes w i t h d i f f e r e n t 
i n t e r p r e t a t i o n s of the i n d i v i d u a l s . 
In a d d i t i o n to n o s t a l g i a , the c u l t u r a l i m a g i n a r y 
in K i n g s t o n ' s w o r k s is also d r i v e n b y the subj e c t i v e 
f e e l i n g s of K i n g s t o n . S o c i e t y imposes c e r t a i n c u l t u r a l 
v a l u e s and b e l i e f s for the i n d i v i d u a l s to c o m p l y w i t h . 
O u r d a i l y c o m m u n i c a t i v e m e d i u m , l a n g u a g e , is a social 
c o n s t r u c t formed b y i m i t a t i o n and c a n n o t r e p r e s e n t o u r 
s u b j e c t i v e feelings c o m p l e t e l y . T h e r e f o r e , o n l y t h r o u g h 
e x p l o r i n g the realm of the i m a g i n a r y c o u l d w e h a v e a 
b e t t e r u n d e r s t a n d i n g of our s u b j e c t i v e f e e l i n g s as 
o p p o s e d to the linguistic s i g n i f i c a t i o n s . 
T h e r e are v a r i o u s i n t e r p r e t a t i o n s of subj e c t i v e 
f e e l i n g s . J a c q u e s L a c a n suggests the d i v i d e d n a t u r e of 
s u b j e c t i v e feelings or what we call the split s e l v e s . 
W h i l e for p o s t m o d e r n i s t s , s u b j e c t i v e f e e l i n g is 
f r a g m e n t e d , d e c e n t e r e d and m u l t i p l e . P o s t m o d e r n i s t s do 
not b e l i e v e in h u m a n r e a s o n h o l d i n g all the a n s w e r s and 
the p o s t m o d e r n subject is not the s o u r c e of s u p r e m e 
k n o w l e d g e . 
D e s p i t e t h i s ,工 am m o r e i n c l i n e d to the m o d e r n i s t 
n o t i o n of s u b j e c t i v e f e e l i n g s . M o d e r n i s m s t r e s s e s on 
the i m p o r t a n c e of h u m a n r e a s o n . The m o d e r n s u b j e c t is 
s e l f - g r o u n d e d and s e l f - d i r e c t i n g . It e x i s t s as 
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s o m e t h i n g spontaneous in our m i n d s , r e f l e c t i n g o u r 
n a t u r a l y e a r n i n g s and c o n s c i o u s n e s s . It takes an 
a u t o n o m o u s form and frees itself from all k i n d s of 
e x t e r n a l constraints in the society, i n c l u d i n g time, 
g e o g r a p h i c a l d i s t a n c e , p o w e r , g e n d e r and c l a s s . H e n c e , 
the i n d i v i d u a l s could make rational claims about the 
w o r l d and go towards a w o r l d of r a t i o n a l i t y free from 
the p o w e r of society and exhibits f l e x i b i l i t y instead 
of r i g i d i t y . 
K i n g s t o n ' s subjective y e a r n i n g for i d e n t i t y w a s 
not that explicit w h e n she inhabited in H a w a i i w h e r e 
m o s t of the neighbors were C h i n e s e . O n l y a f t e r she 
m o v e d to o t h e r parts of A m e r i c a w h e r e m o s t of the 
i n h a b i t a n t s are A m e r i c a n s did she e x p e r i e n c e s the 
r a c i s m against the racial m i n o r i t y . The r a c i a l 
d i s c r i m i n a t i o n stimulates her to strive for an i d e n t i t y 
to p o s i t i o n herself in the m u l t i - r a c i a l A m e r i c a . In h e r 
s e a r c h for identity, b o t h China and A m e r i c a are 
i m a g i n e d as the o t h e r , in the form of g h o s t s and 
m a d n e s s (I shall discuss the c u l t u r a l i m a g i n a r y in the 
form of g h o s t s and m a d n e s s in the l a t e r p a r t of this 
c h a p t e r . ) 
In fact , reading K i n g s t o n ' s w o r k s is s i m i l a r to 
e n t e r i n g the s u b c o n s c i o u s of K i n g s t o n , in w h i c h the 
j u m b l e d t h o u g h t s intermingle w i t h e a c h o t h e r to form 
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one c o m p l e t e p i c t u r e . Since the cultural i d e n t i t y of 
the Chinese—Americans is rarely b e i n g n o t i f i e d in 
A m e r i c a n society, Kingston tries to fulfill her 
u n f u l f i l l e d w i s h e s in the cultural i m a g i n a r y . In h e r 
w o r k s , the cultural imaginary appears in d i f f e r e n t 
f o r m s , including g h o s t s , m a d n e s s and d r e a m s . 
G h o s t s 
Ghost is an adverse form of the c u l t u r a l i m a g i n a r y . 
K i n g s t o n p r o j e c t s her scare and d i s s a t i s f a c t i o n in 
r e a l i t y into the appearance of g h o s t s . I n s t e a d of 
p r o j e c t i n g an idealistic landscape in the i m a g i n a r y , 
K i n g s t o n p r o j e c t s the worst parts of r e a l i t y t h r o u g h 
the a p p e a r a n c e of g h o s t s . 
G h o s t s represent something u n w a n t e d in b o t h 
c u l t u r e s , and e x o r c i s m of g h o s t s implies the e r a s u r e of 
the u n w a n t e d parts in b o t h A m e r i c a n and C h i n e s e 
c u l t u r e . On the one h a n d , in C h i n e s e c u l t u r e , g h o s t s 
s y m b o l i z e the family shames or the a d v e r s e side of the 
C h i n e s e v i r t u e s . In The W o m a n W a r r i o r , the g h o s t of the 
no name aunt reminds us of the s h a m e f u l d e e d s of 
a d u l t e r y , and h e n c e , the no name aunt is n a m e d as a 
、、Ghost〃 (12) in the n o v e l . A n o t h e r e x a m p l e is the ghost 
of M a d Sao's m o t h e r who reminds us of h e r u n f a i t h f u l 
son, M a d Sao, who fails to p e r f o r m the C h i n e s e v i r t u e 
of filial p i e t y . 
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B e s i d e s , g h o s t s a l s o r e p r e s e n t the r e p r e s s e d p a s t 
h i s t o r i e s of C h i n a . The h i s t o r y of a n c i e n t C h i n a is 
j u s t l i k e a g h o s t h a u n t i n g K i n g s t o n c o n t i n u o u s l y . 
K i n g s t o n c a n n e v e r forget the p a i n of the p a t r i a r c h a l 
d e v a l u a t i o n on h e r f e m a l e a n c e s t o r s in C h i n a . She is 
r e p e a t e d l y h a u n t e d b y the g h o s t s of the m u r d e r e d w o m e n , 
t h e f o o t - b o u n d w o m e n , the s l a v e s (the C h i n e s e c h a r a c t e r 
for 、、slave〃 （奴婢）has the c h a r a c t e r 、、girl〃 i n s i d e i t ) , 
a n d the a b a n d o n e d b a b y g i r l s in a n c i e n t C h i n a . In 
a d d i t i o n , the g h o s t of the no n a m e a u n t s t i l l m e a n s a 
lot to K i n g s t o n d e s p i t e h e r d e a t h m a n y y e a r s a g o . A s 
t o l d b y K i n g s t o n in Th e W o m a n W a r r i o r , 、、！Vly a u n t h a u n t s 
m e - h e r g h o s t d r a w n to m e b e c a u s e n o w , a f t e r f i f t y 
y e a r s of n e g l e c t , I a l o n e d e v o t e p a g e s of p a p e r to her" 
( 2 2 ) . ‘ 
A t the same t i m e , g h o s t s a l s o s y m b o l i z e t h e b a d 
s i d e of K i n g s t o n ' s A m e r i c a n l i f e . T h e s i t t i n g g h o s t in 
T o K e u n g S c h o o l of M i d w i f e r y in C a n t o n f o r e t e l l s the 
s u f f o c a t i n g c u l t u r a l s h o c k f a c e d b y B r a v e O r c h i d in 
A m e r i c a . T h e s i t t i n g g h o s t a t t e m p t s to s u c k t h e b l o o d 
of K i n g s t o n ' s m o t h e r , a n d t h u s f o r e t e l l s t h e h o r r i b l e 
i m p a c t of A m e r i c a n r a c i s m o n the f i r s t - g e n e r a t i o n of 
t h e C h i n e s e i m m i g r a n t s . 
H a v i n g s a i d that g h o s t s r e p r e s e n t t h e u n w a n t e d 
s i d e of b o t h c u l t u r e s , g h o s t s c o u l d b e e x t e n d e d to m e a n 
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the b o t h e r i n g realm of o t h e r n e s s . For y e a r s , the 
C h i n e s e regard themselves as the M i d d l e K i n g d o m (the 
c e n t e r of the universe) and the W e s t e r n e r s are 
c o n s i d e r e d as the g h o s t s , strangers or b a r b a r i a n s due 
to t h e i r d i f f e r e n c e s in a p p e a r a n c e , c u l t u r e and 
l a n g u a g e . In The W o m a n W a r r i o r , there are n u m e r o u s 
c o n n o t a t i o n s of the Westerners as g h o s t s , i n c l u d i n g 
M o o n O r c h i d ' s A m e r i c a n i z e d h u s b a n d and his s e c o n d w i f e . 
W h e n M o o n O r c h i d turns m a d , she is h a u n t e d b y the 
M e x i c a n g h o s t s , w h i c h symbolize her b e i n g h a u n t e d b y 
the c u l t u r a l alienation in A m e r i c a . 
The Chinese always consider the W e s t e r n e r s as 
g h o s t s , but ironically, the Chinese p o s s e s s some ghost-
like q u a l i t i e s t h e m s e l v e s . First of a l l , g h o s t s are 
m o s t l y s i l e n t , like Say Goong's ghost and the sitting 
g h o s t , they appear and d i s a p p e a r w i t h o u t s a y i n g a w o r d . 
T h e i r silence echoes w i t h the Chinese v i r t u e of s i l e n c e . 
S e c o n d l y , in Kingston's w o r k s , the r e p r e s e n t a t i o n of 
g h o s t s is always related to C h i n a . A l l the real g h o s t s 
(the s p i r i t s of dead people) in K i n g s t o n ' s w o r k s 
o r i g i n a t e in C h i n a , like the sitting g h o s t w h i c h comes 
from To K e u n g School of M i d w i f e r y in C a n t o n , the 、、Sit 
D o m Kuei" (Kingston, The W o m a n W a r r i o r , 83) a p p e a r in 
one of the b r i d g e s in C h i n a , the g h o s t s of S a y G o o n g 
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a n d M a d S a o ' s m o t h e r d i s a p p e a r a f t e r g o i n g b a c k to 
t h e i r o r i g i n a l p l a c e , C h i n a . 
In a d d i t i o n , the h a u n t e d r o o m w i t h the s i t t i n g 
g h o s t in the c h a p t e r ''Shaman" also r e f l e c t s o n the 
r e a l m of o t h e r n e s s . B r a v e O r c h i d ' s c o u r a g e to live w i t h 
the s i t t i n g g h o s t in the h a u n t i n g r o o m s y m b o l i z e s h e r 
c o u r a g e to live w i t h the A m e r i c a n s (the s i t t i n g ghost) 
in A m e r i c a (the h a u n t e d r o o m ) , w h e r e the c u l t u r a l 
v a l u e s and l i v i n g h a b i t s are d r a s t i c a l l y d i f f e r e n t f r o m 
t h a t in C h i n a . B r a v e O r c h i d ' s b r a v e r y l i e s in h e r 
c o u r a g e to o v e r c o m e the d i f f e r e n c e s in the r e a l m of 
o t h e r n e s s . I n s t e a d of s u b o r d i n a t i n g to the s i t t i n g 
g h o s t (the o t h e r ) , she looks into h e r i n n e r self b y 
l o o k i n g at h e r s e l f - r e f l e c t i o n in the n i g h t g l a s s . The 
n i g h t g l a s s is s i m i l a r to a m i r r o r , w h i c h m i r r o r s the 
p r i v a t e self of B r a v e O r c h i d . She thinks,、、、工 am v e r y 
p r e t t y ' 〔 . . .〕 ‘That is the same m o o n t h a t t h e y see in 
N e w S o c i e t y Village'“ (Kingston, T h e W o m a n W a r r i o r , 6 6 ) . 
T h e w o r d p r e t t y d o e s not n e c e s s a r i l y m e a n t h a t she is 
g o r g e o u s in a p p e a r a n c e . I n s t e a d , it m e a n s t h a t she is 
c o u r a g e o u s e n o u g h to r e c o n c i l e b e t w e e n self a n d the 
o t h e r . T h e m o o n is the same n o m a t t e r she is in C h i n a 
o r in A m e r i c a as she is still the same B r a v e O r c h i d 
d e s p i t e of the g e o g r a p h i c a l d i s t a n c e . 
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It is also interesting to note that the e x o r c i s m 
of the sitting ghost by Brave Orchid in The W o m a n 
W a r r i o r is similar to the e x o r c i s m of the g h o s t of M a d 
Sao's m o t h e r in China M e n . The e x o r c i s t s b o t h tell the 
g h o s t to go h o m e . Maybe ghosts imply the o l d 
s u p e r s t i t i o n s in C h i n a . Only have we got rid of the 
C h i n e s e superstitious beliefs could we have a r e b o r n 
s e l f , as Kingston's m o t h e r warns K i n g s t o n in The W o m a n 
W a r r i o r , 、、、The old ladies in China had m a n y s i l l y 
s u p e r s t i t i o n s [ . . . ] I know you'll come b a c k w i t h o u t 
m y m a k i n g a fool of myself in the streets'“ (73). 
A s ghost represents the o t h e r , it a l s o r e p r e s e n t s 
the gap b e t w e e n Kingston and her p a r e n t s . T h e y are 
g h o s t s to each other to a certain e x t e n t . The silent 
f a t h e r is a stranger to Kingston w h o r a r e l y 
c o m m u n i c a t e s or even talks to K i n g s t o n . The v o c a l 
m o t h e r c o m m u n i c a t e s more w i t h K i n g s t o n , but h e r v a l u e s 
d i f f e r from K i n g s t o n in m a n y ways and K i n g s t o n finds it 
h a r d to u n d e r s t a n d h e r . 
T h o u g h g h o s t s represent the r e a l m of o t h e r n e s s , it 
d o e s not m e a n that all the g h o s t s are h o m o g e n o u s . 
I n s t e a d , g h o s t s appear in v a r i o u s forms a n d s u r r o u n d 
K i n g s t o n ' s life, be they the C h i n e s e g h o s t s that exist 
in h e r m i n d or the A m e r i c a n g h o s t s that e x i s t in 
r e a l i t y . E v e n the A m e r i c a n g h o s t s c o u l d be c l a s s i f i e d 
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into d i f f e r e n t t y p e s . A s K i n g s t o n n a r r a t e s in T h e W o m a n 
Warrior： 
A m e r i c a has b e e n full of m a c h i n e s a n d 
g h o s t s - T a x i G h o s t s , Bus G h o s t s , P o l i c e 
G h o s t s , Fire G h o s t s , M e t e r R e a d e r G h o s t s , 
T r e e T r i m m i n g G h o s t s , F i v e - a n d - D i m e G h o s t s 
〔• • •〕 the w o r l d w a s so t h i c k w i t h g h o s t s ,工 
c o u l d h a r d l y breathe" (90). 
H e n c e , K i n g s t o n does not have a o n e - s i d e d 
g e n e r a l i z a t i o n of g h o s t s . H e r p r e s e n t a t i o n of the o t h e r 
is n o t h o m o g e n o u s , w i t h o u t a n y i n d i v i d u a l d i f f e r e n c e s . 
N o t o n l y do g h o s t s a p p e a r in v a r i o u s f o r m s , t h e y 
m i g h t a p p e a r in c o n t r a d i c t o r y forms as w e l l . G h o s t s 
c o u l d m e a n b o t h the A m e r i c a n g h o s t s (Americans 
s u r r o u n d i n g K i n g s t o n in A m e r i c a ) a n d the C h i n e s e g h o s t s 
(Chinese a n c e s t o r s in a n c i e n t China)； the h u m a n b e i n g s 
(the l i v i n g A m e r i c a n s ) and the a n i m a l s (the s i t t i n g 
g h o s t w i t h ''thick short h a i r like an a n i m a l ‘ s coat" 
(Kingston, The W o m a n W a r r i o r , 67) or w h a t B r a v e O r c h i d 
d e s c r i b e s as something、、：bigger t h a n a w o l f , b i g g e r t h a n 
a n ape" (Kingston, Th e W o m a n W a r r i o r , 70)； the r e a l 
(the r e a l g h o s t s like the s i t t i n g g h o s t ) a n d the u n r e a l 
(the i m a g i n a r y g h o s t s like the g h o s t of the n o n a m e 
a u n t ) . 
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S u f f o c a t e d b y the o v e r w h e l m i n g e x i s t e n c e of g h o s t s , 
K i n g s t o n y e a r n s for a p l a c e free from the i n f l u e n c e of 
g h o s t s . A s she e x p r e s s e s in The W o m a n Warrior,、、工 d o n ' t 
w a n t to h e a r W i n o G h o s t s and H o b o G h o s t s . I've f o u n d 
some p l a c e s in this c o u n t r y that are g h o s t - f r e e . A n d I 
t h i n k I b e l o n g there" (101). It is c l e a r that K i n g s t o n 
c a n n o l o n g e r e n d u r e the A m e r i c a n g h o s t s (Western 
r a c i s m ) a n d the g h o s t s of h e r C h i n e s e a n c e s t o r s 
(patriarchal o p p r e s s i o n in a n c i e n t China) • She l o o k s 
for a n e w p l a c e free from all sorts of o p p r e s s i o n . 
So far we h a v e o n l y d i s c u s s e d the n e g a t i v e 
c o n n o t a t i o n s of g h o s t s . H o w e v e r , g h o s t s t o r i e s b r i n g 
a l o n g p o s i t i v e impacts on K i n g s t o n ' s life in a n 
i n d i r e c t w a y as w e l l . First of a l l , the s h a r i n g of 
g h o s t s t o r i e s o f f e r s a c h a n c e for f a m i l y r e u n i o n . A s 
K i n g s t o n r e c a l l s in The W o m a n W a r r i o r , ''My p a r e n t s , m y 
b r o t h e r s , s i s t e r s , g r e a t - u n c l e , a n d 、Third Aunt‘ 
〔 . . .〕 k e p t the p r e s s e s c r a s h i n g a n d h i s s i n g a n d 
s h o u t e d out the stories" (82). It is the g h o s t s t o r i e s 
t h a t d r a w the H o n g f a m i l y c l o s e r t o g e t h e r , w h e r e 
K i n g s t o n ' s p a r e n t s , s i b l i n g s and r e l a t i v e s all sit 
t o g e t h e r a n d share t h e i r g h o s t t a l e s t o g e t h e r . A n o t h e r 
e x a m p l e is the s h a r i n g of the g h o s t t a l e s b e t w e e n 
K i n g s t o n a n d h e r m o t h e r , t h r o u g h w h i c h the m o t h e r a n d 
the d a u g h t e r get c l o s e r to e a c h o t h e r . 
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In a d d i t i o n , the ghost stories help to u p h o l d the 
t r a d i t i o n a l Chinese beliefs in the W e s t e r n i z e d A m e r i c a n 
s o c i e t y . The mother's exorcism of the sitting ghost 
r e p r e s e n t s her beliefs in the Chinese r e l i g i o n of 
D a o i s m and B u d d h i s m , w h i c h advocates the e x o r c i s m of 
g h o s t s to cure diseases and evil d e e d s . 
M a d n e s s 
W h i l e ghost exists as an adverse form of the 
c u l t u r a l imaginary, madness is an abnormal form of the 
c u l t u r a l i m a g i n a r y . All societies have a set of rules 
and d e f i n i t i o n s on sanity. E x p e r i e n c e s and b e l i e f s 
c o n t r a d i c t o r y to these sets of d e f i n i t i o n s are 
c o n s i d e r e d as insane . 
H o w e v e r , to the mad p e o p l e , m a d n e s s o n l y implies 
t h e i r r e d e f i n i t i o n of r e a l i t y . M a d n e s s is an i m a g i n a r y 
w o r l d p e r c e i v e d by the mad p e o p l e from the inside -
t h e i r inner subjective e x p e r i e n c e . T h e y are o n l y 
l e a d i n g an independent life b e y o n d the i n f l u e n c e of the 
d o m i n a n t p o w e r s in society, w h e r e t h e y are free to 
e x p r e s s t h e i r c r e a t i v i t y , i m a g i n a t i o n and s u b j e c t i v i t y . 
In China M e n , M a d Sao is insane in the eyes of o t h e r 
p e o p l e w h e n he spends a huge sum of m o n e y to go b a c k to 
C h i n a w i t h his m o t h e r ' s g h o s t . H o w e v e r , to M a d Sao, he 
is not m a d since he r e a l l y sees the g h o s t of his m o t h e r 
and the o n l y w a y to get her p e a c e is to e s c o r t h e r b a c k 
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to C h i n a . U n c l e Bun is p e r c e i v e d as mad in the eyes of 
the A m e r i c a n s as w e l l . N e v e r stepped into China b e f o r e , 
he d r e a m s about the idealism of C o m m u n i s m and f i n a l l y 
he flies to China to fulfill his Communist d r e a m s . To 
the m a j o r i t y of A m e r i c a n s , Uncle Bun is m a d and stupid 
since he is abandoning a comfortable life in e x c h a n g e 
of p o v e r t y . Y e t , to Uncle Bun, he is not m a d and he is 
m e r e l y striving for his dream of W o r l d C o m m u n i s m . 
A n o t h e r example is Kingston's p a t e r n a l g r a n d f a t h e r , who 
a t t e m p t s to exchange his b a b y b o y w i t h a b a b y g i r l . He 
is c o n s i d e r e d crazy to his family m e m b e r s since g i r l s 
do not have any v a l u e in the Chinese s o c i e t y . Y e t , to 
K i n g s t o n ' s g r a n d f a t h e r , he is not m a d at all and he is 
m e r e l y e x c h a n g i n g for something he a d o r e s . 
O t h e r than the mad m e n , there are a n u m b e r of m a d 
w o m e n in the w o r k s of Kingston as w e l l . T r a p p e d b y the 
c u l t u r a l silencing of the Chinese in A m e r i c a n s o c i e t y 
and the g e n d e r silencing of the female in the 
p a t r i a r c h a l Chinese society, C h i n e s e - A m e r i c a n w o m e n 
t u r n to m a d n e s s , a w o r l d w h e r e they c o u l d live w i t h 
t h e i r o w n c o m m u n i c a t i v e code and speak w i t h t h e i r own 
l o g i c . T h e r e is no w a y to express t h e i r true selves 
e x c e p t in m a d n e s s . Like the c r a z y v i l l a g e m a d w o m a n in 
the c h a p t e r of "Shaman" in The W o m a n W a r r i o r , h e r 
m a d n e s s is l i n k e d w i t h the u n p r e d i c t a b l e b o m b s of the 
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J a p a n e s e , and h e n c e , the political d e c i s i o n s of m e n . 
She is b e i n g discriminated by the s o c i e t y and f i n a l l y 
she finds peace and escapes from the b r u t a l i t y of w a r s 
b y living in her own world after d e a t h . 
K i n g s t o n also considers herself as m a d . A s she 
p u t s it in The Woman W a r r i o r , 、、I thought e v e r y h o u s e 
had to have its crazy woman or crazy g i r l , every-
v i l l a g e its idiot . Who w o u l d be It at our house? 
P r o b a b l y me" (170). A s discussed b e f o r e , m a d n e s s m e a n s 
the state of otherness in the eyes of the m a j o r i t y , and 
in the H o n g family, Kingston is the c r a z y w o m a n w h o 
b e h a v e s in a w a y c o n t r a d i c t o r y to the e x p e c t a t i o n s of 
h e r p a r e n t s . First of all, Kingston is not a loyal 
f o l l o w e r of C o n f u c i a n ideas (she once a c c u s e s on the 
C o n f u c i a n idea of letting the h u s b a n d k i l l i n g his wife 
if she d i s o b e y s him) , nor is she a p a t r i o t of the 
C o m m u n i s t China (she once says that she h o p e s the 
J a p a n e s e w o n the w a r ) . Secondly, she does not c o n f o r m 
to the p a r e n t a l expectations c o m p l e t e l y . She d i s o b e y s 
the a r r a n g e d m a r r i a g e p l a n n e d b y h e r p a r e n t s and she 
d e l i b e r a t e l y makes herself u n m a r r i a g e a b l e b y r e f u s i n g 
to b e h a v e in a feminine w a y to a t t r a c t a p o t e n t i a l 
h u s b a n d . In this sense, K i n g s t o n is the c r a z y g i r l in 
the H o n g family, who b e h a v e s o p p o s i t e from the 
e x p e c t a t i o n s of her p a r e n t s . 
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A n o t h e r notable mad woman is M o o n O r c h i d in The 
W o m a n W a r r i o r . M o o n Orchid's husband has m o v e d to 
A m e r i c a for a long time. W i t h the e n c o u r a g e m e n t of 
B r a v e O r c h i d , she goes to A m e r i c a in the hope of a 
f a m i l y r e u n i o n , H o w e v e r , her fantasy is s h a t t e r e d w h e n 
she is d e n o u n c e d by her completely A m e r i c a n i z e d h u s b a n d 
w h o has a l r e a d y remarried in A m e r i c a . The name of M o o n 
O r c h i d m i g h t have a symbolic m e a n i n g . The m o o n shines 
and g e t s its energy from the sun. Once the sun m o v e s 
a w a y from the m o o n , the moon loses its l i g h t . S i m i l a r l y , 
M o o n O r c h i d ' s life is totally dependent on the 
f i n a n c i a l aid and imaginary existence of h e r h u s b a n d . 
F a i l e d to confront w i t h the cruel r e a l i t y a f t e r she has 
b e e n r e j e c t e d b y her A m e r i c a n i z e d h u s b a n d , M o o n O r c h i d 
turns m a d and lock herself inside a d a r k r o o m , s i m i l a r 
to the m o o n losing the b e a m of s u n l i g h t . 
K i n g s t o n ' s inclusion of the story of M o o n O r c h i d 
g i v e s h e r a p l a c e in the b o o k . H e r m a d n e s s i n d i c a t e s 
h e r m o v i n g a w a y into an a l t e r n a t i v e w o r l d , w h i c h b r i n g s 
h e r p e a c e and a c c e p t a n c e . M o o n O r c h i d is f i n a l l y sent 
to a m e n t a l h o s p i t a l in A m e r i c a w h e r e she finds 
a c c e p t a n c e w i t h a group of mad w o m e n w h o ''speak the 
same language" (Kingston, The W o m a n W a r r i o r , 144) and 
live in the same w o r l d . The m e n t a l h o s p i t a l is in a w a y 
a U t o p i a n c o m m u n i t y for the m a d w o m e n . This e x a m p l e 
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a l s o indicates the inter-communicative n a t u r e of 
m a d n e s s . T h o u g h they are living in their own v e r s i o n of 
r e a l i t y , the mad people are c o m m u n i c a t i n g w i t h each 
o t h e r and do not drop their social r e l a t i o n s . 
The social nature of madness is further e l a b o r a t e d 
b y K i n g s t o n who suggests in The W o m a n W a r r i o r that 
、、talking and not talking made the d i f f e r e n c e b e t w e e n 
s a n i t y and i n s a n i t y . Insane people were the ones who 
c o u l d n ' t e x p l a i n themselves" (166). In o t h e r w o r d s , to 
a c e r t a i n e x t e n t , madness is brought b y s p e e c h l e s s n e s s 
a n d s i l e n c e . Without the courage , p o w e r and c a p a c i t y to 
v o i c e out oneself； one is similar to the m a d p e o p l e 
like M o o n O r c h i d and the crazy v i l l a g e w o m a n w h o s e o n l y 
c h o i c e is to lead their lives in an e x t r e m e form 
r e g a r d l e s s of the social n o r m s . 
It is also interesting to note that K i n g s t o n ' s 
p r e s e n t a t i o n of m a d n e s s is somehow a s s o c i a t e d w i t h 
C h i n a . A s c o n f i r m e d b y Kingston in The W o m a n W a r r i o r , 
、、ChirLese-Americans, w h e n you try to u n d e r s t a n d w h a t 
t h i n g s in y o u are C h i n e s e , how do y o u s e p a r a t e w h a t is 
p e c u l i a r to c h i l d h o o d , to p o v e r t y , i n s a n i t i e s [ . . . ] 
from what is Chinese?" (13) In The W o m a n W a r r i o r , M o o n 
O r c h i d comes from H o n g Kong, w h i c h is a p a r t of C h i n a . 
C r a z y M a r y is an a b a n d o n e d infant in C h i n a , and a g a i n , 
she comes from C h i n a . A d d i t i o n a l p r o o f s c o u l d be found 
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in C h i n a M e n . The m a d Uncle Bun finally f u l f i l l s his 
C o m m u n i s t d r e a m s in C h i n a . The w i l d m a n in the s w a m p is 
a C h i n e s e w h o comes from T a i w a n . W i t h his a p p e a r a n c e 
a n d b e h a v i o r s looking different from the A m e r i c a n n o r m , 
he w a s sent to the m e n t a l h o s p i t a l . A f t e r h i s e s c a p e 
f r o m the m e n t a l h o s p i t a l , the A m e r i c a n s t r y to send h i m 
b a c k to C h i n a , implying that China is a p l a c e for 
i n s a n e p e o p l e . 
I n i t i a l l y ,工 was a bit a n n o y e d b y K i n g s t o n ' s auto-
s t e r e o t y p i n g of the Chinese as m a d p e o p l e . Y e t , to put 
it a n o t h e r w a y , the above e x a m p l e s f u r t h e r p r o v e that 
m a d n e s s is an a l t e r n a t i v e m o d e of b e l i e f s c o n t r a d i c t o r y 
to the m a i n s t r e a m m i n d s e t s in A m e r i c a . B e l i e f s 
c o n s i d e r e d as m a d in A m e r i c a m i g h t be c o n s i d e r e d as 
n o r m a l in C h i n a . M a d n e s s is o n l y a r e l a t i v e c o n c e p t . 
D r e a m s 
In a d d i t i o n to g h o s t s and m a d n e s s , d r e a m is 
a n o t h e r form of the cultural i m a g i n a r y in K i n g s t o n ' s 
w o r k s . D r e a m s are the most p r i v a t e and h i d d e n a c t i v i t y 
of h u m a n b e i n g s . A c c o r d i n g to O b e y e s e k e r e in The W o r k 
of C u l t u r e : 
、、the m e c h a n i s m s of the d r e a m w o r k 〔 . . .〕 
d e p i c t the p r o c e s s e s of t r a n s f o r m a t i o n of 
u n c o n s c i o u s m o t i v e s into c u l t u r a l s y m b o l s 
that h a v e s i g n i f i c a n c e to the i n d i v i d u a l in 
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respect of b o t h p e r s o n and culture at the 
same time" (282). 
In o t h e r w o r d s , dreams are culturally s i g n i f i c a n t b y 
r e p r e s e n t i n g the transformations of our cultural 
s y m b o l s since dreams both influence and are i n f l u e n c e d 
b y the social v a l u e s . Dreams are also p e r s o n a l l y 
s i g n i f i c a n t b y representing the s u b c o n s c i o u s of the 
i n d i v i d u a l s as dreams include p e r s o n a l e m o t i o n s and 
f e e l i n g s of the individuals. 
K i n g s t o n ' s dreams are always a s s o c i a t e d w i t h C h i n a , 
i n d i c a t i n g her subconscious y e a r n i n g s to k n o w m o r e 
about C h i n a , a place where she has n e v e r s t e p p e d into 
b e f o r e . In The W o m a n W a r r i o r , Kingston says , 、、my w a k i n g 
life A m e r i c a n - n o r m a l 〔 . . • 〕 I p u s h the d e f o r m e d into 
m y d r e a m s , w h i c h are in Chinese, the l a n g u a g e of 
i m p o s s i b l e stories" (82). In other w o r d s , A m e r i c a 
r e p r e s e n t s Kingston's w a k i n g life in r e a l i t y w h i l e the 
m y s t e r y of China offers m a t e r i a l s for her d r e a m s and 
i m a g i n a t i o n s . Similar to K i n g s t o n , Bak G o o n g in China 
M e n a l s o d r e a m s about his wife in C h i n a , i n d i c a t i n g his 
s t r o n g y e a r n i n g s for a family r e u n i o n in C h i n a . A n o t h e r 
n o t a b l e e x a m p l e is the b r o t h e r in V i e t n a m in China M e n . 
He d o e s not speak g o o d Chinese and he is a n n o y e d b y 
a n y t h i n g C h i n e s e in r e a l i t y , but in his d r e a m s , he 
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s p e a k s C h i n e s e . It might imply deep inside his h e a r t , 
he still feels that he is somehow a t t a c h e d to C h i n a . 
D r e a m s also represent the scary part of r e a l i t y . 
The J a p a n e s e bombing of China in r e a l i t y stimulates 
K i n g s t o n ' s dream about the airplanes at w a r s . The 
p a t r i a r c h a l remarks on the female (like g i r l s are 
m a g g o t s ) stimulates Kingston's dream about the female 
w a r r i o r , Fa Mu L a n . The death of the C h i n e s e w o r k e r s in 
the c o n s t r u c t i o n of the transcontinental r a i l r o a d leads 
to the scary dreams of Kingston's g r a n d f a t h e r . The 
f r e q u e n t h a p p e n i n g s of wars stimulate K i n g s t o n ' s scary 
d r e a m s about the h o r r o r of w a r s . A s K i n g s t o n n a r r a t e s 
in The W o m a n Warrior： 
I was b o r n in the middle of W o r l d W a r 工 工 . 
From earliest a w a r e n e s s , m y mother‘s stories 
always timely, I w a t c h e d for three a i r p l a n e s 
p a r t i n g . M u c h as I d r e a m r e c u r r i n g l y about 
shrinking b a b i e s ,工 dream that the sky is 
c o v e r e d from h o r i z o n to h o r i z o n w i t h rows of 
a i r p l a n e s , d i r i g i b l e s , rocket s h i p s , flying 
b o m b s , their formations as e v e n as s t i t c h e s . 
(90) 
K i n g s t o n w a s b o r n in the times of w a r s . W o r l d W a r 11 
e n d e d w h e n she was five years old but it m a r k e d the 
b e g i n n i n g of the Cold W a r . W h e n she t u r n e d to 
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a d o l e s c e n c e age, there were civil wars in C h i n a . 
K i n g s t o n was b o r n in a chaotic t i m e . Her a n t i - w a r 
s e n t i m e n t is therefore u n d e r s t a n d a b l e . 
In China Men； the scary nature of wars is even 
m o r e o b v i o u s . The chapter "The B r o t h e r in Vietnam" 
b e g i n s w i t h Kingston's dreams about the h o r r o r of wars： 
工 went through a curtain into a d a r k , out of 
w h i c h came explosions and screams , v o i c e s 
shouting things I did not u n d e r s t a n d 〔 . . .〕 
m e n w i t h scared eyes p e e r e d over the top of a 
big hole they were in 〔 . . .〕 The e x p l o s i o n s 
rolled them screaming on the g r o u n d 〔 . . .〕 
T h e i r faces and hands were not f l e s h - c o l o r 
〔 . . .〕 T h e color had gone out of the w o r l d . 
(257) 
K i n g s t o n e x p r e s s e s her hatred of wars b y a s s o c i a t i n g 
w a r s w i t h d a r k n e s s and colorlessness； and also b y 
d e p i c t i n g the screams and scares of the c o m m o n p e o p l e . 
L a t e r , she further suggests the b r u t a l n a t u r e of w a r s 
b y w h a t she saw in the p h o t o g r a p h s of wars： 
Life m a g a z i n e showed b l a c k and w h i t e 
p h o t o g r a p h s of dead b o d i e s , l i m b s , and h e a d s 
in impossible p o s i t i o n s 〔 . . . 〕piles of 
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skeletons w i t h teeth and eye sockets and h a i r . 
(Kingston, China M e n , 260) 
The h o r r o r of wars is i n d i s p u t a b l e through this v i v i d 
d e s c r i p t i o n . The end of the c h a p t e r e x p l i c i t l y suggests 
the folly and m e a n i n g l e s s n e s s of w a r s . 、、the U n i t e d 
S t a t e s w i t h d r e w from V i e t n a m 〔 . • .〕the things p e o p l e 
did s e e m e d to have no v a l u e , n o b o d y else saw this" 
(297). 
Instead of m e r e l y r e p r e s e n t i n g the scary part of 
the r e a l i t y , d r e a m s also represent an i d e a l i z e d U t o p i a n 
in c o n t r a s t to the u n s a t i s f a c t o r y r e a l i t y . The A m e r i c a n 
d r e a m of the Gold M o u n t a i n is an idealized p l a c e in 
c o n t r a s t to the p o v e r t y in C h i n a . W i t h the d i s c o v e r y of 
g o l d in C a l i f o r n i a in 1849, the Chinese start to 
b e l i e v e the m y t h of the Gold M o u n t a i n , w h e r e all their 
d r e a m s seem p o s s i b l e in this d r e a m y w o r l d . 
S i m i l a r l y , the story of Fa Mu Lan is a d r e a m of 
y o u n g K i n g s t o n w h e n she is still a ''little g i r l of 
seven" (Kingston, The W o m a n W a r r i o r , 2 6 ) . W h e n K i n g s t o n 
n a r r a t e s the story of Fa M u Lan, she includes a 
f o o t n o t e in b r a c k e t s ： 、、（I w o u l d have said in real life, 
m a d at the C h i n e s e for lying so much)“ (Kingston, The 
W o m a n W a r r i o r , 26)• O b v i o u s l y , the footnote r e p r e s e n t s 
h e r t h o u g h t s in the real life w h i l e the s t o r y of Fa Mu 
L a n is m e r e l y a d r e a m . A n y w a y , K i n g s t o n ' s d r e a m of 
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b e c o m i n g Fa Mu Lan does not n e c e s s a r i l y r e p r e s e n t h e r 
u r g e for p h y s i c a l p o w e r . Instead, it implies h e r 
d e t e r m i n a t i o n to become a w r i t e r who speaks h e r own 
v o i c e t h r o u g h w r i t i n g and i m a g i n a t i o n . The d r e a m of Fa 
M u Lan also reflects on her subconscious y e a r n i n g s for 
m a s c u l i n e p o w e r (she lacks m a s c u l i n e p o w e r as a w o m a n 
in reality) and social status (she lacks social 
r e c o g n i t i o n as she grows up in a lower-class family and 
from a racial m i n o r i t y group in A m e r i c a ) . 
A l l in all , nostalgia and subjective feelings are 
the m a i n d r i v i n g forces of Kingston's d i a l o g i c 
c o m m u n i c a t i o n through the cultural i m a g i n a r y . The 
n o s t a l g i c y e a r n i n g for the past sparks off the 
i m a g i n a t i o n of an idealized h o m e l a n d in the form of 
d r e a m s . A t the same time, reinforced by her s u b j e c t i v e 
f e e l i n g s , K i n g s t o n succeeds in creating an a l t e r n a t i v e 
r e a l i t y t h r o u g h c o m m u n i c a t i n g w i t h i n herself and w i t h 
o t h e r p e o p l e . There are v a r i o u s forms of the c u l t u r a l 
i m a g i n a r y taking p l a c e in the works of K i n g s t o n . A l l of 
t h e m r e f l e c t the inner w o r l d of K i n g s t o n , be it the 
s c a r y p a r t , the idealistic p a r t , or the a l t e r n a t i v e 
v e r s i o n of r e a l i t y . 
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Chapter Three 
The C o m m u n i c a t i v e N a t u r e of the Cultural I m a g i n a r y 
In c h a p t e r three and four, d i s c u s s i o n w i l l be 
f o c u s e d on the formation p r o c e s s of the cultural 
i m a g i n a r y w i t h reference to Jurgen H a b e r m a s ' t h e o r y of 
c o m m u n i c a t i v e a c t i o n . A c c o r d i n g to H a b e r m a s , 
c o m m u n i c a t i o n could be divided into two levels - inter-
s u b j e c t i v e level and intra—subjective l e v e l . Inter-
s u b j e c t i v e c o m m u n i c a t i o n relies on the p r e s e n c e of a 
l i n g u i s t i c c o m m u n i t y , through w h i c h the i n d i v i d u a l s 
i d e n t i f y w i t h each other but p r e s e r v i n g t h e i r 
i n d i v i d u a l i t y at the same t i m e . W h e r e a s intra-
s u b j e c t i v e c o m m u n i c a t i o n exists w h e n an i n d i v i d u a l 
d e f i n e s oneself according to one's past c o m m u n i c a t i o n 
w i t h o t h e r p e o p l e , events and l i t e r a t u r e , r e s u l t i n g in 
the f o r m a t i o n of an i n w a r d - g e n e r a t e d i d e n t i t y . 
A t the intersecting point of inter—subjective and 
i n t r a - s u b j e c t i v e c o m m u n i c a t i o n , the i n d i v i d u a l succeeds 
in i d e n t i f y i n g oneself through c o m m u n i c a t i n g w i t h the 
o t h e r s and w i t h i n o n e s e l f , formulating a u n i f i e d and 
c o m p l e t e s e l f . H e n c e , the c o m m u n i c a t i o n b e t w e e n self 
a n d o t h e r , as well as the r e c o l l e c t i o n p r o c e s s b e t w e e n 
the p a s t and the p r e s e n t w i t h i n oneself b o t h c o n t r i b u t e 
to the f o r m a t i o n of a u n i f i e d s e l f . 
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S o c i e t y requires the individuals to c o m p l y w i t h 
the e l a b o r a t e d social v a l u e s and to p e r f o r m the p r e s e t 
social r o l e s . All these suppress the inner impulses of 
i n d i v i d u a l s and result in discontent and f r u s t r a t i o n s . 
H e n c e , it is n e c e s s a r y to explore b o t h the social self 
and the inner self of the i n d i v i d u a l s . 
In c h a p t e r three , I am going to start w i t h the 
i n t r a - s u b j e c t i v e c o m m u n i c a t i o n or inner d i a l o g u e w i t h i n 
K i n g s t o n . K i n g s t o n considers herself of h a v i n g the 
r e s p o n s i b i l i t y to protect the family h i s t o r i e s and 
m e m o r i e s . In China M e n , Kingston once c o m m e n t s that “I 
di d not want to h e a r how she (her Hong Kong aunt) 
s u f f e r e d , and then 工 d i d . I did have a d u t y to h e a r it 
and r e m e m b e r it" (203). H e r e , Kingston p o i n t s out 
e x p l i c i t l y h e r d u t y of safekeeping the f a m i l y h i s t o r y . 
I n s t e a d of m e r e l y safekeeping the family h i s t o r y , 
K i n g s t o n does more by r e i n t e r p r e t i n g the stories w i t h 
h e r i m a g i n a t i o n , g i v i n g them color and l i f e . 
In fact, the reason b e h i n d might be r e l a t e d to the 
m a l e e m p h a s i s on the p u b l i c h i s t o r y , and h e n c e , the 
f e m a l e s h o u l d shoulder the r e s p o n s i b i l i t y in 
s a f e k e e p i n g the p e r s o n a l family h i s t o r y . A s K i n g s t o n 
s u g g e s t s in The W o m a n W a r r i o r , 、、The h e a v y , d e e p - r o o t e d 
w o m e n w e r e to m a i n t a i n the past against the flood, safe 
for returning" (15). W i t h o u t the female s a f e - k e e p e r s 
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l i k e B r a v e O r c h i d and K i n g s t o n , we c o u l d n e v e r k n o w the 
f a m i l y h i s t o r y of the H o n g f a m i l y in d e t a i l s . 
T h e m a j o r s o u r c e s of K i n g s t o n ' s c o m m u n i c a t i o n 
b e t w e e n the p a s t and the p r e s e n t m a i n l y come from h e r 
mother‘s t a l k s t o r i e s and h e r father‘s p a s t h i s t o r y . 
K i n g s t o n ' s f a t h e r w a s a s c h o l a r in C h i n a . He is a 
t e a c h e r of t r a d i t i o n a l C h i n e s e c l a s s i c s , i n c l u d i n g "the 
T h r e e C h a r a c t e r C l a s s i c s , the Five C l a s s i c s ( T h e Book 
of Changes, The Book of History, The Book of Poetry, 
The Book of Propriety, The Spring and Autumn Annals) 
a n d the T h i r t e e n C l a s s i c s b y C o n f u c i u s ' s d i s c i p l e s " 
(Kingston, C h i n a M e n , 3 0 ) . In A m e r i c a , h i s s c h o l a r l y 
t a l e n t s c o u l d not be f u l f i l l e d b e c a u s e of h i s 
i n c o m p e t e n c e in E n g l i s h . He f i n a l l y w o r k e d as a 
l a u n d r y m a n to s u p p o r t his f a m i l y . 
T h e p a s t h i s t o r i e s of K i n g s t o n ' s f a t h e r o f f e r 
m a t e r i a l s for the i m a g i n a t i o n of K i n g s t o n . In C h i n a M e n , 
K i n g s t o n i m a g i n e s d i f f e r e n t w a y s of h e r f a t h e r ' s 
a r r i v a l in A m e r i c a . H e r f a t h e r m i g h t be s m u g g l e d to 
A m e r i c a s u c c e s s f u l l y t h r o u g h h i d i n g h i m s e l f i n s i d e a 
b o x . O r he m i g h t g e t his A m e r i c a n v i s a l e g a l l y t h r o u g h 
p a s s i n g the e x a m i n a t i o n of A m e r i c a ' s i m m i g r a t i o n o f f i c e . 
In the c h a p t e r 、、The A m e r i c a n Father" , K i n g s t o n e v e n 
s u g g e s t s that h i s f a t h e r w a s b o r n in America、、工n 1903 
m y f a t h e r w a s b o r n in San F r a n c i s c o " (231) t h o u g h we 
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are p r e t t y sure that it is not the t r u t h . B y i n c l u d i n g 
the d i f f e r e n t v e r s i o n s of her father's s t o r i e s , 
K i n g s t o n m a n a g e s to create lots of i m a g i n a t i v e space in 
h e r b i o g r a p h i c a l w o r k , r e g a r d l e s s of the b o u n d a r i e s of 
t i m e a n d s p a c e . 
In the c h a p t e r 、、The F a t h e r from China," K i n g s t o n 
n a r r a t e s the c h i l d h o o d of h e r father b e i n g b e a t e n b y 
h i s p a r e n t s a c c o r d i n g to the t e a c h i n g of a C h i n e s e p o e t , 
Tu F u , "the b e a t i n g b y w h i c h he r e m e m b e r e d h i s guilt" 
(26), and j u x t a p o s e s her imaginative t h o u g h t s w i t h the 
s t o r y of h e r father： 、、(We A m e r i c a n c h i l d r e n h e a r d t o o , 
a n d r e s o l v e d not to ‘return' to China)" (26). T h i s is 
an o b v i o u s e x a m p l e of c o m m u n i c a t i o n b e t w e e n the p a s t 
a n d the p r e s e n t . In c h i l d h o o d , the b r o t h e r s of 
K i n g s t o n ' s f a t h e r name h i m as a "Poetry a d d i c t w o n ' t 
w o r k for r i c e , s h o u l d e r s a hoe but forgets to t i l l . 
P o e t r y a d d i c t w o n ' t comb his h a i r , d e f e n d s h i s h o m e 
w i t h a r u s t y sword" (Kingston, China M e n , 2 7 ) . A n d 
t h e i r p r e d i c t i o n j u x t a p o s e s w i t h the fact that 
K i n g s t o n ' s f a t h e r m a n a g e s to p r o t e c t and support h i s 
f a m i l y in A m e r i c a w i t h sweat and e n d u r a n c e . T h o u g h he 
is a s c h o l a r w h o d e s p i s e s g a m b l e r s , he w o r k s in a 
g a m b l i n g h o u s e to support the l i v e l i h o o d for the w h o l e 
f a m i l y . S i m i l a r to the famous C h i n e s e p o e t , Kai L i - S h i h , 
w h o 、、！lid in the g a m b l i n g h o u s e s but b e c a m e a p o e t 
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n e v e r t h e l e s s " (Kingston, China M e n , 3 1 ) . K i n g s t o n ' s 
f a t h e r endures the present d i s a p p o i n t m e n t to w o r k for a 
b e t t e r future for the w h o l e f a m i l y , 
K i n g s t o n ' s m o t h e r , Brave O r c h i d , also p e r f o r m s an 
i m p o r t a n t role in Kingston's imagination of the Chinese 
p a s t h i s t o r y . Brave Orchid is a t r a d i t i o n a l C h i n e s e in 
m i n d , t h o u g h she is living in A m e r i c a p h y s i c a l l y . She 
m i g h t e v e n have a b e t t e r u n d e r s t a n d i n g of the C h i n e s e 
t r a d i t i o n s than Kingston's father since she stays in 
China for 15 more years than her h u s b a n d . 
B r a v e O r c h i d is a successful d o c t o r in C h i n a , but 
she a b a n d o n s her p r o f e s s i o n a l status in China and m o v e s 
to A m e r i c a as a l a u n d r y w o m a n . W i t h an o u t s p o k e n 
p e r s o n a l i t y , she fills in Kingston's c h i l d h o o d w i t h 
t a l k s t o r i e s , legends, Chinese slang, C h i n e s e c l a s s i c s 
a n d i d i o m s . She introduces Kingston to the C h i n e s e 
l e g e n d a r y figures like Fa Mu Lan, Kuan K u n g , the 
l e g e n d s of the swordswoman who learns from the w h i t e 
t i g e r , the a d v e n t u r e of Lo Bun Sun, the ghost t a l e s , 
the s u p e r s t i t i o u s b e l i e f s of the Chinese p e o p l e (like 
she is a f r a i d of the p o w e r of b a d w o r d s in fear that 
t h e y m i g h t come true) as well as the C h i n e s e 
d e v a l u a t i o n of the female, like her saying that "There 
is an o u t w a r d t e n d e n c y in females" (Kingston, The W o m a n 
W a r r i o r , 4 9 ) . 
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T h e m o t h e r ' s talk s t o r i e s o f f e r m u c h i n s p i r a t i o n 
to K i n g s t o n . K i n g s t o n a d m i t s the p o w e r of h e r m o t h e r ' s 
t a l k s t o r i e s in The W o m a n Warrior； 
I too h a d b e e n in the p r e s e n c e of g r e a t 
p o w e r , m y m o t h e r t a l k i n g - s t o r y 〔 • . .〕 I h a d 
f o r g o t t e n this chant that w a s o n c e m i n e , 
g i v e n me b y m y m o t h e r , w h o m a y n o t h a v e k n o w n 
its p o w e r to r e m i n d . (25) 
T h e m o t h e r ' s t a l k s t o r i e s r e m i n d K i n g s t o n that the 
f e m a l e is n o t n e c e s s a r i l y the w e a k e r g e n d e r , like w h a t 
K i n g s t o n s u g g e s t s in The W o m a n W a r r i o r , " P e r h a p s w o m e n 
w e r e o n c e so d a n g e r o u s that t h e y h a d to h a v e t h e i r feet 
b o u n d " (25). In o t h e r w o r d s , K i n g s t o n s u s p e c t s t h a t the 
p o t e n t i a l of the female is so g r e a t that the m a l e h a s 
to f i n d a w a y to s u p p r e s s t h e m . Like the s w o r d s w o m a n 
w h o is s t r o n g e n o u g h to be the o r i g i n a t o r of w h i t e 
c r a n e b o x i n g , Fa M u L a n is c o u r a g e o u s e n o u g h to fight 
for the b e n e f i t s of the w h o l e c o u n t r y . 
T h e m o t h e r ' s t a l k s t o r i e s o f f e r m a t e r i a l s for 
K i n g s t o n ' s d r e a m s and i m a g i n a t i o n , and that a c c o u n t s 
for K i n g s t o n ' s c o n f e s s i o n in The W o m a n Warrior,、、工 
c o u l d n ' t t e l l w h e r e the s t o r i e s left off a n d the d r e a m s 
b e g a n " (25). O n c e the t a l k s t o r y is f i n i s h e d , it m a r k s 
the b e g i n n i n g of K i n g s t o n ' s i m a g i n a t i o n s in d r e a m s . A s 
d i s c u s s e d in the p r e v i o u s c h a p t e r , d r e a m is a n 
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i m a g i n a r y w o r l d where Kingston could vent out h e r inner 
w i s h e s , f r u s t r a t i o n s , thoughts and queries that she 
c o u l d not answer in the real w o r l d . 
W i t h the m o t h e r ' s talk stories, K i n g s t o n finally 
s u c c e e d s to be the creator of her own stories instead 
of b e i n g the reader and l i s t e n e r . Her a b i l i t y of self-
a u t h o r i n g the m o t h e r ' s stories reflects h e r success in 
c o n s t i t u t i n g the voice of her own s u b j e c t i v i t y . A s 
i n d i c a t e d b y Kingston at the end of The W o m a n W a r r i o r , 
''Here is a story m y m o t h e r told m e , not w h e n I was 
y o u n g , but r e c e n t l y , w h e n I told her I also am a story-
t e l l e r . T h e b e g i n n i n g is hers, the e n d i n g , mine" (184). 
H e n c e , the spirit of Kingston's m o t h e r has p a s s e d on to 
K i n g s t o n and h e r successors from g e n e r a t i o n to 
g e n e r a t i o n . The essence is not solely the o r i g i n a l i t y 
of the s t o r i e s , but is also the i n t e r p r e t a t i o n and 
i m a g i n a t i o n of K i n g s t o n and the formation of h e r self-
i d e n t i t y t h r o u g h reinterpreting the m o t h e r ' s s t o r i e s . 
The W o m a n W a r r i o r is w r i t t e n in a time w h e n p e o p l e 
start e x a m i n i n g the p s y c h i c d i m e n s i o n of the m o t h e r ' s 
i n f l u e n c e instead of just focusing on the social role 
of the m o t h e r . W i t h the u n d i s r u p t e d ego b o u n d a r y 
b e t w e e n the m o t h e r and the d a u g h t e r , it p a v e s the w a y 
for a s m o o t h and u n i n t e r r u p t e d d e v e l o p m e n t of female 
s u b j e c t i v i t y . 
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H o w e v e r , Kingston is also aware of the l i m i t a t i o n s 
of the m o t h e r ' s s t o r i e s . Firstly, the talk stories from 
the m o t h e r might not be the v e r y original s o u r c e s . The 
m o t h e r w o u l d add in her own imaginations onto the 
o r i g i n a l facts due to her inadequate m e m o r i e s and her 
i m a g i n a t i v e c r e a t i v i t y . Even if Kingston's m o t h e r 
r e c a p t u r e s all the details of her past m e m o r i e s , it is 
m e r e l y h e r own v e r s i o n of reality from her own 
p e r s p e c t i v e . It is never possible to have a full 
a c c o u n t of what has really h a p p e n e d in the p a s t . Like 
the m o t h e r ' s n a r r a t i o n of her b r a v e r y in c o n f r o n t i n g 
the s i t t i n g ghost as well as her success as a bare foot 
d o c t o r in C a n t o n , we will never know the real s t o r i e s . 
The m o t h e r m i g h t have exaggerated her success and 
b r a v e r y w h e n n o b o d y else could prove it. 
In a d d i t i o n , as m e n t i o n e d b r i e f l y in c h a p t e r two, 
h e r m o t h e r ' s v o i c e and v a l u e s , as r e p r e s e n t i n g the 
first g e n e r a t i o n of C h i n e s e - A m e r i c a n s , impose a c e r t a i n 
level of threat to K i n g s t o n . The m o t h e r ' s t a l k stories 
p r o m o t e t r a d i t i o n a l Chinese v a l u e s like silence and 
s u b m i s s i v e n e s s , and they are all d i d a c t i c in n a t u r e . 
K i n g s t o n is p r e s s u r e d to strike a b a l a n c e b e t w e e n the 
A m e r i c a n and C h i n e s e v a l u e s . K i n g s t o n m e n t i o n s in The 
W o m a n W a r r i o r , "She said 工 w o u l d g r o w up a w i f e but 
s l a v e , but she taught me the song of the w a r r i o r woman" 
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(26). K i n g s t o n is d i s p o w e r e d and p o w e r e d b y her m o t h e r 
at the same t i m e . On the one h a n d , her m o t h e r ' s stories 
inspire K i n g s t o n the p o w e r of b r a v e r y (Fa Mu Lan) and 
a s s e r t i v e n e s s (Brave O r c h i d ) . On the o t h e r h a n d , her 
m o t h e r also frustrates K i n g s t o n , like her e n c o u r a g e m e n t 
of K i n g s t o n to b e c o m e an ideal Chinese y o u n g l a d y . 
A n y w a y , it is the c o n t r a d i c t i o n s and threats imposed b y 
the m o t h e r that m o t i v a t e K i n g s t o n to redefine her own 
i d e n t i t y and give herself meaning out of all these 
c o n t r a d i c t i o n s . 
In fact, the d i f f e r e n c e s b e t w e e n the two 
g e n e r a t i o n s can be summarized by a p h o t o g r a p h i c 
p r e s e n t a t i o n in The W o m a n W a r r i o r , "She stares straight 
a h e a d as if she could see and past me to h e r 
g r a n d c h i l d r e n and g r a n d c h i l d r e n ' s g r a n d c h i l d r e n " (58). 
T h r o u g h the p h o t o s sharing b e t w e e n the m o t h e r and the 
d a u g h t e r , K i n g s t o n in the p r e s e n t m o m e n t is 
c o m m u n i c a t i n g w i t h the past of her m o t h e r . 
S i m u l t a n e o u s l y , her m o t h e r inside the p h o t o (the past) 
is a l s o c o m m u n i c a t i n g w i t h the p r e s e n t K i n g s t o n , 
p a s s i n g on h e r v i s i o n from g e n e r a t i o n to g e n e r a t i o n . 
So far we have d i s c u s s e d the role of K i n g s t o n ' s 
f a t h e r and m o t h e r in p r o v i d i n g the raw m a t e r i a l s for 
K i n g s t o n ' s m e m o r y and i m a g i n a t i o n . W i t h m e m o r y (as the 
r e s o u r c e s ) and i m a g i n a t i o n (for the c r e a t i o n of new 
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m e a n i n g s ) , the present self is giving meanings to the 
past self . Kingston also agrees in an interview with 
Pfaff in N e w York Times, 、、we have to do more than 
r e c o r d m y t h 〔 . • .〕 the w a y I keep the old Chinese 
m y t h s alive is b y telling them in a new A m e r i c a n way" 
(26). W i t h the existence of her double selves (the 
p r e s e n t and the past self), Kingston keeps alive the 
Chinese m y t h s and the real stories of her fathers and 
m o t h e r s b y retelling them in her new A m e r i c a n light . 
In b o t h The Woman Warrior and China M e n , 
K i n g s t o n ' s p r e s e n t a t i o n of China actually represents 
h e r p r e s e n t thoughts as a Chinese-American living in 
A m e r i c a in the modern times. Under the p e n of K i n g s t o n , 
Fa M u Lan p o s s e s s e s the dual quality of the male and 
the female, as well as the A m e r i c a n and the C h i n e s e . 
H e r p r e g n a n c y during the war is something n e w l y 
c r e a t e d b y Kingston, emphasizing the female c a p a c i t y to 
b e a r a c h i l d . Kingston's v e r s i o n of Fa M u Lan also 
p o s s e s s e s the male courage of N g o k Fei . The w o r d 
t a t t o o i n g on her back is similar to the h e r o i c act of 
N g o k Fei, an ancient hero in Sung D y n a s t y , w h o tattoos 
the w o r d s ''Complete devotion to protect m y c o u n t r y " (精 
忠、幸艮國）on his back to show his p a t r i o t i c d e t e r m i n a t i o n 
to p r o t e c t Sung D y n a s t y against the invasion of the 
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M o n g o l i a n s . H e n c e , Kingston's v e r s i o n of Fa M u Lan 
p o s s e s s e s b o t h the maternal c a p a c i t y of b e a r i n g a child 
and the m a l e courage and b r a v e r y . 
K i n g s t o n ' s v e r s i o n of Fa Mu Lan has the dual 
• q u a l i t y as an A m e r i c a n and Chinese as w e l l . She 
p o s s e s s e s the Chinese v i r t u e of filial p i e t y b y 
s u b s t i t u t i n g her father in the army r e c r u i t m e n t . She is 
a l s o an A m e r i c a n i z e d young girl who likes c h o c o l a t e 
c h i p c o o k i e s and hates the Chinese t i m i d i t y of lying 
about t h e i r h u n g e r . H e n c e , Kingston's v e r s i o n of Fa M u 
L a n r e p r e s e n t s her u n d e r s t a n d i n g of the a n c e s t r a l m y t h 
of Fa Mu Lan in the present m o m e n t , w h i c h b r i d g e s the 
d i f f e r e n c e s b e t w e e n the male and the female, the East 
and the W e s t . 
In fact, Kingston's n a r r a t i o n of a n c e s t r a l China 
in E n g l i s h instead of in Chinese is a l r e a d y an act of 
t r a n s l a t i n g the real experience of a n c e s t r a l China in 
a n o t h e r language - E n g l i s h . H o w e v e r , language is a 
c u l t u r a l construct and it is not p o s s i b l e to t r a n s l a t e 
e v e r y t h i n g Chinese into E n g l i s h in an exact w a y . In 
a d d i t i o n , e v e r y time w h e n K i n g s t o n r e r e a d s the p a s t , it 
m e a n s s o m e t h i n g different to her and she d i s c o v e r s 
s o m e t h i n g new from it. In The W o m a n Warrior； the five 
c h a p t e r s seem independent from each o t h e r , but each 
s t o r y does represent one single a t t e m p t to r e i n t e r p r e t 
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the a n c e s t r a l past of China from the p r e s e n t point of 
v i e w , w h i c h might change w i t h the p a s s a g e of t i m e . For 
i n s t a n c e , each chapter of China Men covers one single 
s t o r y of Kingston's father's and each story r e p r e s e n t s 
one single r e i n t e r p r e t a t i o n of the past stories of her 
f a t h e r s . In other w o r d s , even the p r e s e n t self m a y 
u n d e r g o changes from time to time due to the p e r s o n a l 
g r o w t h or the changes of external c i r c u m s t a n c e s . 
R e a l i t y is d i s r u p t e d and dynamic in n a t u r e . It changes 
o v e r t i m e . What is true before might b e c o m e false 
a f t e r w a r d s . What is important before might b e c o m e 
i n s i g n i f i c a n t a f t e r w a r d s . 
E v e n for K i n g s t o n , her writing style c h a n g e s w i t h 
the p a s s a g e of t i m e . At the age of sixty, she changes 
h e r w r i t i n g c a r e e r from a novelist to a p o e t . E v e n 
K i n g s t o n herself goes through a p e r s o n a l t r a n s f o r m a t i o n , 
and K i n g s t o n expects the same thing w o u l d h a p p e n to her 
r e a d e r s . M a y b e that accounts for the a b u n d a n t 
i m a g i n a t i v e space in her w o r k s , leaving h e r r e a d e r s to 
fill in the gaps w i t h their i m a g i n a t i o n . 
In u n c o v e r i n g the stories of the m a r g i n a l i z e d 
g r o u p s , i n c l u d i n g females, the C h i n e s e - A m e r i c a n s and 
the c o m m o n p e o p l e , we d i s c o v e r the i n a d e q u a c i e s of the 
p u b l i c h i s t o r y . The w o r l d we are living is full of gaps 
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and has the capacity to contain more than a single and 
o n e - s i d e d point of v i e w . 
People u s e d to believe that r e a l i t y is fixed and 
o n e - s i d e d . At the end of W o r l d W a r I, there is the rise 
of p o s i t i v i s m that advocates the formation of r e a l i t y 
b y logical and scientific v e r i f i c a t i o n s . A u t h e n t i c i t y 
and t r u t h f u l n e s s of facts in literature are v e r y 
i m p o r t a n t during that t i m e . W i t h the rise of m o d e r n i s m , 
p e o p l e start b e l i e v e s in the supreme p o w e r of the 
s u b j e c t . L i t e r a t u r e is only a r e p r e s e n t a t i o n or 
i m i t a t i o n of r e a l i t y formed by the h u m a n p e r c e p t i o n on 
r e a l i t y . H e n c e , the focus is shifted to the h u m a n 
i n t e r p r e t a t i o n of reality instead of a u t h e n t i c i t y of 
f a c t s . T u r n i n g to the p o s t - m o d e r n i s t era, p e o p l e start 
c h a l l e n g i n g the traditional assumptions on the 
r e f e r e n t i a l i t y of l a n g u a g e . D e c o n s t r u c t i o n a l i s m 
q u e s t i o n s the p o s s i b i l i t y of a r e a l i t y o u t s i d e language 
to w h i c h language r e f e r s . 
In the essay、、The Ink of D i v e r s e G o d s , “ A l i c e 
M e n d o z a c o m m e n t s on the issue of r e a l i t y and 
a u t h e n t i c i t y : 
w h a t is p o l i t i c a l l y important for w o m e n and 
racial m i n o r i t i e s is not to frame correct 
d e f i n i t i o n s of female and e t h n i c i d e n t i t y , 
but to q u e s t i o n all such d e f i n i t i o n s . A b o v e 
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all it means to reject the concept of a 
stable and autonomous self u p o n w h i c h such 
definitions d e p e n d . (1) 
M e n d o z a m a k e s a v a l i d point about d e c o n s t r u c t i o n i s m . 
For y e a r s , we have b e e n imprisoned by the t r u t h f u l n e s s 
of facts and live in a w o r l d b o u n d b y m a n - m a d e 
b o u n d a r i e s , no m a t t e r they are the n a t i o n a l , r a c i a l , 
g e n d e r , class or religious b o u n d a r i e s . The o n l y w a y to 
o v e r c o m e these b o u n d a r i e s is to b r e a k d o w n the existing 
b o u n d a r i e s and to judge things b e y o n d the e x i s t i n g 
f r a m e w o r k . T h u s , the information gaps in K i n g s t o n ' s 
w o r k s o n l y o f f e r us more room for i m a g i n a t i o n and 
c r e a t i o n . A l s o , the question is how we should d e f i n e 
the m e a n i n g of r e a l i t y and who is reliable and 
k n o w l e d g e a b l e enough to know all the f a c t s . In fact, 
e v e n p u b l i c h i s t o r y cannot cover the w h o l e p i c t u r e of 
r e a l i t y . 
O u r i m a g i n a r y c o m m u n i c a t i o n with- the past somehow 
r e f l e c t s our secret selves or a flux of s u b j e c t i v e 
e x p e r i e n c e s in the realm of the o b j e c t i v e r e a l i t y . The 
p u b l i c h i s t o r y distorts and m i s s e s out the p e r s o n a l 
s t o r i e s and p r i v a t e thoughts of the c o m m o n p e o p l e since 
it o n l y r e c o r d s the significant e v e n t s from the 
p e r s p e c t i v e of the dominant c u l t u r e . H o w e v e r , what is 
i m p o r t a n t to the m a j o r i t y g r o u p m i g h t not be something 
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i m p o r t a n t for the m i n o r i t y g r o u p . A n d what is important 
for a p a r t i c u l a r culture might not be important to 
a n o t h e r c u l t u r e . H e n c e , h i s t o r y not o n l y m i s s e s out the 
p e r s o n a l stories of the individuals , but also m i s s e s 
out loads of historical events , w h i c h are c o n s i d e r e d as 
u n i m p o r t a n t to the dominant groups in s o c i e t y . 
H e n c e , it is important to read the gaps and 
s i l e n c e s w i t h i n the texts by reading away the coherence 
and t r y to explore the u n c o n s c i o u s i m p l i c a t i o n s of the 
a u t h o r . C o n s t a n t review of the past m e m o r i e s and 
h i s t o r y b y the p r i v a t e self helps to fill in the gaps 
in the p u b l i c h i s t o r y . That is, we should try to read 
K i n g s t o n ' s u n c o n s c i o u s views on China and A m e r i c a , 
i n s t e a d of reading the conscious w r i t i n g s in the 
o f f i c i a l h i s t o r y , w h i c h is in fact a p h a l l o - c e n t r i c 
c o n s t r u c t i o n c o n t r o l l e d by the dominant g r o u p s in 
s o c i e t y . 
To be fair, Kingston's act of w r i t i n g out the 
p e r s o n a l stories of the m a r g i n a l i z e d g r o u p s g i v e s them 
a s p a c e in p a r a l l e l to the official h i s t o r y . W r i t t e n 
from the p e r s p e c t i v e of the m a r g i n a l i z e d g r o u p s , 
K i n g s t o n ' s b o o k s recreate e x p e r i e n c e of the o t h e r , 
w h i c h has long b e e n falsified and m u t e d . 
On the g e n d e r level , K i n g s t o n r e p r e s e n t s the 
f e m a l e v o i c e that has long b e e n e x c l u d e d in the 
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p a t r i a r c h a l r e a l m . D i a n e J o h n s o n s u g g e s t s , 、、Kingston 
r e a c h e s to the u n i v e r s a l q u a l i t i e s of female c o n d i t i o n 
a n d f e m a l e a n g e r that the b l a n d g e n e r a l i t i e s of social 
s c i e n c e and the m e r e l y factual h i s t o r y cannot describe" 
(19). T h r o u g h K i n g s t o n ' s r e w r i t i n g of the p a s t h i s t o r y 
w i t h h e r i m a g i n a t i o n , the v o i c e of the female is no 
l o n g e r m u t e d . 
In The W o m a n W a r r i o r , the no name aunt r e p r e s e n t s 
the fate of m i l l i o n s of w o m e n in ancient C h i n a . This 
a u n t b e c a m e a family outcast for her a d u l t e r y and she 
f i n a l l y d r o w n e d herself t o g e t h e r w i t h h e r n e w b o r n b a b y . 
I n s t e a d of a c c u s i n g and forgetting h e r aunt in 
a c c o r d a n c e w i t h the Chinese t r a d i t i o n s , K i n g s t o n 
r e c o r d s h e r s t o r y and p a s s e s on her spirit to all 
g e n e r a t i o n s of the f e m a l e . 
W h a t is m o r e , K i n g s t o n even tries to j u s t i f y w h a t 
h e r n o n a m e aunt does b y finding out the p o s s i b l e 
r e a s o n s of h e r a d u l t e r y . The aunt c o u l d h a v e b e e n a 
v i c t i m of rape or incest； or she c o u l d be a p a s s i o n a t e 
seductress； o r she could have b e e n a r o m a n t i c p u r s u e r 
f i g h t i n g for true love and s e x u a l i t y . T h r o u g h the 
a c t i v e i m a g i n a t i o n , K i n g s t o n g i v e s h e r aunt life and 
i m m o r t a l i t y . H e r i m a g i n a t i o n s also u n c o v e r the d a r k 
c o n t i n e n t s of the f e m a l e , w h i c h h a v e long b e e n s i l e n c e d 
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and h i d d e n . It reflects the female d e t e r m i n a t i o n to 
r e c l a i m the unknown parts of her self. 
On behalf of the female, Kingston also takes 
revenge on the patriarchal rule . In the opening chapter 
of China M e n , Kingston takes revenge b y reversing the 
g e n d e r roles and let the male experience the sufferings 
of the f e m a l e . Tang Ao's Land of Women is an imaginary 
m a t r i a r c h a l society where women are the authoritative 
figures and Tang Ao (the male) has to p e r f o r m 
s u b m i s s i v e feminine roles . The role reversal b e t w e e n 
the m a l e and the female reflects the darker y e a r n i n g s 
of K i n g s t o n to live in a world that has turned upside 
d o w n into m a t r i a r c h y . 
On the cultural level, Kingston, as a Chinese-
A m e r i c a n , is often being ignored as she is located in 
b e t w e e n the East and the West and belongs to n o w h e r e . 
T h r o u g h v o i c i n g out herself as a C h i n e s e - A m e r i c a n , 
K i n g s t o n succeeds in presenting her stories as an 
a l t e r n a t i v e to both A m e r i c a n and Chinese h i s t o r i e s . Her 
d i s s e n t i n g v o i c e struggles for a place in the m i d d l e of 
the two cultures and finds a place for h e r s e l f . (工 
shall d i s c u s s Kingston's identity as a C h i n e s e - A m e r i c a n 
in c h a p t e r five.) 
China M e n reflects on the inadequacies of the 
p u b l i c h i s t o r y b y disclosing the gaps in the official 
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h i s t o r y . T h e chapter、、The G r a n d f a t h e r of the S i e r r a 
N e v a d a M o u n t a i n s " h i g h l i g h t s the r a c i a l d i s c r i m i n a t i o n 
f a c e d b y the C h i n e s e - A m e r i c a n s , w h i c h is r a r e l y b e i n g 
c o v e r e d in the o f f i c i a l h i s t o r y . The p i c t u r e s of the 
C h i n e s e w o r k e r s are n e v e r i n c l u d e d in the m e d i a 
c o v e r a g e of the c o m p l e t i o n of the t r a n s c o n t i n e n t a l 
r a i l w a y in A m e r i c a in the n i n e t e e n t h c e n t u r y , t h o u g h it 
is the C h i n e s e w o r k e r s w h o s w e a t e d for the c o m p l e t i o n 
of the r a i l w a y . A t the end of the c h a p t e r , the C h i n e s e 
w o r k e r s w e r e d i s p e r s e d instead of g e t t i n g c r e d i t s for 
t h e i r h a r d w o r k . A s s u g g e s t e d b y K i n g - K o k Cheung： 
n o t a single C h i n e s e l a b o r e r a p p e a r e d in the 
h i s t o r i c p h o t o s t a k e n at the c o m p l e t i o n of 
the r a i l r o a d 〔 . . .〕 c a p t u r e s in s u c c i n c t 
u n d e r s t a t e m e n t the e n o r m o u s e r a s u r e of C h i n a 
M e n 〔 . . •〕 w h o r i s k t h e i r lives to b l a s t 
h o l e s t h r o u g h m o u n t a i n s , w e r e e x p e l l e d w i t h 
n o v i s u a l r e c o r d for r e c a l l . (118) 
T o c o n f r o n t r a c i a l d i s c r i m i n a t i o n , K i n g s t o n 
h i g h l i g h t s the c o n t r i b u t i o n s of the C h i n e s e - A m e r i c a n s 
in the c o n s t r u c t i o n of the A m e r i c a n r a i l r o a d s y s t e m b y 
s t a t i n g that h e r C h i n e s e ''grandfather b u i l t the 
r a i l r o a d " (China M e n , 125)• The b o o k a l s o c o v e r s a 
d e t a i l e d d e s c r i p t i o n of the s t r u g g l i n g s t o r i e s of A h 
G o o n g a n d o t h e r C h i n e s e w o r k e r s d u r i n g the c o n s t r u c t i o n 
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of the transcontinental r a i l w a y . They risk t h e i r lives 
w h e n the A m e r i c a n s decide to use dynamite to fasten up 
the c o n s t r u c t i o n p r o c e s s . M a n y Chinese m e n are b u r n e d 
into p i e c e s in the accidental e x p l o s i o n s . D e s p i t e of 
the g r e a t n u m b e r of casualties, the A m e r i c a n a u t h o r i t y 
finds it u n n e c e s s a r y to count the n u m b e r of d e a t h s . The 
C h i n e s e are later cheated by the A m e r i c a n s for w o r k i n g 
l o n g e r h o u r s but w i t h lower p a y . F i n a l l y , t h e y go on 
s t r i k e and b a r g a i n for a b e t t e r r e m u n e r a t i o n p a c k a g e 
w i t h t h e i r u n i t y in fighting against the u n e q u a l 
t r e a t m e n t imposed on them. 
In a d d i t i o n to the personal h i s t o r y , China M e n 
a l s o does a great job b y covering the p u b l i c h i s t o r y of 
the C h i n e s e - A m e r i c a n s , w h i c h are being ignored b o t h b y 
the A m e r i c a n s and by the C h i n e s e . The A m e r i c a n s study 
A m e r i c a n h i s t o r y , the Chinese study Chinese h i s t o r y , 
and the H o n g Kong p e o p l e study E u r o p e a n h i s t o r y and 
C h i n e s e h i s t o r y . O n l y C h i n e s e - A m e r i c a n h i s t o r y is left 
o u t . It is fortunate that K i n g s t o n has kept the 
C h i n e s e - A m e r i c a n p u b l i c h i s t o r y in China M e n , t h o u g h it 
o n l y a c c o u n t s for a small p o r t i o n in the c o m p l e t e 
h i s t o r y of C h i n e s e - A m e r i c a n s . The chapter、、The Laws" 
i n c l u d e s a c h r o n o l o g i c a l and factual p r e s e n t a t i o n of 
the r a c i a l d i s c r i m i n a t i o n on the C h i n e s e immigrants in 
A m e r i c a . L o c a t i n g in the m i d d l e of China M e n , it 
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s i g n i f i e s its centrality and significance in Chinese-
A m e r i c a n h i s t o r y . M a n y d i s c r i m i n a t o r y laws are r e c o r d e d , 
like the Chinese Exclusion Act w h i c h b a n n e d the 
e n t r a n c e of Chinese laborers, the forbidden m a r r i a g e s 
b e t w e e n the A m e r i c a n s and the Chinese, the imposition 
of the u n n e c e s s a r y taxes like fishing tax and p o l i c e 
tax on the C h i n e s e - A m e r i c a n s and so o n . 
In fact, we should p a y attention to the inter-
r e l a t i o n s b e t w e e n personal h i s t o r y and p u b l i c h i s t o r y 
as w e l l . In Kingston's w o r k s , it is not d i f f i c u l t to 
d i s c o v e r that the private lives of the i n d i v i d u a l s are 
a f f e c t e d b y the p o l i t i c a l circumstances to a large 
e x t e n t . K i n g s t o n ' s father loses his job in the g a m b l i n g 
h o u s e b e c a u s e of the outbreak of W o r l d W a r II w h e n the 
A m e r i c a n s arrest and close down all the g a m b l i n g h o u s e s . 
The H o n g Kong aunt moves from China to H o n g Kong and 
t h e n to A m e r i c a m a i n l y because of her fear of the 
C u l t u r a l R e v o l u t i o n in C h i n a . U n c l e Bun goes to China 
w i t h the rise of C o m m u n i s m in C h i n a . The y o u n g e s t 
b r o t h e r of K i n g s t o n is enlisted in the a r m y due to the 
o u t b r e a k of the V i e t n a m W a r . K i n g s t o n ' s m o t h e r d e f e r s 
h e r m i g r a t i o n to A m e r i c a because of the J a p a n e s e 
i n v a s i o n . Bak G o o n g , Kingston's great g r a n d f a t h e r , 
l e a v e s China and heads for A m e r i c a p a r t l y b e c a u s e he is 
f r u s t r a t e d b y the p o l i t i c a l turmoil in the late Qing 
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p e r i o d , including the Tai Ping R e b e l l i o n , the Shao Lin 
b a t t l e against the Qing D y n a s t y , and a series of 
p e a s a n t s ' u p r i s i n g s in the late Qing p e r i o d . 
A l l in all, o n l y through representing and 
r e i n t e r p r e t i n g h i s t o r y w i t h the awareness of the 
i n a d e q u a c i e s and u n r e l i a b i l i t y of h i s t o r y could we 
d i s c o v e r the h i d d e n side of h i s t o r y and no longer have 
a n y m o n o l i t h i c reading of h i s t o r y . K i n g s t o n ' s 
r e i n t e r p r e t a t i o n of the past h i s t o r y either exists as a 
p a r a l l e l a l t e r n a t i v e or as an oppositional d i s c o u r s e 
a g a i n s t the m a i n s t r e a m d i s c o u r s e s . The i n t e r m i n g l i n g of 
A m e r i c a n and Chinese sources , the j u x t a p o s i t i o n s 
b e t w e e n the p e r s o n a l and the public h i s t o r y h e l p to 
b r e a k d o w n the conventional b i n a r y o p p o s i t i o n b e t w e e n 
the c e n t e r and the m a r g i n . 
D r i v e n b y the skepticism on the r e l i a b i l i t y of 
h i s t o r y , K i n g s t o n recognizes the p l u r a l or e v e n the 
m u l t i p l e n a t u r e of r e a l i t y . The c o e x i s t e n c e of the 
p u b l i c h i s t o r y and the p e r s o n a l h i s t o r y introduces the 
c o n c e p t of p l u r a l i s m , as d e f i n e d b y W . J . T . M i t c h e l l as: 
not liberal t o l e r a t i o n of o p p o s i n g v i e w s from 
a n e u t r a l g r o u n d but t r a n s f o r m a t i o n , 
c o n v e r s i o n , or, at least , the k i n d of 
c o m m u n i c a t i o n w h i c h c l a r i f i e s e x a c t l y what is 
at stake in any critical c o n f l i c t . (614) 
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In o t h e r w o r d s , d u a l i t y exists w h e n different 
i n d i v i d u a l s are having their own i n t e r p r e t a t i o n of 
r e a l i t y , but it does not m e a n that their d i f f e r e n t 
v e r s i o n s oppose to each o t h e r . Instead, they coexist 
and interact w i t h each other, p r e s e n t i n g even more 
a l t e r n a t i v e interpretations of r e a l i t y . We c o u l d n e v e r 
h a v e the final p i c t u r e of reality, w h i c h is not a 
p u z z l e or s u m m a r y of v a r i o u s interpretations of the 
i n d i v i d u a l s . The different v e r s i o n s of r e a l i t y coexist 
and take e a c h other as the context for r e i n t e r p r e t a t i o n , 
but t h e y do not n e c e s s a r i l y combine to give r e a l i t y a 
f i x e d d e f i n i t i o n and c o n c l u s i o n . Instead, the d i f f e r e n t 
i n t e r p r e t a t i o n s communicate among each o t h e r and 
r e s u l t s in a n e v e r - e n d i n g , indeterminable and m u l t i p l e 
v e r s i o n s of r e a l i t y . R e a l i t y is always d y n a m i c and 
m u l t i v a l e n t in n a t u r e . It is always o p e n to 
i n t e r p r e t a t i o n , d i s t o r t i o n and m e d i t a t i o n . H i s t o r y is 
s i m i l a r to an ongoing dialogue among v a r i o u s d i s c o u r s e s , 
w h i c h is n e v e r c o m p l e t e d . At the end of the d a y , it is 
not the a c c u r a c y of facts that ranks as the h i g h e s t 
i m p o r t a n c e . R a t h e r , it is the latent s u b j e c t i v i t y of 
i n d i v i d u a l s that c o n s t a n t l y r e i n t e r p r e t s h i s t o r y that 
m a t t e r s the m o s t . 
In u n d e r s t a n d i n g the p e r s o n a l stories or h i d d e n 
v o i c e s of the m i n o r i t y g r o u p s , oral c u l t u r e b e c o m e s an 
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i m p o r t a n t s o u r c e . Oral culture means the storytelling 
t r a d i t i o n s of the Chinese, be they the p o p u l a r tales of 
the c o m m o n p e o p l e or the fantastic legends of the 
h i s t o r i c a l figures and e v e n t s . Storytelling is 
p a r t i c u l a r l y p o p u l a r among the C h i n e s e , m a i n l y because 
of the m a s s illiteracy in ancient China w h e r e p e o p l e 
c o u l d o n l y communicate v e r b a l l y instead of 
c o m m u n i c a t i n g through reading and w r i t i n g . 
The W o m a n W a r r i o r begins w i t h the story of the no 
n a m e aunt and ends w i t h the story of Tsai Y e n . The b o o k 
a l s o c o v e r s the talk stories and the life stories of 
the c o m m o n p e o p l e . The massive inclusion of the talk 
s t o r i e s and the life experiences of the common p e o p l e 
i n d i c a t e t h e y are integral to Chinese h i s t o r y but are 
n e v e r i n c l u d e d in the official historical r e c o r d . In 
C h i n a M e n , the talk stories of Bak Goong contains a 
l i t t l e bit of Chinese local c u l t u r e . His story of Chan 
M o o n g Gut r e f l e c t s the w i s d o m and w i t t i n e s s of the 
C h i n e s e . His story of the King's son w i t h cat ears also 
c o m e s from an old Chinese talk s t o r y . In The W o m a n 
W a r r i o r , K i n g s t o n also m e n t i o n s several talk s t o r i e s , 
i n c l u d i n g the stories of the Chinese big e a t e r s , n a m e l y 
Kao C h u n g , C h o u Y i - h a n , Chen L u a n - f e n g and W e i Pang who 
eat a lot r e g a r d l e s s of the food amount and food 
v a r i e t y . A l l these stories about the big eaters reflect 
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on the Chinese emphasis on food v a r i e t y . Even up till 
n o w , p e o p l e in China still eat a great v a r i e t y of food, 
i n c l u d i n g cats, dogs, rats , snakes , m o n k e y s and so o n . 
O r a l h i s t o r y is a secluded language for the 
C h i n e s e common people and the contexts of the stories 
are i n t e n d e d for the Chinese o n l y . Oral t r a d i t i o n is 
i n v o k e d b y the exclusions in the dominant d i s c o u r s e s 
w h e n the m i n o r i t y culture feels a need to c l u s t e r their 
v o i c e s t o g e t h e r in p a r a l l e l to the m a i n s t r e a m c u l t u r e . 
W i t h its s t a b i l i t y amidst the passage of time , it helps 
to r e t a i n the Chinese oral w i s d o m from g e n e r a t i o n s to 
g e n e r a t i o n s . 
In a d d i t i o n , oral traditions demand the immediate 
r e s p o n s e s from the audiences and facilitate 
c o m m u n i c a t i o n b o t h w i t h i n an individual and among 
d i f f e r e n t i n d i v i d u a l s . The a u d i t o r y nature of oral 
t r a d i t i o n s signifies the incorporating a b i l i t y of sound . 
U n l i k e sight that p e r c e i v e s things o n l y from one 
p e r s p e c t i v e at one time , sound captures and e n v e l o p e s 
t h i n g s from e v e r y d i r e c t i o n at one t i m e . H e n c e , oral 
t r a d i t i o n s h e l p to create h a r m o n y and u n i t y , and thus 
r e i n f o r c e the inter-subj ective c o m m u n i c a t i o n among 
d i f f e r e n t i n d i v i d u a l s . 
H e n c e , t h r o u g h the talk s t o r i e s , the past is 
g i v i n g n e w m e a n i n g s to the p r e s e n t b y o f f e r i n g the 
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s t o r e d m a t e r i a l s for m e d i t a t i o n and reviews b y the 
p r e s e n t s e l f . The present self can either p r e s e r v e or 
r e a d a p t the past m a t e r i a l s . A s Iain C h a m b e r c o m m e n t s , 
''History is h a r v e s t e d and c o l l e c t e d , made to speak, 
r e m e m b e r e d , reread and r e w r i t t e n , and language comes 
a l i v e in t r a n s i t , in interpretation" (3) . Past 
h i s t o r i e s , w h e t h e r they are personal or p u b l i c in 
n a t u r e , o f f e r m a t e r i a l s for the present self to reread 
and r e i n t e r p r e t . The past gives new m e a n i n g s to the 
p r e s e n t self , w h i c h is always in transit and opens to 
u n l i m i t e d p o t e n t i a l i t i e s . 
In fact, the intra-subjective c o m m u n i c a t i o n is not 
l i m i t e d to the c o m m u n i c a t i o n b e t w e e n the past and the 
p r e s e n t . It also extends to the future as w e l l . In 
C h i n a M e n , the、、most imaginative talk 〔 of the v i l l a g e 
m e n ] w a s about the Gold Mountain" (28) . E v e n the young 
s t u d e n t s of K i n g s t o n ' s fathers also d r e a m about the 
G o l d M o u n t a i n . 、、We'll go to sea and p i c k up the free 
g o l d on the G o l d Mountain" (43). In lack of s u b s t a n t i a l 
m a t e r i a l support in r e a l i t y , the Chinese v i l l a g e m e n 
i m a g i n e the G o l d M o u n t a i n to be a p l a c e w i t h g o l d , 
m o n e y and o p p o r t u n i t i e s , and that a c c o u n t s for the 
C h i n e s e c o o l i e s b e i n g shipped to A m e r i c a . S i m i l a r l y , 
c o n f r o n t e d w i t h the frustrations in his t e a c h i n g career 
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in C h i n a , Kingston's father imagines for a b e t t e r 
future in A m e r i c a , the c o u n t r y of b e a u t y (美國）. 
M i c h a e l Fischer suggests the importance of 
c o m m u n i c a t i n g w i t h a v i s i o n in the future b y suggesting 
the i m p o r t a n c e of ''retrospection to g a i n a v i s i o n for 
the future" (198). R e t r o s p e c t i o n is in fact a p r o c e s s 
of a n t i c i p a t i o n . In remembering the past or the present 
h a p p e n i n g s , we are in fact looking forward to the 
future and p r o j e c t i n g our present y e a r n i n g s into the 
f u t u r e . The futuristic imaginary across the p a s t , the 
p r e s e n t and the future facilities cultural c o n t i n u i t y 
in w h i c h m a n y g e n e r a t i o n s of people are involved, w i t h 
a lot of r e p e t i t i o n s and echoes in the w h o l e n a r r a t i v e . 
To c o n c l u d e , Kingston's intra-subjective 
c o m m u n i c a t i o n across the p a s t , the p r e s e n t and the 
f u t u r e r e f l e c t s something not about China in the p a s t , 
b u t a b o u t K i n g s t o n ' s imagination in the m o d e r n A m e r i c a . 
W i t h the p a s s a g e of time and w i t h the g e o g r a p h i c a l 
o b s t a c l e s , K i n g s t o n could n e v e r u n d e r s t a n d the real 
e s s e n c e of ancient C h i n a . A n c i e n t China is m e r e l y a 
c o u n t r y m a d e up b y K i n g s t o n . 
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Chapter Four 
Language and Identity 
T h o u g h the cultural imaginary is driven b y the 
p e r s o n a l desire w i t h i n an individual , it is social and 
c u l t u r a l in nature as w e l l . In other w o r d s , it is not 
just a d e s i r e for a perfect self, it also aims at a 
p e r f e c t w o r l d (a w o r l d w i t h idealized cultural v a l u e s 
and systems) and the perfect other (a perfect social 
r e l a t i o n s h i p s among different individuals) • H e n c e , it 
is p o s s i b l e to have the inter-subjective agreement 
b e t w e e n the cultural imaginary and the social r e a l i t y 
w h e n the former is affected by c u l t u r e . 
C u l t u r e affects the self-perception of the 
i n d i v i d u a l s . V e r y o f t e n , the individuals i d e n t i f y 
t h e m s e l v e s t h r o u g h social r e c o g n i t i o n and their 
i n t e r a c t i o n w i t h other p e o p l e in the real w o r l d . 
S i m i l a r l y , the impact of culture also p r e v a i l s in the 
i m a g i n a r y w o r l d . In the imaginary w o r l d , even the most 
p r i v a t e p e r s o n a l imaginary of the i n d i v i d u a l s are 
i n e v i t a b l y i n f l u e n c e d by culture since the individuals 
are c u l t u r a l l y shaped by the social n o r m s , and v e r y 
o f t e n , t h e y have i n t e r n a l i z e d the social v a l u e s even 
w i t h o u t a w a r e of it t h e m s e l v e s . 
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I n t e r - s u b j e c t i v e c o m m u n i c a t i o n o c c u r s w h e n the 
i n d i v i d u a l s i d e n t i f y t h e m s e l v e s t h r o u g h l a n g u a g e or 
t h r o u g h the p r e s e n c e of a l i n g u i s t i c c o m m u n i t y , t h r o u g h 
w h i c h the i n d i v i d u a l s i d e n t i f y w i t h the o t h e r s but 
p r e s e r v i n g t h e i r i n d i v i d u a l i t y at the same t i m e . 
T h e i m p o r t a n c e of l a n g u a g e in i n t e r - s u b j e c t i v e 
c o m m u n i c a t i o n i n t r o d u c e s the p o w e r of s p e e c h . K i n g s t o n 
a l s o r e c o g n i z e s the i m p o r t a n c e of s p e e c h in The W o m a n 
W a r r i o r , 、、：Ef y o u d o n ' t t a l k , y o u can't h a v e a 
p e r s o n a l i t y " (162). E s p e c i a l l y in A m e r i c a n s o c i e t y , 
s p e e c h is r e l a t e d to p o w e r and s i l e n c e is c o n s i d e r e d as 
a b s e n c e . T h i s is w h y K i n g s t o n tries h a r d to t r a n s f o r m 
h e r s e l f f r o m a l i s t e n e r of the m o t h e r ' s s t o r i e s to 
b e c o m e the c r e a t o r and s p e a k e r of h e r o w n s t o r i e s . H e r 
u r g e to s p e a k is p a r t i c u l a r l y o b v i o u s in the last 
c h a p t e r of T h e W o m a n W a r r i o r , in w h i c h the y o u n g 
K i n g s t o n is h a n d i c a p p e d b y h e r p o o r E n g l i s h and b y h e r 
e t h n i c m i n o r i t y s t a t u s in the m u l t i - r a c i a l A m e r i c a . She 
f i n d s it h a r d to e x p r e s s h e r s e l f and to v o i c e out h e r 
e m o t i o n s . F i n a l l y , w i t h h e r o w n c o u r a g e and w i t h the 
e n c o u r a g e m e n t of h e r m o t h e r , she s u c c e e d s to b e c o m e an 
o u t s p o k e n s t o r y t e l l e r w i t h h e r o w n v o i c e a n d i d e a s . 
In a d d i t i o n to K i n g s t o n h e r s e l f , t h e r e are a 
n u m b e r of v o c a l w a r r i o r s in The W o m a n W a r r i o r . Fa M u 
L a n is a n o t a b l e e x a m p l e . The w o r d c r a v i n g o n h e r b a c k 
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s y m b o l i z e s her determination to speak her own v o i c e . 
The v o c a l Brave Orchid is a word warrior as w e l l . She 
speaks what she thinks, like she encourages M o o n Orchid 
to c l a i m back her title as the first wife instead of 
s u b m i t t i n g to her husband's m a n y years of n e g l e c t . In 
the c h a p t e r "Shaman" in The Woman W a r r i o r , she even 
e x o r c i s e s the sitting ghost with the power of w o r d s . 
She tells the sitting ghost： 
You will not w i n . Boulder 〔 . . •〕 You do not 
belong h e r e . A n d I will see to it that you 
leave 〔 ... 〕 I'll get a fire. G h o s t . You 
made a mistake haunting a medical school 
〔 . . .〕 W h e r e will you hide, Ghost? I will 
make this room so clean, no ghost will ever 
v i s i t here a g a i n . (68) 
It is also interesting to note that the name of Brave 
O r c h i d (蘭花）echoes to the name of Fa Mu Lan (花木蘭） 
in C h i n e s e , indicating their shared spirit of 
o u t s p o k e n n e s s and a s s e r t i v e n e s s . 
In fact, the power of speech is related to 
K i n g s t o n ' s e n t h u s i a s m in writing as w e l l . Kingston is a 
w o r d w a r r i o r in the sense that she expresses her words 
t h r o u g h w r i t i n g instead of v e n t i n g them out v e r b a l l y . 
K i n g s t o n has once admitted, "My w r i t i n g is an ongoing 
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f u n c t i o n , like b r e a t h i n g or eating" ("Voices from the 
G a p " ) . W r i t i n g forms an i m p o r t a n t p a r t in K i n g s t o n ' s 
l i f e . O n l y t h r o u g h w r i t i n g c o u l d she r e l e a s e h e r inner 
t h o u g h t s a n d s p e a k s h e r o w n v o i c e s . C o n f r o n t i n g w i t h 
the r a c i s m in A m e r i c a and the p a t r i a r c h a l o p p r e s s i o n in 
C h i n a , K i n g s t o n is a w o r d w a r r i o r w h o b a t t l e s social 
a n d r a c i a l i n j u s t i c e . O r i g i n a l l y a shy s c h o o l - g i r l w i t h 
i n c o m p e t e n t E n g l i s h , K i n g s t o n is n o w t r a n s f o r m e d into a 
n o t a b l e C h i n e s e - A m e r i c a n w r i t e r and h e r c o m p e t e n c e in 
E n g l i s h is n e v e r d i s p u t a b l e . 
T h e a b o v e d i s c u s s i o n c o v e r s the role of l a n g u a g e 
a n d s p e e c h in i n t e r - s u b j e c t i v e c o m m u n i c a t i o n . H o w e v e r , 
i n t e r - s u b j e c t i v e c o m m u n i c a t i o n also takes p l a c e w i t h o u t 
l a n g u a g e . S i l e n c e seems to be r e l a t e d to e x p r e s s i o n l e s s 
a n d c o m m u n i c a t i o n f a i l u r e . H o w e v e r , s i l e n c e itself is 
a l s o a f o r m of u t t e r a n c e . A s p e r K i n g - K o k C h e u n g , 
、、silence, t o o , can s p e a k m a n y t o n g u e s , v a r y i n g from 
c u l t u r e to culture" (1). K i n g s t o n is a C h i n e s e - A m e r i c a n 
a n d she is s u p p o s e d to p o s s e s s the C h i n e s e v i r t u e of 
s i l e n c e . H o w e v e r , h e r w o r k s , The W o m a n W a r r i o r , C h i n a 
M e n a n d T r i p m a s t e r M o n k e y , are not s i l e n t at a l l . T h e y 
a r e m u l t i - v o c a l in n a t u r e and r e p r e s e n t the m u l t i p l e 
v o i c e s b r i d g i n g the p a s t and the present； the East and 
t h e West； self a n d the o t h e r . 
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w i t h skepticism on the adequacies of l a n g u a g e , 
s i l e n c e is a v a l i d w a y to explore the i n t e r i o r i t y of 
the i n d i v i d u a l s . Silence speaks in the sense that it 
r e p r e s e n t s the Chinese culture of reserved ness and 
t i m i d i t y . The novel The W o m a n W a r r i o r b e g i n s w i t h 
K i n g s t o n ' s m o t h e r ' s w o r d s , "You must not tell anyone 
C . . . ) w h a t I am about to tell you" (11), w h i c h c l e a r l y 
i n t r o d u c e s the importance of silence as a v i r t u e to 
C h i n e s e p e o p l e . 
S i l e n c e also speaks b y leaving room for the 
r e a d e r s ' i m a g i n a t i o n and i n t e r p r e t a t i o n . Speech 
e x p l i c i t l y e x p r e s s e s the meaning of the speakers w h i l e 
s i l e n c e c r e a t e s the feelings of u n c e r t a i n t y and 
a m b i g u i t y for r e i n t e r p r e t a t i o n and i m a g i n a t i o n . Like 
the m y s t e r i o u s p r e g n a n c y of the no name aunt in The 
W o m a n W a r r i o r , it attracts K i n g s t o n to speculate on the 
c a u s e s of h e r secret p r e g n a n c y . The more the m o t h e r 
f o r b i d s K i n g s t o n to m e n t i o n the story of the no name 
a u n t , the m o r e e a g e r Kingston w o u l d like to know more 
of i t . She e v e n w r i t e s it down and p a s s e s the story on 
to the n e x t g e n e r a t i o n s . 
In fact, there are two types of silence -
p r o t e c t i v e silence and o p p r e s s i v e s i l e n c e . For Chinese-
A m e r i c a n s , t h e i r silence is b o t h c a u s e d b y the 
o p p r e s s i v e silence imposed b y the W e s t e r n e r s as w e l l as 
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the p r o t e c t i v e silence i n i t i a t e d b y the C h i n e s e 
t h e m s e l v e s . A s n a r r a t e d b y K i n g s t o n in The W o m a n 
W a r r i o r , ''Sometimes I h a t e d the g h o s t s for not letting 
us talk； s o m e t i m e s I h a t e d the s e c r e c y of the Chinese" 
(164). 
O p p r e s s i v e silence implies that one is forced to 
s t a y s i l e n t b y the d o m i n a n t p o w e r s or the social 
e x p e c t a t i o n s . It is o f t e n r e l a t e d to v i c t i m i z a t i o n , 
like the no n a m e aunt in The W o m a n W a r r i o r , she is 
f o r c e d to stay silent and not to d i s c l o s e the true 
r e a s o n of h e r m y s t e r i o u s p r e g n a n c y . H e r silence e r a s e s 
h e r s e l f f r o m the family tree、、as if she has n e v e r b e e n 
born" (11) and d e p r i v e s herself of an i d e n t i t y . She has 
n o n a m e , n o i d e n t i t y and no r e c o g n i t i o n from the family 
m e m b e r s . 
N o r can the m a l e escape from o p p r e s s i v e s i l e n c e . 
In the c h a p t e r ''The Great G r a n d f a t h e r of the S a n d a l w o o d 
M o u n t a i n s " in China M e n , B a k G o o n g , the great 
g r a n d f a t h e r , is f o r b i d d e n to talk w h e n he w o r k s in the 
s u g a r p l a n t a t i o n s of H a w a i i . He is e v e n b e i n g p u n i s h e d 
for t a l k i n g . L i f e w i t h o u t v e r b a l c o m m u n i c a t i o n is 
s o m e h o w s i m i l a r to the life of an a n i m a l w h e n B a k G o o n g 
a n d h i s f e l l o w w o r k e r s c o u l d just w o r k , s l e e p , p i s s and 
s h i t . T h e y are b e i n g forced to b e h a v e like a n i m a l s that 
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w o r k e n d l e s s l y without the need of spiritual 
d e v e l o p m e n t and c o m m u n i c a t i o n . 
B e i n g a "talk addict" (111) , Bak Goong invents 
s e v e r a l w a y s as the alternative w a y of t a l k i n g . 
C o u g h i n g is one of the alternative s o l u t i o n s . ''The deep, 
l o n g , loud c o u g h s , barking and w h e e z i n g , were almost as 
s a t i s f y i n g as s h o u t i n g . He let out scolds d i s g u i s e d as 
coughs" (105). A t the end of the c h a p t e r , Bak Goong 
e v e n o r g a n i z e s a shouting p a r t y among other fellow 
C h i n e s e w o r k e r s to release their a n g e r . He also 、、talks〃 
b y p r a c t i c i n g Kung Fu, by his secret complaints w i t h 
o t h e r w o r k e r s in the sugar p l a n t a t i o n and by sharing 
h i s t a l k s t o r i e s on his h o l i d a y s . 
S i m i l a r l y , Kingston's father is forced to stay 
s i l e n t in A m e r i c a to a certain e x t e n t . In China M e n , 
h i s p o o r E n g l i s h results in his submission of the 
g y p s i e s ' u n r e a s o n a b l e r e q u e s t . He has to p a y the 
g y p s i e s for a d a m a g e d dress though he has n e v e r done 
a n y t h i n g to t h e i r dress indeed. 
W h e r e a s p r o t e c t i v e silence implies one's 
d e l i b e r a t e refusal to c o m m u n i c a t e w i t h the o t h e r s in 
o r d e r to m a i n t a i n d i g n i t y or p r i v a c y . It might also 
i m p l y o n e ' s refusal to c o m m u n i c a t e by l a n g u a g e , w h i c h 
is a social and p h a l l i c c o n s t r u c t . The C h i n e s e 
c o m m u n i t y is a s e c l u d e d c o m m u n i t y , in w h i c h p e o p l e 
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r e t a i n a n d c a r r y o n t h e i r t r a d i t i o n s s i l e n t l y . T h e i r 
s e c l u s i o n p e r h a p s e x p l a i n s t h e i r d i f f i c u l t y to 
a s s i m i l a t e into the W e s t e r n s o c i e t y . It is not u n c o m m o n 
to see t h a t the C h i n e s e - A m e r i c a n s are still t a l k i n g in 
C h i n e s e t h o u g h t h e y m i g h t h a v e i m m i g r a t e d to A m e r i c a 
f o r m a n y y e a r s . 
T h e s i l e n c e of K i n g s t o n ' s f a t h e r is a k i n d of 
p r o t e c t i v e s i l e n c e to a c e r t a i n e x t e n t . K i n g s t o n ' s 
f a t h e r is a l w a y s s i l e n t a n d m y s t e r i o u s a b o u t h i s p a s t 
h i s t o r y . A s K i n g s t o n r e c a l l s in C h i n a Men： 
Y o u s a y w i t h the few w o r d s and the silence： 
N o s t o r i e s . N o p a s t . N o C h i n a 〔 . • •〕 Y o u fix 
y o u r s e l f in the p r e s e n t , b u t I w a n t to h e a r 
the s t o r i e s a b o u t the rest of y o u r l i f e , the 
C h i n e s e s t o r i e s 〔 . . .〕 . I'll t e l l y o u w h a t 工 
s u p p o s e from y o u r s i l e n c e s a n d few w o r d s , and 
y o u c a n t e l l m e that I'm m i s t a k e n . Y o u ' l l 
j u s t h a v e to s p e a k u p w i t h the r e a l s t o r i e s 
if I've g o t y o u w r o n g . (18) 
T h e s i l e n c e of K i n g s t o n ' s f a t h e r m i g h t i m p l y h i s 
d e l i b e r a t e a t t e m p t to f o r g e t h i s p a s t in C h i n a . 
A l t e r n a t i v e l y , it m i g h t i m p l y h i s p r o t e c t i o n of the 
p e r s o n a l p a s t h i s t o r y i n s i d e h i s h e a r t . O r p e r h a p s the 
A m e r i c a n s a r e so d i f f e r e n t to h i m t h a t he d o e s not w a n t 
to s p e n d t i m e to c o m m u n i c a t e w i t h t h e m . O r p e r h a p s he 
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u s e s silence as a w e a p o n against his d i s s a t i s f a c t i o n to 
the A m e r i c a n r e a l i t y . Being a Chinese scholar who 
s t u d i e s t r a d i t i o n a l Chinese classics in the p a s t , his 
C h i n e s e p o e t i c talents could h a r d l y get credits in the 
E n g l i s h - s p e a k i n g A m e r i c a w h e r e he could o n l y w o r k as a 
l a u n d r y m a n . Instead of opposing to the cruel r e a l i t y in 
a v i o l e n t w a y , silence seems to be the only s o l u t i o n . 
I n t e r e s t i n g l y , he also uses silence as an answer to the 
n a g g i n g of his w i f e . W h e n Kingston's m o t h e r nags him of 
l o s i n g his share of the laundry in A m e r i c a , the land in 
C h i n a and the job in the gambling h o u s e , he simply 
m a k e s no comment and remains silent . 
The silence of the young schoolgirl is a n o t h e r 
e x a m p l e of p r o t e c t i v e s i l e n c e . No m a t t e r how hard 
K i n g s t o n tries to get her talking, she refuses to t a l k . 
I h a v e the w i l d thought that the young schoolgirl 
r e p r e s e n t s the d a r k e r self of young K i n g s t o n , w h i c h 
K i n g s t o n h a t e s and fears v e r y m u c h . In the following 
q u o t a t i o n in The W o m a n W a r r i o r , K i n g s t o n is just like 
t a l k i n g to h e r s e l f , her d a r k e r s e l f . 、、You don't see I'm 
t r y i n g to h e l p you o u t , do you? Do y o u want to be like 
t h i s , d u m b (do y o u know what dumb m e a n s ? ) , y o u r w h o l e 
life?" (162). The Chinese girl resembles the y o u n g 
K i n g s t o n in the w a y that b o t h of them are shy and 
s i l e n t . In e n c o u r a g i n g the silent girl to b e c o m e more 
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v o c a l , K i n g s t o n is in fact e n c o u r a g i n g h e r s e l f to speak 
u p as w e l l . 
A l l in a l l , s p e e c h and s i l e n c e c o e x i s t as two 
s e p a r a t e m o d e s of i n t e r - s u b j e c t i v e c o m m u n i c a t i o n in the 
w o r k s of K i n g s t o n . B o t h of t h e m w e i g h e q u a l l y w i t h e a c h 
o t h e r a n d t h e i r c o e x i s t e n c e r e s u l t s in u n l i m i t e d 
r e i n t e r p r e t a t i o n of r e a l i t y . 
I n t e r - s u b j a c t i v e c o m m u n i c a t i o n is m o r e l i k e l y to 
h a p p e n a m o n g the f e m a l e . N a n c y C h o d o r o w ' s idea of the 
f e m a l e r e l a t i o n a l i t y s u g g e s t s the i m p o r t a n c e of the 
f e m a l e c o m m u n i t y in the p r o c e s s of f o r m u l a t i n g the 
f e m a l e s u b j e c t i v i t y , w h e n the female has a m o r e 
f l e x i b l e e g o b o u n d a r y . A s C h o d o r o w suggests： 
F e m i n i s m p e r s o n a l i t y comes to d e f i n e itself 
in r e l a t i o n and c o n n e c t i o n to o t h e r p e o p l e 
m o r e t h a n m a s c u l i n e p e r s o n a l i t y d o e s . That is, 
in p s y c h o a n a l y t i c t e r m s , w o m e n are less 
i n d i v i d u a t e d t h a n m e n and h a v e m o r e f l e x i b l e 
e g o b o u n d a r i e s . (44) 
H e n c e , the f e m a l e t e n d s to i d e n t i f y h e r s e l f w i t h 
r e f e r e n c e to o t h e r p e o p l e m o r e t h a n the m a l e , and the 
f e m a l e is l e s s w i l l i n g to o p p o s e h e r s e l f from the 
o t h e r s . S i d o n i e S m i t h a l s o a g r e e s in the i n t r o d u c t i o n 
of h e r book： 
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[a woman's] autobiographical self often does 
not oppose herself to all others, does not 
feel herself to exist outside of o t h e r s , and 
still less against o t h e r s , but v e r y m u c h w i t h 
o t h e r s in an interdependent existence that 
asserts its rhythms everywhere in the 
c o m m u n i t y . (18) 
A s a c o n t r a s t , the male s u b j e c t i v i t y derives from 
his o w n s e l f - r e p r e s e n t a t i o n . The reason a c t u a l l y starts 
w i t h the m o t h e r who gives b i r t h to her c h i l d r e n . If the 
c h i l d is a b o y , he u n d e r g o e s a rupture in his self-
i d e n t i f i c a t i o n . He needs to be separated from his 
m o t h e r in his g r o w i n g p r o c e s s , moving away from 
f e m i n i n i t y and g o i n g forward to m a s c u l i n i t y . W h i l e for 
the d a u g h t e r , she does not need to b r e a k away from her 
m o t h e r or f e m i n i n i t y since she shares the same g e n d e r 
w i t h h e r m o t h e r . H e r ego develops more c o n t i n u o u s l y 
w i t h o u t a n y r u p t u r e . The flexible ego b o u n d a r i e s of the 
f e m a l e thus p r e p a r e for a b e t t e r c o m m u n i c a t i o n b e t w e e n 
the m o t h e r and the d a u g h t e r , and among all the females 
i n s i d e the female c o m m u n i t y . 
In v i e w of the r e l a t i o n a l i t y of the female, it is 
not d i f f i c u l t to recognize the c o l l e c t i v e discourse of 
K i n g s t o n ' s v o i c e in her w o r k s . She speaks for other 
C h i n e s e - A m e r i c a n w o m e n in The W o m a n W a r r i o r . A s b r i e f l y 
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m e n t i o n e d in the earlier chapters, she identifies w i t h 
the s t r u g g l e s and sufferings of the female v i c t i m s like 
the no name aunt and Moon O r c h i d . The first chapter 、、N〇 
N a m e Woman" is about the story of the no name aunt who 
g e t s p r e g n a n t m y s t e r i o u s l y and drowns herself to d e a t h . 
The t h i r d chapter、、Shaman〃 not only chronicles the 
s t r u g g l e s of Kingston herself but also the m o t h e r ' s 
s t r u g g l e for self-definition • The fourth chapter "At 
the W e s t e r n Palace" is about Kingston's aunt , M o o n 
O r c h i d , w h o s e m i s e r a b l e fate represents the fates of 
m i l l i o n s of o t h e r Chinese w o m e n in the p a t r i a r c h a l 
C h i n a . 
A t the same time, Kingston also identifies herself 
w i t h the spirits and courage of the female h e r o i n e s 
like Fa M u Lan and Tsai Y e n . The story of Fa Mu Lan is 
d e r i v e d from an ancient legendary tale, about a girl 
w h o r e p l a c e s h e r old father in a m i l i t a r y c o n s c r i p t i o n . 
In K i n g s t o n ' s v e r s i o n , Fa Mu Lan does m o r e than the one 
in the o r i g i n a l Chinese l e g e n d . In a d d i t i o n to 
s u b s t i t u t i n g h e r old father to join the army, she is a 
c o m m u n a l s a v i o r who fights for the b e n e f i t s of the 
w h o l e country" b y o v e r t h r o w i n g the absolute monairch.. Yet 
at the same time, she m a i n t a i n s her feminine role w h e n 
she m a r r i e s and gives b i r t h to a c h i l d . H e n c e , 
K i n g s t o n ' s v e r s i o n of Fa Mu Lan is an idealistic w o m a n 
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w h o s u c c e s s f u l l y strikes a balance b e t w e e n her p e r s o n a l 
and p u b l i c l i f e . 
A s for Tsai Y e n , Kingston identifies w i t h her 
a b i l i t y to bridge b e t w e e n two different cultures and to 
f o r m u l a t e a h y b r i d identity for h e r s e l f . F i n a l l y , she 
m a n a g e s to retain her Chinese heritage by speaking 
C h i n e s e , and at the same time, without forgetting the 
b a r b a r i a n c u l t u r e . H e n c e , Kingston's works somehow 
r e p r e s e n t the u n i v e r s a l and collective experiences of 
the w h o l e c o m m u n i t y of C h i n e s e - A m e r i c a n w o m e n in 
g e n e r a l . 
In r e a l i t y , K i n g s t o n communicates well w i t h other 
f e m a l e s like Jade Snow Wong w h o m she considers as her 
f o r e r u n n e r and literary m e n t o r though they are more 
t h a n 30 y e a r s a p a r t . Kingston refers Wong as、、the 
M o t h e r of C h i n e s e A m e r i c a n Literature 〔 . . •〕 for the 
first time 工 saw a p e r s o n who looked like me as a 
h e r o i n e of a b o o k , as a m a k e r of a book" (Ling, B e t w e e n 
W o r l d s , 1 2 0 ) . Jade Snow Wong is similar to Kingston's 
l i t e r a r y m o t h e r , w h o s e w r i t i n g s offer m u c h literary 
i n s p i r a t i o n to K i n g s t o n . 
T h e c o n c e p t of the female r e l a t i o n a l i t y also 
e x t e n d s to the w h o l e Chinese race and Chinese h i s t o r y . 
A s K i n g s t o n suggests in The W o m a n W a r r i o r , "You have to 
i n f e r the w h o l e d r a g o n from the parts y o u can see and 
79 
t o u c h C . . . ] dragons are so immense . I w o u l d n e v e r see 
one in its entirety" (33). D r a g o n is a huge animal that 
is so large that we can h a r d l y see the entire b o d y of 
i t . S i m i l a r l y , the Chinese h i s t o r y is so long and 
c o m p l i c a t e d that we can n e v e r get hold of the whole 
p i c t u r e . P e r h a p s that explains w h y Kingston's works 
c o v e r so m a n y stories of her family m e m b e r s and the 
a n c i e n t C h i n e s e heroes and h e r o i n e s . In o r d e r to know 
m o r e about the Chinese race, we have to u n d e r s t a n d the 
s t o r i e s of different individuals instead of just 
f o c u s i n g on the story of one specific p e r s o n . The 
e x i s t e n c e of the collective self implies the p o s s i b l e 
e x i s t e n c e of a p l u r a l and multiple selves. Y e t , the 
p l u r a l o r m u l t i p l e selves here do not imply a 
d i f f e r e n c e . Instead, it suggests the sameness w i t h i n 
the w h o l e g r o u p of p e o p l e , just like a u n i f i e d single 
u n i t . 
T r a n s n a t i o n a l c o m m u n i c a t i o n is another mode of 
inteiT —subj ec t i v e c o m m u n i c a t i o n , through w h i c h the 
p e o p l e from d i f f e r e n t countries c o m m u n i c a t e w i t h each 
o t h e r in the f o r m a t i o n of a c r o s s - b o r d e r i m a g i n a r y . A s 
c o m m e n t e d b y H a y d e n White: 
a culture m a y u t i l i z e for endowing experience 
w i t h m e a n i n g , n a r r a t i v e is a m e t a c o d e , a 
h u m a n u n i v e r s a l on the basis of w h i c h 
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t r a n s c u l t u r a l m e s s a g e s about the nature of a 
shared reality can be t r a n s m i t t e d . (6) 
C r o s s - b o r d e r imaginary is p a r t i c u l a r l y common among the 
same e t h n i c g r o u p , that is, p e o p l e who share the same 
n a t i o n a l h i s t o r y and cultural o r i g i n . D e s p i t e of the 
g e o g r a p h i c a l d i s t a n c e s , cross-border imaginary is 
p o s s i b l e w i t h the metacode of language, w i t h their 
s h a r e d e x p e r i e n c e and w i t h the p e r v a s i v e n e s s of the 
m a s s m e d i a . 
K i n g s t o n ' s w o r k s , The W o m a n W a r r i o r and China M e n , 
i n c l u d e the e x c e l l e n t evidences of transnational 
c o m m u n i c a t i o n . B o t h of them cover the stories of 
d i f f e r e n t C h i n e s e individuals w h e t h e r they are living 
in C h i n a , A m e r i c a , Hong Kong, V i e t n a m or S i n g a p o r e . 
A c c o r d i n g l y , the cultural imaginary transcends the 
g e o g r a p h i c a l d i s t a n c e and facilitates inter-subjective 
c o m m u n i c a t i o n across the national b o u n d a r i e s . The 
C h i n e s e in d i f f e r e n t p l a c e s , be it China, A m e r i c a or 
H o n g Kong b e a r the same cultural heritage as a Chinese 
t h o u g h t h e y are living in different p a r t s of the w o r l d . 
In C h i n a M e n , the factual records of the Chinese male 
s t o r i e s in A m e r i c a (like their b u i l d i n g of railways in 
America,- t h e i r sweating stories in the sugar p l a n t a t i o n 
area of Hawaii/ the coolie shipment to America) appeal 
to all the C h i n e s e a r o u n d the w o r l d . 
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T h e c o m m u n a l b o n d a g e a m o n g the C h i n e s e is p a r t l y 
d r i v e n b y the C h i n e s e e m p h a s i s on the i m p o r t a n c e of 
c o m m u n i t y / n a t i o n / s o c i e t y o v e r i n d i v i d u a l i t y . D u r i n g the 
C u l t u r a l R e v o l u t i o n , t h i s k i n d of idea is p u s h e d to the 
e x t r e m e w i t h the s l o g a n of、、We do not love f a t h e r a n d 
m o t h e r , w e o n l y love o u r n a t i o n " (不愛爸爸，不愛媽媽，只愛 
國家）. 
In f a c t , the C h i n e s e - A m e r i c a n s are in an 
a d v a n t a g e o u s p o s i t i o n for c r o s s - b o r d e r c o m m u n i c a t i o n 
s i n c e t h e y a r e l o c a t i n g in b e t w e e n t w o d i f f e r e n t 
c u l t u r e s . T h e y c r o s s the b o u n d a r i e s of c u l t u r e , 
l a n g u a g e , t i m e a n d n a t i o n , a n d p o s s e s s a d o u b l e v i s i o n 
b y e x p e r i e n c i n g two c o n t r a d i c t o r y c u l t u r e s at the same 
t i m e . H e n c e , the o r i g i n a l s i n g l e v i s i o n n o w t u r n s into 
a d y n a m i c , e v e r - c h a n g i n g a n d m u l t i p l e one t h r o u g h 
r e c i p r o c a l c o m m u n i c a t i o n w i t h i n the w h o l e C h i n e s e 
c o m m u n i t y a r o u n d the w o r l d . The w o r k s of K i n g s t o n 
t h e r e f o r e is m a r k e d b y m u l t i - v o c a l i t y , w h i c h is c a p a b l e 
of a d d r e s s i n g to all the C h i n e s e a c r o s s the n a t i o n a l 
b o r d e r s . 
T r a n s n a t i o n a l c o m m u n i c a t i o n a m o n g all the C h i n e s e 
a r o u n d t h e w o r l d r e s u l t s in the f o r m a t i o n of a l a r g e r 
s e l f (the c o l l e c t i v e 、、we〃）， in p a r a l l e l to the 
i n d i v i d u a l self (the i n d i v i d u a l 、、：E〃）. S i m i l a r l y , 
K i n g s t o n s u c c e e d s in l i n k i n g h e r i n d i v i d u a l 、、：[〃 w i t h 
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the c o l l e c t i v e 、、we〃 by combining her personal stories 
w i t h the C h i n e s e - A m e r i c a n h i s t o r y . In doing so, she 
g i v e s m e a n i n g s not only to h e r s e l f , but also to the 
c o l l e c t i v e m e m o r y and experience of the w h o l e community 
of the C h i n e s e - A m e r i c a n s in A m e r i c a . Our selves are 
p l u r a l or e v e n multiple in n a t u r e . It is a m i x t u r e of 
the c o l l e c t i v e and the individual e x p e r i e n c e s , w h i c h 
c a r r i e s on from g e n e r a t i o n s to g e n e r a t i o n s . 
A c c o r d i n g l y , Kingston's works not only record the 
h i s t o r y of the Chinese race, it also records her g r o w t h . 
Y e t , it is not the p h y s i c a l g r o w t h , it is the g r o w t h of 
h e r i m a g i n a t i v e p o w e r s . This imaginative p o w e r starts 
from the self and extends to the communal , the racial , 
the g e n d e r and the national level . The enlargement of 
h e r i m a g i n a t i v e p o w e r s also p a r a l l e l s to the 
d e v e l o p m e n t of h e r v i s i o n and s e l f - i d e n t i t y . 
I n t e r - s u b j e c t i v e c o m m u n i c a t i o n also occurs among 
K i n g s t o n , the a u t h o r , and o t h e r fictional c h a r a c t e r s . 
V e r y o f t e n , K i n g s t o n locates herself as a character 
i n s i d e the b o o k , c o m m u n i c a t i n g w i t h o t h e r c h a r a c t e r s . 
D e s p i t e the lack of p h y s i c a l p r e s e n c e in the real w o r l d , 
the f i c t i o n a l c h a r a c t e r s communicate well w i t h Kingston 
in this p s e u d o - s o c i a l i n t e r a c t i o n . The reason b e h i n d is 
that l i t e r a t u r e succeeds to o f f e r room for m u l t i p l e 
r e a l i t i e s o u t s i d e the real r e a l i t y . In l i t e r a t u r e , 
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i n d i v i d u a l s , be it the author or the readers, are away 
from the o b j e c t i v e reality and move into an alternative 
w o r l d w i t h o t h e r possible social e x p e r i e n c e s . 
In fact , the fictional w o r l d is v e r y similar to 
r e a l i t y , in terms of the social setting, social 
s t r u c t u r e and social r e l a t i o n s h i p s . W i t h all these 
f a m i l i a r i t i e s , the readers (even the authors) might 
e a s i l y immerse themselves into the fictional w o r l d and 
s w i t c h from the p o s i t i o n as an observer to a 
p a r t i c i p a n t in this fictional w o r l d . In the intense 
• l e v e l , one w o u l d even imaginatively project oneself as 
the f i c t i o n a l figures and moves away from the objective 
s o c i a l w o r l d t e m p o r a r i l y . 
In lack of a soul mate like Fa Mu Lan in reality, 
K i n g s t o n tries to find a surrogate soul mate through 
h e r i m a g i n a r y c o m m u n i c a t i o n w i t h the fictional figures 
w i t h a d m i r a b l e q u a l i t i e s . Kingston confesses in The 
W o m a n W a r r i o r , ''perhaps I could make myself a w a r r i o r 
like the s w o r d s w o m a n who drives me" (49). In fact, the 
y o u n g K i n g s t o n resembles Fa Mu Lan in certain w a y s . 
B o t h of t h e m are in their m e n s t r u a t i o n , and b o t h of 
t h e m are c o u r a g e o u s enough to fight for their own 
i d e a l s , one t h r o u g h a b a t t l e and one through w r i t i n g . 
A l s o , b o t h of them try to avenge for their family and 
n a t i o n . Fa M u Lan fights for her n a t i o n b y o v e r t h r o w i n g 
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the a b s o l u t e m o n a r c h while Kingston avenges for the 
r a c i a l and g e n d e r injustice faced by the Chinese— 
A m e r i c a n w o m e n . U n d e r her p e n , the stories of the 
C h i n e s e - A m e r i c a n s are no longer m u t e d . To conclude in 
K i n g s t o n ' s w o r d s in The W o m a n W a r r i o r , "The swordswoman 
a n d I are not so d i s s i m i l a r 〔 • . . 〕 What we have in 
c o m m o n are the words at our b a c k s . The idioms for 
revenge are ‘report a crime' and 、report to five 
families'" (53). B o t h Kingston and Fa Mu Lan are the 
w o m a n w a r r i o r s , one in the physical sense, and one in 
the s p i r i t u a l s e n s e . 
I n t e r - s u b j e c t i v e c o m m u n i c a t i o n also occurs between 
the t e x t s and the r e a d e r s . Roland Barthes‘ concept of 
the d e a t h of the author explains the inadequacies of 
r e a d i n g the texts solely from the textual meanings on 
the s u r f a c e . The reasons are o b v i o u s . First of all, 
t h e r e are g a p s and lapses in the surface meaning of all 
the t e x t s . T h e r e f o r e , inter-subjective c o m m u n i c a t i o n 
b e t w e e n the texts and the readers is important by 
r e a d i n g a w a y the textual m e a n i n g s of the texts through 
a c t i v e r e a d i n g of the r e a d e r s . The b l u r r e d boundaries 
a n d d i s j u n c t i o n s in the works of K i n g s t o n thus 
s t i m u l a t e the readers to fill in the gaps b y creating 
a l t e r n a t i v e v e r s i o n s a c c o r d i n g to their own life 
e x p e r i e n c e s . 
85 
The second reason is that even the author 
t h e m s e l v e s are not aware of their internalization of 
the d o m i n a n t social values and therefore their 
p r e s e n t a t i o n in the texts might not be a d e q u a t e . 
C o m m u n i c a t i o n b e t w e e n the texts and the readers thus 
h e l p to fill in the v a c u u m . 
In fact, different readers will have different 
i n t e r p r e t a t i o n s of the works of Kingston, even among 
the C h i n e s e r e a d e r s , be they the Chinese in A m e r i c a , 
the C h i n e s e in m a i n l a n d China, or the Chinese in Hong 
K o n g . S e r i o u s l y , I am a bit reserved that if the 
C h i n e s e in m a i n l a n d China w o u l d get the chance to read 
some of K i n g s t o n ' s works like China Men since it 
c o n t a i n s a n t i - C o m m u n i s t thoughts by regarding the 
C o m m u n i s t songs as ''ugly" (268) and by referring the 
C o m m u n i s t s as、、：no sense" (268) . Kingston also confesses 
the l i m i t a t i o n s of having a o n e - s i d e d n a r r a t i o n without 
the r e a d e r s ' i n t e r p r e t a t i o n . In the n a r r a t i o n of M o o n 
O r c h i d ' s s t o r y , Kingston admits that her v e r s i o n might 
be 、、twisted into designs" (The W o m a n W a r r i o r , 147) and 
b e i n g too c o m p l i c a t e d after adding in her own 
i m a g i n a t i o n s . A n d t h e r e f o r e , m a y b e the v e r s i o n by her 
b r o t h e r is b e t t e r due to its b a r e n e s s and straight-
f o r w a r d n e s s . T h e r e f o r e , the readers have the ability to 
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l i g h t u p t h e l i t e r a r y t e x t s b y i n t e r p r e t i n g t h e m from 
t h e i r o w n p o i n t s of v i e w , g i v i n g t h e m m u l t i - v o c a l i t y . 
H e n c e , the c u l t u r a l i m a g i n a r y not o n l y o c c u r s 
w i t h i n a n i n d i v i d u a l , it a l s o a p p l i e s to the social 
i n t e r a c t i o n a m o n g d i f f e r e n t p e o p l e . The i m a g i n a r y 
a p p l i e s o n the i m a g i n a r y s o c i a l r e l a t i o n s h i p s , be t h e y 
t h e r e l a t i o n s h i p s w i t h o t h e r p e o p l e , p l a c e s a n d social 
s y s t e m s . It a l s o m e a n s that the i m a g i n a r y w o r l d is 
c u l t u r a l l y c o n s t i t u t e d . S o m e t i m e s , it m i r r o r s the 
a c t u a l s o c i a l s t r u c t u r e , and s o m e t i m e s , it r e f l e c t s a 
d i s t o r t e d s o c i a l s t r u c t u r e d i f f e r e n t from r e a l i t y . 
T o c o n c l u d e , w e m o v e in and out b e t w e e n the real 
w o r l d a n d t h e i m a g i n a r y w o r l d and our d e f i n i t i o n of 
s e l f d e p e n d s b o t h on o u r i n n e r e x p e r i e n c e (intra-
s u b j e c t i v e c o m m u n i c a t i o n ) and social e x p e r i e n c e (inter-
subj e c t i v e c o m m u n i c a t i o n ) . O n the one h a n d , i d e n t i t y 
e x i s t s as s o m e t h i n g c o n s t i t u t e d w i t h i n an i n d i v i d u a l . 
O n t h e o t h e r h a n d , i d e n t i t y is a f f e c t e d b y n e w c u l t u r a l 
c o n c e p t s (like f e m i n i s m ) a n d b y p o l i t i c a l , e c o n o m i c and 
s o c i a l c h a n g e s . A s H a b e r m a s p o i n t s out： 
L i f e h i s t o r y c o n s t i t u t e s itself out of life 
r e l a t i o n s . L i f e r e l a t i o n s e x i s t b e t w e e n an 
e g o o n the one side and t h i n g s and p e o p l e 
t h a t e n t e r the e g o ' s w o r l d o n the o t h e r . A 
l i f e r e l a t i o n t i m e l y e s t a b l i s h e s the d e f i n i t e 
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significance of things and people for a 
subject as well as of definition modes of the 
subject's b e h a v i o r w i t h regard to his 
e n v i r o n m e n t . (151) 
H e n c e , i d e n t i t y is constituted both w i t h i n oneself 
( intra-subjective communication) and through the 
i n t e r a c t i o n w i t h the others (inter-subjective 
c o m m u n i c a t i o n ) . 
A t the intersecting point of inter-subj ective and 
i n t r a - s u b j e c t i v e c o m m u n i c a t i o n , we succeed to identify 
o u r s e l v e s t h r o u g h c o m m u n i c a t i n g with the others and 
w i t h i n o u r s e l v e s at the same time, resulting in the 
f o r m a t i o n of a u n i f i e d and complete self . 
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Chapter Five 
U n i q u e Identity as a Chinese-American 
P e o p l e tend to generalize things into two 
d i c h o t o m i e s - the East and the W e s t , the male and the 
f e m a l e , the p a s t and the p r e s e n t , the authors and the 
r e a d e r s , w h i c h are in fact simplifying and 
e s s e n t i a l i z i n g things into two opposing c a m p s . 
Ljocating in the crossroads of two cultures , 
C h i n e s e - A m e r i c a n s have the advantage to experience both 
c u l t u r e s and have the capacity to link the two 
d i f f e r e n t c u l t u r e s together instead of separating them 
a p a r t . K i n g s t o n , as a C h i n e s e - A m e r i c a n , interweaves 
d i f f e r e n t m o d e s of cultural v a l u e s and ideological 
a s s u m p t i o n s t o g e t h e r , contributing to the coexistence 
a n d i n t e r a c t i v i t y of the oppositional forces . 
T h e loose tongue of Kingston symbolizes her 
f r e e d o m to m o v e b e t w e e n the two cultures by speaking 
two l a n g u a g e s and judging things from two different 
a n g l e s . In The W o m a n W a r r i o r , Kingston admits , ''Maybe 
t h a t ' s w h y m y m o t h e r cut m y t o n g u e . She p u s h e d m y 
t o n g u e up a n d sliced the fraenum" (147) . Having a loose 
t o n g u e s y m b o l i z e s K i n g s t o n ' s c a p a c i t y to speak what she 
t h i n k s and be able to、、move in any language" (148). 
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In the chapter、、A Song for a B a r b a r i a n Reed Pipe" 
in T h e W o m a n W a r r i o r , there is an episode in w h i c h 
K i n g s t o n c u r l s up her tongue in front of the m i r r o r . 
M i r r o r is a r e f l e c t i o n on K i n g s t o n ' s d a r k e r s e l f . 
T h r o u g h the m i r r o r , she sees herself as the other and 
h a s the c h a n c e to look into her p r i v a t e s e l f . At the 
s a m e t i m e , w i t h her loose tongue, Kingston could voice 
o u t h e r p r i v a t e self and her p u b l i c self without any 
l i m i t a t i o n s . 
In f a c t , I do not quite agree w i t h Kingston's 
d e l e t i o n of the h y p h e n b e t w e e n the words ''Chinese-
A m e r i c a n s " . A s s u g g e s t e d b y K i n g s t o n in A s i a n and 
W e s t e r n W r i t e r s in Dialogue： 
We o u g h t to leave out the h y p h e n in "Chinese-
A m e r i c a n " , b e c a u s e the h y p h e n gives the word 
o n e i t h e r side equal w e i g h t 〔 . . .〕 Without 
the h y p h e n , ''Chinese" is an adjective and 
、、ATne;rican〃 a noun； a Chinese A m e r i c a n is a 
t y p e of A m e r i c a n . (60) 
K i n g s t o n a d v o c a t e s the d e l e t i o n of the h y p h e n so that 
C h i n e s e - A m e r i c a n s m e a n the type of A m e r i c a n s w i t h 
C h i n e s e c u l t u r a l and e t h n i c h e r i t a g e . C o n t r a s t i v e l y ,工 
p e r c e i v e the t e r m C h i n e s e - A m e r i c a n s w i t h reference to 
t h e i n t e r - r e l a t i o n s h i p b e t w e e n the two c u l t u r e s . The 
h y p h e n s h o u l d not be d e l e t e d since it m a r k s the linkage 
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b e t w e e n the two c u l t u r e s , and t h e r e f o r e s i g n i f i e s the 
h y b r i d n a t u r e of the C h i n e s e - A m e r i c a n s . It also 
e x h i b i t s the e q u a l i m p o r t a n c e of the two c u l t u r e s . 
K i n g s t o n c a n n e v e r m i n i m i z e the impact of A m e r i c a n 
i d e a s o n h e r u p b r i n g i n g . N o r can she d e n o u n c e h e r 
C h i n e s e b i o l o g i c a l o r i g i n . H e n c e , b o t h the C h i n e s e and 
A m e r i c a n s e l v e s are e q u a l l y important to K i n g s t o n . 
In f a c t , K i n g s t o n ' s i d e n t i t y as a C h i n e s e - A m e r i c a n 
h a s t h e p o w e r to e n c o m p a s s all sorts of a m b i g u i t y and 
c o n t r a d i c t i o n s . The h y b r i d g e n r e , the h y b r i d a l l u s i o n s , 
t h e d e c e n t r a l i z e d t h e m e , the b l e n d i n g of facts and 
f i c t i o n , t h e s h i f t i n g n a r r a t o r s , the h y b r i d r e a d e r s and 
t h e h y b r i d l a n g u a g e e m p l o y e d in K i n g s t o n ' s w o r k s all 
r e f l e c t the e r a s u r e of b o u n d a r i e s b e t w e e n o p p o s i t e s and 
d i c h o t o m i e s . I n s t e a d of d i v i d i n g the w o r l d , this u n i q u e 
i d e n t i t y l i n k a n d u n i t e t h i n g s a l t o g e t h e r . 
It is t h e r e f o r e e x p l a i n a b l e that K i n g s t o n ' s w o r k s 
a r e m a r k e d b y a m b i g u i t y . A m b i g u i t y c r e a t e s a b l u r r e d 
b o u n d a r y b e t w e e n d i c h o t o m i e s and there are no fixed 
b o u n d a r i e s in t e r m s of r a c e , g e n d e r , g e n r e , e t c . 
A m b i g u i t y a l s o c r e a t e s u n c e r t a i n t y and s k e p t i c i s m , 
w h i c h b r e a k s d o w n the l o n g - e x i s t i n g b i n a r y o p p o s i t i o n . 
A s s u g g e s t e d b y S a l l y Keenan： 
T h e W o m a n W a r r i o r and C h i n a M e n , w h i c h are a 
m i x t u r e of a u t o b i o g r a p h y and b i o g r a p h y , 
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h i s t o r y and m y t h , m e m o r y and fabulation 
〔 . . .〕 this mixing of forms 〔 . . .〕provides a 
m e a n s to tease out the multiple but 
i n t e r c o n n e c t e d threads of identity - of 
g e n d e r , e t h n i c i t y , class, culture and h i s t o r y . 
(75-91) 
It is d o u b t , instead of certainty, that makes her works 
l i v e l y and p o w e r f u l . It is also the ambiguity that 
c r e a t e s a b l u r r e d b o u n d a r y and allows the bridging of 
d i f f e r e n t i d e a s . 
T h e a m b i g u i t y and fragmentation in Kingston's 
w o r k s m a t c h w e l l w i t h the p o s t m o d e r n notion of not 
b e l i e v i n g in h u m a n reason holding all the answers to 
l i f e ' s q u e s t i o n s . Postmodernists do not need the world 
to m a k e sense as m o d e r n i t y r e q u i r e d . Logic has its 
p l a c e , b u t it is not the m a i n focus . 
P o s t m o d e r n thought is therefore m u l t i p l e , 
c o n t r a d i c t o r y and d e s t a b i l i z i n g . Truth is accessible 
o n l y w h e n we are o b s e r v i n g the whole picture rather 
t h a n the c o m p o n e n t p a r t s . The v o i c e s of the other are 
p u t in front of the w o r l d , forming a complete picture 
of the w o r l d . A c c o r d i n g l y , the a m b i g u i t y in Kingston's 
w o r k s d r a w s on the d i f f e r e n t things together, be it the 
d i f f e r e n t t y p e s of g e n r e , the different types of 
r e a d e r s , the d i f f e r e n t n a r r a t i v e a n g l e s , the different 
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t y p e s of a l l u s i o n s , the d i f f e r e n t c u l t u r e s , the real 
a n d t h e i m a g i n a r y . 
T o b e g i n w i t h the g e n r e of K i n g s t o n ' s w o r k s , it is 
a m b i g u o u s a n d f r a g m e n t e d in n a t u r e . A m y Ling calls The 
W o m a n Warrior、、a c o l l a g e of genre" (Ling, "Maxine H o n g 
K i n g s t o n " ) a n d the b o o k is n a m e d as b o t h a f i c t i o n and 
n o n f i c t i o n . T h e W o m a n W a r r i o r is c o n s i d e r e d as b o t h a 
b i o g r a p h y a n d a u t o b i o g r a p h y . On the one h a n d , the b o o k 
is a n a u t o b i o g r a p h y in the sense that it r e c o r d s the 
s p i r i t u a l g r o w t h and i m a g i n a t i o n s of K i n g s t o n , starting 
f r o m h e r c h i l d h o o d to h e r a d u l t h o o d . The title 
、、Tnemoirs〃 f u r t h e r s u g g e s t s that it is an a u t o b i o g r a p h y . 
O n the o t h e r h a n d , the b o o k is a b i o g r a p h y of 
K i n g s t o n ' s f a m i l y . O n e m a y take it as a b i o g r a p h y of 
K i n g s t o n ' s m o t h e r a n d o t h e r female f a m i l y m e m b e r s 
i n s t e a d of the a u t o b i o g r a p h y of K i n g s t o n ' s h e r s e l f . 
F i r s t of a l l , the t i t l e of b o o k , The W o m a n Warrior； 
M e m o i r s of a G i r l h o o d a m o n g G h o s t s m e n t i o n s n o t h i n g 
a b o u t t h e n a m e of M a x i n e H o n g K i n g s t o n . S e c o n d l y , the 
b o o k s e e m s l i k e a f i c t i o n w i t h the a b u n d a n c e of 
i m a g i n a t i v e a n d f i c t i v e e l e m e n t s . E v e n the title of the 
b o o k is l e g e n d a r y w h e n the name、、The W o m a n Warrior" 
b o r r o w s f r o m the C h i n e s e l e g e n d of Fa M u L a n . A n d the 
w o r d "ghosts" f u r t h e r h e i g h t e n s the m y s t e r i o u s and 
f a n t a s t i c e l e m e n t s of the b o o k . G h o s t s n o r m a l l y suggest 
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s o m e t h i n g m y s t e r i o u s in contrast to the factual 
p r e s e n t a t i o n m o d e in a u t o b i o g r a p h y . 
In a d d i t i o n , the works of Kingston has a b l e n d i n g 
of f a c t s a n d f i c t i o n , w h i c h d e s t a b i l i z e s the 
t r a d i t i o n a l a s s o c i a t i o n of a u t o b i o g r a p h y w i t h facts and 
h i s t o r y . K i n g s t o n ' s u n c o n v e n t i o n a l mixture of 
b i o g r a p h i c a l and fictive n a r r a t i v e s d e s t a b i l i z e s the 
r i g i d d e f i n i t i o n of t r a d i t i o n a l a u t o b i o g r a p h y and 
i n t r o d u c e s a n o t h e r a l t e r n a t i v e to r e a l i t y . At the same 
t i m e , it a l s o r e v e a l s the inadequacies of the 
c o n v e n t i o n a l p r e s e n t a t i o n of facts in reflecting the 
i n t e r i o r i t y of i n d i v i d u a l s , w h i c h a u t o b i o g r a p h y is 
s u p p o s e d to c a p t u r e . 
In T h e W o m a n Warrior； the historical facts like 
f o o t - b i n d i n g a n d w a r s are juxtaposed w i t h the fictive 
e l e m e n t s like f a i r y t a l e s , talk stories and dreams in 
the n a r r a t i v e s of C h i n a . In China M e n , there is a 
f u s i o n of r e a l i t y and fiction as w e l l . In the opening 
of t h e c h a p t e r "On D i s c o v e r y " , the story of the Land of 
W o m e n s e e m s like an i m a g i n a r y tale of K i n g s t o n . Y e t , at 
t h e e n d of the c h a p t e r , K i n g s t o n juxtaposes it with a 
f a c t u a l h i s t o r i c a l presentation： 
In the W o m e n ' s L a n d there are no taxes and no 
w a r s . Some s c h o l a r s say that the country was 
d i s c o v e r e d d u r i n g the r e i g n of Empress Wu (AD 
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694 - 705), and some say earlier than that, 
A D 441, and it was in N o r t h Ameirica. (10) 
H e r e , the fantastic story of the m o t h e r l a n d blends w i t h 
the real facts, including the exact details of date, 
v e n u e and names of the real p e o p l e . The b o u n d a r y 
b e t w e e n the fictive and the real gets b l u r r e d . 
In a d d i t i o n to the hybrid g e n r e , the b o u n d a r y 
b e t w e e n the East and the West is blurred as w e l l . 
T h r o u g h r e a d i n g Kingston's w o r k s , we realize the two 
c u l t u r e s are not n e c e s s a r i l y opposite from each o t h e r . 
In The W o m a n W a r r i o r , Chinese women like Fa Mu Lan 
p o s s e s s the A m e r i c a n spirit of assertiveness , while 
some A m e r i c a n s can have a timid and silent p e r s o n a l i t y . 
F u r t h e r m o r e , c o n t r a d i c t o r y to the traditional depiction 
of the C h i n e s e w o m e n as being superstitious and silent, 
B r a v e O r c h i d is an o u t s p o k e n and practical w o m a n . She 
is s c i e n t i f i c e n o u g h to ignore other people's 
s p e c u l a t i o n on g h o s t s . H e n c e , the two cultures have the 
c a p a c i t y to coexist and intercommunicate w i t h one 
a n o t h e r . K i n g s t o n ' s unique identity as a Chinese-
A m e r i c a n thus succeeds in linking the two cultures 
t o g e t h e r r a t h e r than splitting them into two o p p o s i t e s . 
I n t e r e s t i n g l y , in e v e r y chapter page of China M e n , the 
E n g l i s h c h a p t e r title and the Chinese words (金山勇士） 
a p p e a r side b y side, symbolizing the equal importance 
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of b o t h the C h i n e s e and A m e r i c a n influence in 
K i n g s t o n ' s life and f a m i l y h i s t o r y . 
In t e r m s of t h e m e , there is no m a i n p l o t in b o t h 
T h e W o m a n W a r r i o r and China M e n . T h e r e is no d i f f e r e n c e 
b e t w e e n the c e n t e r and the m a r g i n in K i n g s t o n ' s 
l i t e r a r y w o r l d , w h i c h m i g h t be h i n t i n g that we should 
n o t p l a c e a n y race or g e n d e r in the c e n t e r of the w o r l d . 
A c c o r d i n g l y , K i n g s t o n is no l o n g e r a m a r g i n a l i z e d 
C h i n e s e in the e y e s of the A m e r i c a n s , and she is no 
l o n g e r a n A m e r i c a n in the eyes of the C h i n e s e . Instead 
of f e e l i n g b e l o n g i n g to n o w h e r e , she is a Chinese-
A m e r i c a n , a u n i q u e i d e n t i t y e r e c t i n g p r o u d l y in b e t w e e n 
t w o d i f f e r e n t c u l t u r e s and c o n t r i b u t i n g to the 
c o e x i s t e n c e a n d i n t e r a c t i v i t i e s of b o t h c u l t u r e s . At 
t h e s a m e t i m e , the f l u i d i d e n t i t y of the Chinese-
A m e r i c a n s a l s o t u r n s d o w n the t r a d i t i o n a l a s s o c i a t i o n 
of t h e C h i n e s e as a static and u n c h a n g i n g c u l t u r e . The 
C h i n e s e - A m e r i c a n s are c a p a b l e of u n d e r g o i n g c h a n g e s . 
D e s p i t e of h e r p r i d e of b e i n g a C h i n e s e - A m e r i c a n , 
K i n g s t o n a l s o c o v e r s the t h r e a t s and c r i s i s as a 
C h i n e s e - A m e r i c a n in T r i p m a s t e r M o n k e y . W i t t m a n v o i c e s 
o u t h i s f e a r in the book： 
T h e y t h i n k that A m e r i c a n s are e i t h e r w h i t e or 
B l a c k . I c a n ' t w e a r that c i v i l - r i g h t s b u t t o n 
w i t h the B l a c k h a n d and the w h i t e h a n d 
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shaking each o t h e r . I have a nightmare 
a f t e r duking it out, someday Blacks and 
w h i t e s will shake hands over my h e a d . I am a 
little yellow man b e n e a t h the bridge of their 
h a n d s and o v e r l o o k e d . (307 - 308) 
H e r e , W i t t m a n v o i c e s out the common concern of m a n y 
o t h e r C h i n e s e - A m e r i c a n s . It also explains Wittman's 
d r e a m s of c o m p o s i n g a p l a y for the Chinese-Americans, 
t e l l i n g all the A m e r i c a n s that America not only 
i n c l u d e s the W h i t e s and the Blacks, but also includes 
the y e l l o w r a c e . 
I n s t e a d of w o r r y i n g about the erasure of the 
y e l l o w r a c e , C h i n e s e - A m e r i c a n s should actively define 
t h e i r o w n u n i q u e p o s i t i o n in the multi-racial A m e r i c a . 
H e n c e , w i t h the formation of a unique identity that 
t r a n s c e n d s c u l t u r e , time, race and geographical 
d i s t a n c e , the C h i n e s e - A m e r i c a n s become the subjects to 
d e t e r m i n e t h e i r own identities , but not the passive 
o b j e c t s to be d e t e r m i n e d by the o t h e r s . It is they who 
g i v e t h e m s e l v e s m e a n i n g s and identities . There are two 
s i d e s of a c o i n . Instead of feeling ashamed and 
i n a d e q u a t e of b e i n g the m i n o r i t y group in A m e r i c a , 
K i n g s t o n t a k e s the p o s i t i v e side of this unique 
e x p e r i e n c e and finds out her p o s i t i o n as a Chinese-
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A m e r i c a n w h o b e n e f i t s from b o t h the Chinese and 
A m e r i c a n c u l t u r e s and e x p e r i e n c e s . 
O t h e r t h a n the t h e m e , there is no central n a r r a t o r 
in K i n g s t o n ' s w o r k s as w e l l . There is a shift of first-
p e r s o n , s e c o n d - p e r s o n and t h i r d - p e r s o n n a r r a t i v e s ; a 
s h i f t of m a l e and female narratives； and a shift of 
C h i n e s e a n d A m e r i c a n n a r r a t i v e s . The flux of narratives 
j o s t l i n g t o g e t h e r and indicate the a m b i g u i t y of the 
s u b j e c t p o s i t i o n in K i n g s t o n ' s w o r k s . 
In T h e W o m a n W a r r i o r , K i n g s t o n narrates the story 
of Fa M u L a n from a t h i r d - p e r s o n n a r r a t i v e , but 
s u d d e n l y , she i m m e r s e s herself into the story and 
i m a g i n e s h e r s e l f as Fa Mu L a n . The n a r r a t i o n is then 
s h i f t e d to the f i r s t - p e r s o n n a r r a t i o n . Similarly, in 
t h e chapter、、The F a t h e r from China" in China M e n , 
K i n g s t o n s o m e t i m e s p o s i t i o n s herself as the second-
p e r s o n n a r r a t o r b y c a l l i n g her m o t h e r "Mama" (34). Y e t , 
s o m e t i m e s , she s u d d e n l y sees from a t h i r d - p e r s o n angle 
a n d n a m e s h e r m o t h e r as "His wife" of the father (41). 
A n o t h e r e x a m p l e o c c u r s in the same c h a p t e r . Kingston 
i n i t i a l l y d e s c r i b e s the story of Ed from a third-person 
n a r r a t i o n , b u t at the end of the c h a p t e r , we discover 
t h a t E d is in fact h e r father who is b e i n g cheated of 
h i s s h a r e in the l a u n d r y . 
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W h a t is m o r e , there are juxtapositions b e t w e e n the 
o f f i c i a l h i s t o r i c a l records and the personal n a r r a t i v e s 
of i n d i v i d u a l s ; the narratives of Kingston as a second-
g e n e r a t i o n Chinese-American and the narratives of 
K i n g s t o n ' s m o t h e r as a first-generation Chinese-
A m e r i c a n , and the third-person narration of the 
h i s t o r i c a l facts . 
E v e n b e t w e e n the two novels The Woman W a r r i o r and 
C h i n a M e n , the same episode is narrated from different 
a n g l e s . In The W o m a n Warrior, Kingston narrates the 
g r a n d f a t h e r ' s exchange of his fourth son (Kingston's 
father) w i t h a b a b y girl by a third-person n a r r a t o r . 
H o w e v e r , the same episode is narrated by a first-person 
n a r r a t o r in China M e n , giving us another p e r s p e c t i v e on 
the s t o r y of the b a b y exchange . Similarly, China M e n 
c o v e r s the b a c k g r o u n d reason of Kingston's m o t h e r 
p u r s u i n g the medical diploma while The W o m a n W a r r i o r 
t a k e s a n o t h e r p e r s p e c t i v e by covering the studying 
p r o c e s s of K i n g s t o n ' s m o t h e r in d e t a i l s . The random 
s h i f t i n g of n a r r a t i v e s enables the readers to v i e w the 
s t o r i e s from different p e r s p e c t i v e s and w i t h multiple 
i n t e r p r e t a t i o n p o t e n t i a l i t i e s . 
In fact , to have a closer reading of Kingston's 
w o r k s , we w o u l d d i s c o v e r that K i n g s t o n is sometimes 
t a l k i n g to the A m e r i c a n readers and sometimes talking 
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to the Chinese readers. Even the readers are hybrid and 
a m b i g u o u s in nature. In China Men, it is not difficult 
to d i s c o v e r her explanation of the Chinese culture to 
the W e s t e r n readers. Examples like、、（In China parents 
beat children for getting beaten by the teacher)“ (40); 
、、the Chinese word for 'need' and ‘want‘ and、 w i l l ' is 
one and the same word" (4 6) ； 、、（This kick is the reason 
m a n y Chinese babies have a blue-grey spot on their 
b u t t s or lower backs, the 'Mongolian spot')" (121) ； and 
K i n g s t o n ' s association of Uncle Bun with the Chinese 
w o r d "pun"(笨）. 
Kingston sometimes even identifies herself with 
the W e s t e r n readers in her presentation of China. In 
China M e n , when her uncle in China asks for money, 
K i n g s t o n says, "he was appealing to us Americans in a 
language we'd understand" (87). Obviously, Kingston 
regards herself as an American by saying、、us 
A m e r i c a n s •〃 Her uncle in China, her biological 
r e l a t i v e , becomes the other. 
Simultaneously, Kingston is talking to the Chinese 
r e a d e r s as w e l l . Examples like her explanation of the 
W e s t e r n terminologies to the Chinese readers by adding 
in the putonghua pronunciation. ''Wheat germ is full of 
v i t a m i n s ( w h y - h u h - m i n g ) 〔 . . .〕iron [eye-yun)“ (187). 
A n o t h e r interesting example is Kingston's explanation 
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of the name Lo Bun Sun in relation to both the Chinese 
and A m e r i c a n culture in China Men. On the one hand, she 
refers 、、！jO〃 of having the same pronunciation to the 
Chinese words、、mule〃（驢）,"naked"(裸）and、、：Lohan"(羅漢 
- t h e 18 Buddhists) . On the other hand, she refers 
"Sun" of having a similar pronunciation with the 
E n g l i s h w o r d "son". 
Kingston mentions in The Woman Warrior, 、、I learned 
to make my mind large, as the universe is large, so 
that there is room for paradoxes" (34). The above 
statement best concludes the capacity of Kingston in 
e n c o m p a s s i n g all sorts of contradictions and 
d i f f e r e n c e s . Our minds, similar to the universe, should 
be large enough to cover all sorts of inconsistencies 
and d i f f e r e n c e s . 
Interestingly, Kingston has once confessed that 
The W o m a n Warrio r and China Men are originally one book. 
It indicates her original attempt to have a shifting 
n a r r a t i v e from the female perspective to the male 
p e r s p e c t i v e , though finally she has decided to split up 
the two books for fear that the male voice would weaken 
the female v o i c e . As she told Brownmiller in an 
intervievN^ ： 
At first 工 thought I could do it all in one 
v o l u m e , the men and the women, but the men's 
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stories didn't fit in with the women's 
s t o r i e s . The mythology is so different  
the men's stories were in conflict w i t h the 
w o m e n ' s stories. So I decided that the men's 
b o o k would be a companion. (214-215) 
A n y w a y , there is a shifting boundary b e t w e e n the 
f e m a l e and male narratives in China M e n . China Men is a 
b o o k c o m p o s e d of the male stories, but the insertion of 
the s t o r y of the Hong Kong aunt and her sisterhood with 
K i n g s t o n is an insertion of female perspective amidst 
the m a l e s t o r i e s . A l s o , both The Woman W a r r i o r and 
C h i n a M e n are two emotional texts, with lots of 
e m o t i o n a l and personal comments on the story of the no 
n a m e a u n t , the patriarchal suppression on w o m e n , and 
the s u f f e r i n g s of Kingston's Chinese-American a n c e s t o r s . 
A l l t h e s e reflect the emotional remarks of the female, 
in j u x t a p o s i t i o n w i t h the male factual d i s c o u r s e s . 
W h a t is m o r e , even the allusions in Kingston's 
w o r k s are h y b r i d in n a t u r e . A l l u s i o n s to literary works 
in the p a s t allow literature across the past and the 
p r e s e n t to g i v e m e a n i n g s to each other w h e n both of 
t h e m are t a k e n as the contexts to each o t h e r . That is, 
the p r e s e n t d i s c o u r s e can be read from the standpoint 
of the p a s t d i s c o u r s e , and the past discourse can also 
be r e a d from the standpoint of the p r e s e n t d i s c o u r s e . 
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T h i s k i n d of clustering of texts across the past and 
the p r e s e n t creates a new space. The multiple 
c o m m u n i c a t i o n s among all the texts finally form a 
m a t r i x , w h i c h allows the past texts and the present 
t e x t s to come into unlimited interpretation 
p o t e n t i a l i t i e s . 
K i n g s t o n ' s use of allusions is global in nature 
and it r a n g e s from both the Chinese to the W e s t e r n 
l i t e r a r y w o r k s . The extensive allusions across the East 
and the W e s t offer space for the readers to fill in the 
i m a g i n a t i v e connections among the literatures of 
d i f f e r e n t c u l t u r e s , genres and times. 
I am g o i n g to begin with Kingston's allusions to 
W e s t e r n l i t e r a t u r e . Kingston admits in an interview 
w i t h F i s h k i n , "I feel that I am descended from Walt 
W h i t m a n a n d N a t h a n i e l Hawthorne and Virginia Woolf" 
(790) . The Scarlet Letter is an intertext w i t h the 
s t o r y of the no name woman in The W o m a n W a r r i o r . The 
fate of the no name aunt and Hester Prynne are 
i n t e r t e x t u a l l y c o n n e c t e d when b o t h of them have a 
s e c r e t l o v e r w h o m they refuse to disclose to the p u b l i c . 
B o t h of t h e m choose to shoulder the responsibilities by 
t h e m s e l v e s in the p r o t e c t i o n of their secret lovers . 
T h e b o o k also alludes to A R o o m of One' s Own 
w r i t t e n b y V i r g i n i a W o o l f . K i n g s t o n states in The Woman 
103 
W a r r i o r , 、、N〇t m a n y w o m e n got to live out the d a y d r e a m 
of w o m e n - to have a room, even a section of a room" 
(61) . In the c h a p t e r 、、Shaman", the h a u n t e d r o o m in the 
d o r m i t o r y is the p r i v a t e room of Brave O r c h i d w h e r e she 
c a n i s o l a t e h e r s e l f from her c l a s s m a t e s . The r o o m , 
t h o u g h h a u n t e d , o f f e r s p r i v a c y to Brave O r c h i d . 
T h e idea of a secluded dark room also a l l u d e s to 
t h e m a d w o m a n in the d a r k attic in the b o o k Jane E y r e , 
a u t h o r e d b y C h a r l o t t e B r o n t e . K i n g s t o n s u g g e s t s , 
" h o u s e s w i t h c r a z y g i r l s have locked rooms and d r a w n 
c u r t a i n s " (The W o m a n W a r r i o r , 168) . The two m a d w o m e n 
in T h e W o m a n W a r r i o r , C r a z y M a r y and M o o n O r c h i d , lead 
t h e i r l i v e s in a d a r k , locked room and isolate 
t h e m s e l v e s from the e x t e r n a l w o r l d . Failed to p o s i t i o n 
t h e m s e l v e s in the A m e r i c a n s o c i e t y , they c o u l d o n l y 
f i n d a c c e p t a n c e b y staying a w a y from the d o m i n a n t 
A m e r i c a n c u l t u r e . F i n a l l y , C r a z y M a r y is "locked up in 
t h e c r a z y h o u s e . She w a s n e v e r r e l e a s e d . H e r f a m i l y said 
she l i k e d it there" (168) . A s for M o o n O r c h i d , f i n a l l y 
s h e is sent to the m e n t a l h o s p i t a l w h e r e h e r r o o m is 
"gloomy； n o a i r , no light" (142). 
T h e W o m a n W a r r i o r is also i n t e r t e x t u a l l y a f f e c t e d 
b y t h e f e m i n i s t w a v e in the n i n e t e e n s e v e n t i e s (the 
b o o k w a s p u b l i s h e d in 1976) w h e n the f e m i n i s t s are 
a t t a c k e d b y t h e i r g e n e r a l i z a t i o n s of the f e m a l e , 
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r e g a r d l e s s of their race, age and class. Similar to 
T o n y M o r r i s o n and Alice Walker, Kingston is being 
a c c u s e d of generalizing the A s i a n male to be the same 
as the W h i t e m a l e . In view of this, Kingston composes a 
s t o r y p a r t i c u l a r l y about the Chinese male instead of 
the m a l e in g e n e r a l . Perhaps this is the reason w h y she 
w r i t e s China M e n , the story of her Chinese male 
a n c e s t o r s . 
In China M e n , her allusions to the W e s t e r n and the 
C h i n e s e literature are even more numerous and e x p l i c i t . 
T h e b o o k b e g i n s with the sentence, "Once upon a time" 
(9) , s i m i l a r to the beginning of the fairy tales and A 
P o r t r a i t of the A r t i s t as a Young Man by James J o y c e . 
T h e b o o k has o t h e r allusions to Western legends as w e l l . 
T h e s t o r y of the cat ears retells the King Midas story. 
"The A d v e n t u r e s of Lo Bun Sun" is a direct translation 
of D a n i e l D e f o e ' s Robinson Crusoe . Even the name of the 
s l a v e "Sing K a y Ng" (China M e n , 22 6) of Lo Bun Sun is 
the same as the name of the slave "Friday" of Robinson 
C r u s o e . 
K i n g s t o n ' s allusions to the W e s t e r n literature 
a l s o h a v e a p o l i t i c a l a g e n d a . The chapter “The Brother 
in V i e t n a m " in China M e n p r e s e n t s the famous 
S h a k e s p e a r e a n p l a y Romeo and Juliet from an 
u n c o n v e n t i o n a l p e r s p e c t i v e . D e e p l y annoyed b y the 
105 
o u t b r e a k of w a r s , K i n g s t o n ' s b r o t h e r p r e s e n t s the 
r o m a n t i c c l a s s i c R o m e o and J u l i e t as a h o r r o r story： 
R o m e o and J u l i e t b e c a m e a h o r r o r s t o r y a b o u t 
c h i l d r e n his s t u d e n t s ' age w h i s p e r i n g 〔 •..〕 
T h e y k i l l e d and w e r e k i l l e d in the d a r k 
s t r e e t s and d a r k r o o m s . T h e y m a r r i e d in the 
d a r k . P l a g u e i n f e s t e d the c o u n t r y , and d r u g s 
p o i s o n e d i n s t e a d of c u r e d . C h i l d r e n w e r e 
b u r i e d a l i v e a m o n g t h e i r a n c e s t o r s ' b o n e s , 
w i t h w h i c h J u l i e t feared she w o u l d d a s h in 
h e r b r a i n s . She w a s locked in a t o m b w i t h h e r 
d e a d h u s b a n d , a y o u n g s u i c i d e , and h e r c o u s i n 
f e s t e r i n g g r e e n . (272) 
It is v e r y s t r i k i n g that K i n g s t o n c o n v e r t s R o m e o and 
J u l i e t , a c l a s s i c a l r o m a n t i c p l a y b y W i l l i a m 
S h a k e s p e a r e , into a h o r r o r s t o r y . 
O t h e r t h a n a l l u d i n g to the W e s t e r n l i t e r a t u r e , 
C h i n a M e n a l l u d e s to a n u m b e r of C h i n e s e l i t e r a r y w o r k s 
a s w e l l • T h e o p e n i n g c h a p t e r a b o u t the L a n d of W o m e n 
c o m e s f r o m a C h i n e s e n o v e l F l o w e r s in the M i r r o r 
w r i t t e n b y L i R u - Z h e n in Q i n g D y n a s t y . T h e s t o r y 
r e f l e c t s o n the m a t r i a r c h a l r u l e of the f e m a l e e m p e r o r , 
W u Z e t i a n (武貝[J天）,in T a n g D y n a s t y in C h i n a . In fact, 
t h e L a n d of W o m e n (女兒國 ) a l s o e x i s t s in c o n t e m p o r a r y 
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C h i n a in N i n g l a n g Yizu Zizhixian (寧藻彝族自治縣）.The 
p r o t a g o n i s t , Tang A o , in his search for the Gold 
M o u n t a i n , discovers the Land of W o m e n . U n d e r the 
m a t r i a r c h a l rule, Tang Ao is feminized . His feet are 
b o u n d , he w e a r s make up and is fed with women food to 
f o s t e r his femininity. 
T a n g Ao‘s story has two implications . First , as 
m e n t i o n e d in the earlier chapter, the feminization of 
T a n g A o is a feminist revenge by Kingston in opposition 
to the p a t r i a r c h a l rule in ancestral China and to the 
f e m i n i z a t i o n of the Chinese male in the racist A m e r i c a . 
K i n g s t o n e v e n imagines N o r t h America is originally a 
l a n d of w o m e n , where the female plays the authoritative 
r o l e s i n s t e a d of the m a l e . 
S e c o n d l y , Tang A o ' s discovery of N o r t h America is 
e v e n e a r l i e r than Christopher Columbus (Tang A o 
d i s c o v e r s the Land of Women in AD 694-705 while 
C o l u m b u s d i s c o v e r s America in 1502), suggesting that 
the C h i n e s e is the founder of America instead of the 
A m e r i c a n s . K i n g s t o n makes similar points in China M e n . 
In the c h a p t e r of、、The Great G r a n d f a t h e r of the 
S a n d a l w o o d M o u n t a i n s " , Bak Sook Goong is depicted as 
the " g o d - f a t h e r of m a n y H a w a i i a n children" (109) when 
B a k S o o k G o o n g m a r r i e s one of the b e a u t i f u l Hawaiian 
g i r l s a n d g i v e s b i r t h of m a n y H a w a i i a n c h i l d r e n . In the 
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s h o u t i n g p a r t y initiated by Bak Goong and other fellow 
C h i n e s e w o r k e r s , Bak Goong even claims, "We made it u p . 
W e can m a k e up customs because we're the founding 
a n c e s t o r s of this place" (China Me n, 118). Bak Goong is 
the a n c e s t o r of all the Chinese-Americans in the 
S a n d a l w o o d M o u n t a i n s . They create the customs of 
s h o u t i n g out one's secret regardless of the oppression 
b y the A m e r i c a n s . In the chapter 、、The Grandfather of 
the Sierra Nevada Mountains" , Kingston refers to 
c o m p l e t i o n of the transcontinental railroad as the 
c o n t r i b u t i o n of the grandfather and his fellow Chinese 
w o r k e r s . She states, 、、After the Civil War, China M e n 
b a n d e d the n a t i o n N o r t h and South, East and W e s t , w i t h 
c r i s s c r o s s i n g steel . They were the binding and building 
, a n c e s t o r s of this place" (145). A g a i n , China men are 
d e p i c t e d as the ancestors of America in the works of 
K i n g s t o n . 
In terms of the writing style, Kingston's works 
a l l u d e s to the Chinese idea of、、Yijing〃. A s suggested 
b y Fan S h e n , 、、Yijing〃 is、、the process of creating a 
p i c t o r i a l e n v i r o n m e n t while reading a piece of 
l i t e r a t u r e " (537) In other w o r d s , 、、Yijing〃 requires the 
a c t i v e r e a d i n g of the readers by imagining the physical 
c o n t e x t of the s t o r y . In A s i a n and W e s t e r n Writers in 
D i a l o g u e , K i n g s t o n also agrees that ''readers will just 
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h a v e to do some b a c k g r o u n d reading 〔 • • .〕readers o u g h t 
n o t to e x p e c t reading always to be as e f f o r t l e s s as 
t e l e v i s i o n " (65) . In the c h a p t e r , 、、The Great 
G r a n d f a t h e r of the Sandalwood M o u n t a i n s " , in China M e n , 
t h e r e is a n e p i s o d e about the m o u n t a i n that looks like 
a C h i n a m a n ' s h a t . K i n g s t o n narrates： 
t h e r e is an interesting optical i l l u s i o n . A t 
a c e r t a i n point in the road, the sky is 
c o v e r e d w i t h C h i n a m a n ' s H a t , w h i c h b u l g e s 
h u g e , n e a r . The closer y o u drive t o w a r d s what 
s e e m s like a m o u n t a i n , the farther it shrinks 
a w a y u n t i l there it is, quite far o f f , an 
i s l a n d , a b r i m and crown on the w a t e r . (90) 
T h e s c e n i c d e s c r i p t i o n of the m o u n t a i n r e q u i r e s the 
a c t i v e r e a d i n g of the r e a d e r s to imagine how the 
m o u n t a i n l o o k s l i k e . 
O t h e r a l l u s i o n s to the C h i n e s e legends include the 
l o v e s t o r y of the s p i n n i n g girl and the c o w b o y , the 
s t o r y of the g o r g e o u s w i d o w and the s c h o l a r , the s t o r y 
o n h u m a n mortality； 、、The S t o r y of C h a n M o o n g Gut and 
t h e G a m b l i n g Wives" (China M e n , 114), and the n a m e s of 
s e v e r a l C h i n e s e l e g e n d a r y f i g u r e s like G u a n G o o n g , N u 
W o , K w u t N g i n , Tu Fu and L a o Chi in China M e n . K i n g s t o n 
e v e n a l l u d e s to the w a r r i o r s in a n c i e n t C h i n a like Fa 
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M u L a n and N g o k Fei in her depiction of the V i e t n a m W a r 
in the p r e s e n t . History repeats itself no m a t t e r in 
a n c i e n t China or in the modern A m e r i c a . B e s i d e s , the 
b o o k a l s o alludes to the Chinese history in the late 
Q i n g D y n a s t y , including the Taiping Revolution and the 
O p i u m W a r s . 
In a d d i t i o n , each chapter of the real stories of 
K i n g s t o n ' s fathers alludes to a relevant ancestral 
C h i n e s e legend or Western legend in China M e n . The 
s t o r y of the Land of Women in the chapter 、、〇n 
D i s c o v e r y " juxtaposes with the real story of Kingston's 
f a t h e r in the chapters、、〇n Fathers" and "The Father 
f r o m China•〃 It suggests the similarity between Tang A o 
a n d K i n g s t o n ' s father. Tang A o , whose last name、、Tang〃 
s u g g e s t s he is a Chinese, is the first man discovering 
the L a n d of W o m e n in North A m e r i c a . Similarly, 
K i n g s t o n ' s father is the first g e n e r a t i o n of Chinese 
m o v i n g to N o r t h A m e r i c a . Both Tang Ao and Kingston's 
f a t h e r are the ancestors of the Chinese-Americans in 
A m e r i c a . B e s i d e s , the bachelorhood of Kingston's father 
in、、The F a t h e r from China" also juxtaposes w i t h the 
a v a i l a b i l i t y of a g o r g e o u s widow in、、The Ghostmate.“ 
Th e b i r t h of the f i r s t - g e n e r a t i o n of Chinese-Americans 
in "The G r e a t G r a n d f a t h e r of the S a n d a l w o o d Mountains" 
j u x t a p o s e s w i t h the o r i g i n of h u m a n m o r t a l i t y in 、、〇n 
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M o r t a l i t y . " The racial d i s c r i m i n a t i o n against the 
C h i n e s e - A m e r i c a n s in 、、”The Gr a n d f a t h e r of the Sierra 
N e v a d a M o u n t a i n s " juxtaposes w i t h the racial 
d i s c r i m i n a t i o n laws in "The Laws.“ The idea of home of 
d i f f e r e n t Chinese-Americaris in "The Making of More 
A m e r i c a n s " a l l u d e s to a Chinese legend about the 
f o u n d e r of a new island in ''The A d v e n t u r e s of Lo Bun 
Sun." Lo B u n Sun's nostalgia for the remote island 
a f t e r r e t u r n i n g to his original birthplace is similar 
to the n o s t a l g i a of the C h i n e s e - A m e r i c a n s . The life 
s t o r y of K i n g s t o n ' s father in、、The A m e r i c a n Father" 
a l s o j u x t a p o s e s w i t h the exile story of Li Sao or Kwut 
N g i n w h o s e love for the country meets with the fate of 
b a n i s h m e n t . N o w o n d e r some critic comments that China 
M e n is just like a club sandwich w i t h different layers 
of s t o r i e s c o m b i n e t o g e t h e r . 
K i n g s t o n ' s use of allusions becomes more extensive 
in T r i p m a s t e r M o n k e y in w h i c h we could easily discover 
a l l u s i o n s in e v e r y c h a p t e r . On the one hand, Tripmaster 
M o n k e y c o n v e r s e s w i t h the Chinese literary classics, 
n o t a b l y T h e M o n k e y King - The J o u r n e y to the West (西遊 
言己）•〇n the o t h e r h a n d , it also converses w i t h Western 
p o e t s a n d n o v e l i s t s , such as Walt W h i t m a n and James 
J o y c e . L i t e r a t u r e of the East and the West are 
p r e s e n t e d s i d e - b y - s i d e , indicating the equal importance 
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of C h i n e s e and W e s t e r n literature to K i n g s t o n . The 
c o e x i s t e n c e of b o t h cultures also reinforces K i n g s t o n ' s 
a t t e m p t to counteract the stereotyping a c c u s a t i o n that 
C h i n e s e - A m e r i c a n s are the inassimilable race in the 
m u l t i - r a c i a l A m e r i c a . 
To b e g i n w i t h , allusion to the Chinese literature 
is o b v i o u s j u d g i n g from the title of the b o o k 
T r i p m a s t e r M o n k e y . It alludes to the famous Chinese 
c l a s s i c s The M o n k e y King w r i t t e n b y Wu C h e n g - e n in the 
s i x t e e n t h c e n t u r y . This b o o k is w e l l - r e c e i v e d b y m a n y 
C h i n e s e r e a d e r s and is filled w i t h didactic B u d d h i s t 
m e s s a g e s . The article b y M a r g a r e t t Loke in N e w Y o r k 
T i m e s a l s o suggests： 
the careful reader will see that the 
o m n i s c i e n t n a r r a t o r is a w o m a n . D e f i n i t e l y a 
female v o i c e . She's always kicking W i t t m a n 
a r o u n d and telling him to do this and that 
and m a k i n g fun of h i m . She always u n d e r s t a n d s 
the w o m a n c h a r a c t e r s . She's Kuan Y i n (觀音）， 
g o d d e s s of m e r c y . (New Y o r k T i m e s , 1989) 
A t f i r s t I am a bit s u r p r i s e d b y the r e a d i n g that Kuan 
Y i n is the o m n i s c i e n t n a r r a t o r of T r i p m a s t e r M o n k e y . 
Y e t , to t h i n k m o r e c a r e f u l l y , I see the intelligent 
a l l u s i o n s a d o p t e d b y K i n g s t o n in T r i p m a s t e r M o n k e y . 
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K u a n Y i n , a w e l l - k n o w n goddess among all the Chinese, 
is the G o d d e s s of Mercy in The Monkey King in which she 
is the r e s c u e r and mentor of the monkey king in his 
s e a r c h of the B u d d h a . Similarly, Wittman needs the 
i n s p i r a t i o n and guidance of Kuan Yin, the omniscient 
n a r r a t o r , in his search of self-identity . 
S i m i l a r to the monkey king, Wittman is heading a 
j o u r n e y to the W e s t . To the monkey king, the West is 
India w h e r e he could find religious and spiritual 
fulfillment,, w h i l e for Wittman, the West is America 
w h e r e he is looking for acceptance and identity 
a s s e r t i o n . 
In a d d i t i o n , b o t h Wittman and the monkey king have 
no f i x e d o r i g i n . T h e y always undergo changes and never 
a p p e a r in o n l y one single image. The monkey king has 
the c a p a c i t y to transform himself into seventy-two 
i n c a r n a t i o n s and W i t t m a n could transform himself into 
d i f f e r e n t social roles as w e l l . The capacity of changes 
g i v e s h i m the flexibilities to transform himself among 
the c h a o t i c i d e n t i t y crisis faced by the Chinese-
A m e r i c a n s . In search of his s e l f - i d e n t i t y , W i t t m a n has 
to p e r f o r m v a r i o u s selves before u n d e r s t a n d i n g which 
self is h i s true s e l f . Sometimes he is a romantic 
p u r s u e r , s o m e t i m e s he is a p o e t , sometimes he is a 
d e s p e r a t e y o u n g m a n attempting to commit suicide, 
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s o m e t i m e s he is a staff in the department store, and 
s o m e t i m e s he is an actor. His name is both a Chinese 
n a m e and an A m e r i c a n name. Sometimes he is a Chinese 
(Ah Sing) and sometimes he is an American (Wittman). 
T h e o n l y constant is change. 
A n o t h e r similarity is that both the monkey king 
and W i t t m a n are the rebellious tricksters instead of 
the s u b m i s s i v e followers of the dominant authority. The 
m o n k e y k i n g disobeys the Goddess of Mercy and his 
m a s t e r w h o is a m o n k . Similarly, Wittman does not 
s u b m i t to the White powers absolutely. He strives to 
d e f i n e a u n i q u e identity for the Chinese-Americans , and 
p o s i t i o n s themselves equally with the Whites and the 
B l a c k s in the multi-racial A m e r i c a . 
T r i p m a s t e r M o n k e y alludes to the Western 
l i t e r a t u r e as w e l l . N o t a b l y , the name of Wittman A h 
S i n g a l l u d e s to the name of the famous A m e r i c a n poet, 
W a l t W h i t m a n . The name, A h Sing, also plays on 
W h i t m a n ' s m o s t famous statement "I Sing" in his p o e m 
S o n g of M y s e l f . H e n c e , W i t t m a n , who searches hard for 
s e l f - i d e n t i t y , echoes the idea of individuality 
a d v o c a t e d b y W h i t m a n in Song of M y s e l f . In addition, 
Whitman‘s e x t e n s i v e use of the first-person pronoun 
f u r t h e r s t i m u l a t e s W i t t m a n , a p e r p e t u a l talker who 
w i s h e s to r e c l a i m himself from the C h i n e s e - A m e r i c a n 
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c o m m u n i t y "the mean-ass motherfucker first-person 
p r o n o u n of the active voice" (318)• In fact, both 
W h i t m a n and W i t t m a n are born in a time with massive 
a n t i - w a r and civil rights movements and both of them 
are i n s p i r e d by rebellious thoughts of fighting for 
t h e i r own y e a r n i n g s . 
S e c o n d l y , the chapter titles in Tripmaster M o n k e y , 
n a m e l y “Ruby Long Legs' and Zeppelin's Song of the Open 
Road" and "A Song for Occupations" are all borrowing 
from the p o e m titles of Walt Whitman, who composes the 
p o e m s b e f o r e the Civil War with the intention to bring • 
t o g e t h e r all the A m e r i c a n s regardless of their gender, 
r a c e s , c l a s s e s , and occupations . Similarly, Wittman is 
d r e a m i n g of an inclusive version of America where all 
the p e o p l e s g a t h e r together regardless of their 
d i f f e r e n c e s in all sorts. The America both W h i t m a n and 
W i t t m a n a d v o c a t e is a country marked by cultural 
p l u r a l i t y b e y o n d all kinds of man-made b o u n d a r i e s . 
Same as W h i t m a n , James Joyce also advocates an 
i n c l u s i v e v e r s i o n of one country in times of national 
c r i s i s - the Great W a r . Joyce alludes to the Odyssey 
a n d a d v o c a t e s the shared origin of the European culture 
a n d the f a l l i b i l i t y of a split c o u n t r y . 
In fact , J o y c e and Kingston p o s s e s s m a n y shared 
q u a l i t i e s . B o t h of them are p r e s e n t i n g the past from 
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the p r e s e n t point of v i e w . Joyce wrote about D u b l i n of 
1904 w h e n it was between 1917 and 1922. Similarly, 
K i n g s t o n w r o t e about the past of China (ancestral 
China) and the past of America (during the immigration 
of the first generation of Chinese-Americans) m a n y 
y e a r s l a t e r . 
T r i p m a s t e r Monkey also alludes to the famous 
S h a k e s p e a r e a n tragedy Hamlet . Wittman possess the 
s u i c i d a l elements of Hamlet , like he dresses himself in 
Hamlet‘s night colors . When Wittman is facing the Coit 
T o w e r in the beginning of the book, he even thinks of 
s u i c i d e , and thus intertextually links with Hamlet's 
f a m o u s sentence "To be or not to be" (Shakespeare, 
H a m l e t , 8 1 ) . 
K i n g s t o n ' s allusions also apply between the 
l i t e r a r y critics and K i n g s t o n . Frank Chin, another 
r e m a r k a b l e C h i n e s e - A m e r i c a n w r i t e r , has a long-running 
l i t e r a r y d i s p u t e w i t h K i n g s t o n . Chin m a i n l y expresses 
t h r e e c r i t i c i s m s on the works of K i n g s t o n . Firstly, he 
a c c u s e s K i n g s t o n of reappropriating the Chinese myths 
to a c c o m m o d a t e the expectations of the W e s t e r n 
a u d i e n c e s . S e c o n d l y , Kingston's a u t o b i o g r a p h y is faked 
in the sense that it is not an a u t o b i o g r a p h y of 
K i n g s t o n h e r s e l f . It is, h o w e v e r , a b i o g r a p h y of her 
p a r e n t s a n d a n c e s t o r s . The W o m a n W a r r i o r reflects on 
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t h e f e m a l e stories of Kingston's family w h i l e C h i n a M e n 
t e l l s the s t r u g g l i n g stories of K i n g s t o n ' s m a l e 
a n c e s t o r s . T r i p m a s t e r Monkey： His Fake B o o k is an 
e x t e n s i o n of China M e n t h e m a t i c a l l y since b o t h of t h e m 
a r e a b o u t the Chinese m a l e s ' struggling a d v e n t u r e s for 
t h e i r i d e a l s in A m e r i c a . T h i r d l y , K i n g s t o n ' s 
a u t o b i o g r a p h y a c t u a l l y submits to the C h r i s t i a n style 
of c o n f e s s i o n a r y w r i t i n g s , and t h e r e f o r e they are not 
a u t h e n t i c a l l y C h i n e s e . 
In r e s p o n s e to the c r i t i c i s m of C h i n , there is a 
s p e c u l a t i o n that K i n g s t o n ' s c o m p o s i t i o n of T r i p m a s t e r 
M o n k e y is a r e s p o n s e to C h i n . Some p e o p l e e v e n argue 
t h a t K i n g s t o n ' s w o r k T r i p m a s t e r M o n k e y is m a i n l y a 
w r i t e b a c k to C h i n ' s c r i t i c i s m . To b e g i n w i t h the 
s u b t i t l e of the book、、A Fake B o o k , “ it d i r e c t l y echoes 
t o C h i n ' s c r i t i c i s m on the a u t h e n t i c i t y of K i n g s t o n ' s 
w o r k s . R e g a r d i n g the p r o t a g o n i s t , W i t t m a n r e s e m b l e s to 
C h i n in m a n y w a y s . B o t h w e a r long h a i r . B o t h of them 
f o u n d t h e i r t h e a t r e c o m p a n i e s in San F r a n c i s c o . B o t h 
a r e v e r y c o n c e r n e d of the m e a n i n g of y e l l o w n e s s . A s 
C h i n e x p r e s s e s in his article、、This is N o t an 
A u t o b i o g r a p h y " , "Before I can m a k e art of m y y e l l o w 
s e l f , a n d p l a y w i t h m y k n o w l e d g e of A s i a n - A m e r i c a , we 
h a v e to h a v e some a g r e e m e n t about the facts of y e l l o w 
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h i s t o r y " (110) . W h i l e for W i t t m a n , he is v e r y c o n c e r n e d 
of h i s y e l l o w n e s s and compares himself w i t h the W h i t e s 
a n d the B l a c k s in A m e r i c a . 
I n s t e a d of attacking C h i n , K i n g s t o n takes the h i g h 
r o a d b y p e r c e i v i n g their d i f f e r e n c e s in l i t e r a r y 
i n t e r p r e t a t i o n in a p o s i t i v e m a n n e r . Chin's c r i t i c i s m , 
i n s t e a d of f r u s t r a t i n g K i n g s t o n , incites h e r to w i d e n 
h e r v i s i o n to i n c o r p o r a t e all sorts of i d e a s . The 
p l u r a l i t y a n d m u l t i p l i c i t y combine to form a b e a u t i f u l 
p u z z l e . In T r i p m a s t e r M o n k e y , K i n g s t o n d i s c u s s e s the 
c o n c e r n s of C h i n (like the idea of y e l l o w n e s s as 
d i s c u s s e d in the p r e v i o u s paragraph) and tries to see 
t h i n g s f r o m C h i n ' s p e r s p e c t i v e s (with the p r o t a g o n i s t 
v e r y m u c h s i m i l a r to Chin)• T o w a r d s the end of 
T r i p m a s t e r M o n k e y , K i n g s t o n says, "Thanks： To friends 
w h o i n s p i r e m y stories" (341) . The m a s s i v e use of 
a l l u s i o n s in K i n g s t o n ' s w o r k s is an a c k n o w l e d g e m e n t of 
t h e c o n t r i b u t i o n s and impact of o t h e r w r i t e r s on 
K i n g s t o n , r e g a r d l e s s of their c u l t u r a l b a c k g r o u n d , race 
a n d g e n d e r . E v e n F r a n k C h i n is a c k n o w l e d g e d in h e r 
s u b t i t l e , i n d i c a t i n g that h e r n o v e l is a c o m m u n a l choir 
w i t h the c a p a c i t y to e n c o m p a s s m u l t i p l e or e v e n the 
o p p o s i n g v o i c e s . The b e a u t y of K i n g s t o n ' s w o r k s is a 
r e s u l t of a c o l l a g e of d i f f e r e n t t h o u g h t s and 
w o r l d v i e w s , i n c l u d i n g b o t h the W e s t e r n and C h i n e s e 
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w o r l d v i e w s , both the viewpoints of Kingston and her 
l i t e r a r y e n e m y , Frank Chin. More important is that it 
is not just a combination of various schools of 
t h o u g h t s . Instead, it is a new unique creation as a 
r e s u l t of all sorts of inter-communications . 
H e n c e , Kingston's works are marked by ambiguity and 
m u l t i p l i c i t y in terms of genre, theme, narrative point-
o f - v i e w s , readers and allusions . At the end of The 
W o m a n W a r r i o r , Kingston claims that she is similar to a 
、、knot-maker〃 (147) that links different strings 
t o g e t h e r , linking the past and the present, the male 
a n d the female, China and A m e r i c a , life and death, 
g h o s t s and the human beings, reality and fiction, the 
o l d and the y o u n g a l t o g e t h e r . 
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C h a p t e r Six 
C o n c l u s i o n 
K i n g s t o n is one of the r e m a r k a b l e C h i n e s e - A m e r i c a n 
w r i t e r s in the 1970s, and has a s i g n i f i c a n t 
c o n t r i b u t i o n to c o n t e m p o r a r y A m e r i c a n l i t e r a t u r e . E v e n 
K i n g s t o n h e r s e l f p r o u d l y admits,、、工 am c r e a t i n g p a r t of 
A m e r i c a n l i t e r a t u r e , and I was v e r y aware of d o i n g t h a t , 
of a d d i n g to A m e r i c a n literature" (Skenazy, Paul and 
M a r t i n , 7 2 ) . W i t h just one b o o k , The W o m a n W a r r i o r , 
C h i n e s e - A m e r i c a n w r i t i n g s enter the m a i n s t r e a m l i t e r a r y 
c a n o n . The c o n t r i b u t i o n of M a x i n e H o n g K i n g s t o n is 
n e v e r d i s p u t a b l e . The W e s t e r n readers are i m p r e s s i v e l y 
s u r p r i s e d b y the s t r u g g l i n g stories of the Chinese-
A m e r i c a n s , w h i l e the C h i n e s e r e a d e r s are d e l i g h t e d b y 
t h e p o w e r f u l i m a g i n a t i o n s of K i n g s t o n . 
In t h i s t h e s i s , we have c o v e r e d the w h o l e p i c t u r e 
of the c u l t u r a l i m a g i n a r y , i n c l u d i n g the c o n c e p t , the 
c a u s e s , the p r o c e s s and the o u t c o m e of the c u l t u r a l 
i m a g i n a r y , w i t h r e f e r e n c e to the w o r k s of K i n g s t o n . The 
c r i t i c a l lens of the c u l t u r a l i m a g i n a r y is m o s t 
s u i t a b l e for the s t u d y of K i n g s t o n ' s w o r k s . K i n g s t o n , a 
C h i n e s e - A m e r i c a n b o r n and r a i s e d in A m e r i c a n , could 
o n l y p e r c e i v e i m a g e s of C h i n a t h r o u g h the m a s s m e d i a 
a n d s e c o n d - h a n d m a t e r i a l s from h e r p a r e n t s and b o o k s . 
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H e r c o n s t r u c t i o n of the unique identity as a Chinese-
A m e r i c a n c o u l d best be fulfilled through the cultural 
i m a g i n a r y . 
The concept of imaginary is the original construct 
of J a c q u e s L a c a n , who perceives the imaginary as the 
s e l f - i m a g e s of a child in its mirror stage, Lacan 
p e r c e i v e s the imaginary from a social c o n t e x t . Our 
s e l f - u n d e r s t a n d i n g is meditated by the image presented 
to the o t h e r s and it is constructed in and b y the 
i d e o l o g i c a l practices in society. 
In cultural studies, the concept of cultural 
i m a g i n a r y c o u l d be defined as the intersections of the 
i n d i v i d u a l s ' fantasy images and the social discursive 
f o r m s , in w h i c h the cultural communities communicate 
a n d r e f l e c t on each o t h e r . With the communication 
b e t w e e n the individuals' private fantasy thoughts and 
the s o c i a l r e a l i t y , the cultural imaginary becomes a 
s h a r e d w o r l d of significations where people create 
i d e a l i z e d images to solve the problems and frustrations 
in r e a l i t y . 
N o s t a l g i a and subjective feelings are the two main 
f o r c e s of K i n g s t o n ' s dialogic c o m m u n i c a t i o n through the 
c u l t u r a l i m a g i n a r y . The n o s t a l g i c y e a r n i n g for the past 
s p a r k s off the i m a g i n a t i o n of an idealized homeland, 
w h i l e the s u b j e c t i v e feelings reinforce the creation 
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a n d i m a g i n a t i o n of an alternative reality t h r o u g h 
c o m m u n i c a t i n g w i t h other people and w i t h i n K i n g s t o n 
h e r s e l f . 
T h e r e are three main forms of the cultural 
i m a g i n a r y in Kingston's w o r k s , including g h o s t s , 
m a d n e s s and d r e a m s . All of them reflect the inner w o r l d 
of K i n g s t o n , be it the scary part (ghosts), the 
i d e a l i s t i c p a r t (dreams), or the alternative v e r s i o n of 
r e a l i t y (madness). 
H a v i n g d i s c u s s e d the concept and the driving 
f o r c e s of the cultural imaginary, this thesis also 
c o v e r s the c o n s t r u c t i o n p r o c e s s of the cultural 
i m a g i n a r y b y c o v e r i n g its communicative nature w i t h 
r e f e r e n c e to H a b e r m a s ' theory of c o m m u n i c a t i v e a c t i o n . 
I n t r a - s u b j e c t i v e c o m m u n i c a t i o n occurs w h e n the 
i n d i v i d u a l s i d e n t i f y oneself according to the 
c o m m u n i c a t i o n b e t w e e n the past and the p r e s e n t , 
r e s u l t i n g in an i n w a r d - g e n e r a t i n g i d e n t i t y . Inter-
s u b j e c t i v e c o m m u n i c a t i o n occurs w h e n the individuals 
i d e n t i f y o n e s e l f a c c o r d i n g to the c o m m u n i c a t i o n w i t h 
o t h e r p e o p l e . A t the i n t e r s e c t i o n p o i n t of intra-
s u b j e c t i v e and i n t e r - s u b j e c t i v e c o m m u n i c a t i o n , there is 
t h e f o r m a t i o n of a u n i f i e d i d e n t i t y . 
T h e u n i f i e d i d e n t i t y as a C h i n e s e - A m e r i c a n has the 
c a p a c i t y to e n c o m p a s s all sorts of a m b i g u i t y and 
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c o n t r a d i c t i o n s . The m i x e d g e n r e , the h y b r i d a l l u s i o n s , 
t h e d e c e n t r a l i z e d theme, the b l e n d i n g of facts and 
f i c t i o n , the shifting n a r r a t o r s , the h y b r i d r e a d e r s and 
t h e h y b r i d language all reflect the b l u r r e d b o u n d a r i e s 
in K i n g s t o n ' s w o r k s . Instead of d i c h o t o m i z i n g the w o r l d , 
K i n g s t o n s u c c e e d s to reconcile and b r i d g e things 
a l t o g e t h e r . 
T h e a m b i g u i t y and f r a g m e n t a t i o n in K i n g s t o n ' s 
w o r k s m a t c h w e l l w i t h the p o s t m o d e r n n o t i o n of not 
b e l i e v i n g in h u m a n reason h o l d i n g all the a n s w e r s to 
l i f e ' s q u e s t i o n s . P o s t m o d e r n thought is t h e r e f o r e 
m u l t i p l e , c o n t r a d i c t o r y and d e s t a b i l i z i n g . T r u t h is 
a c c e s s i b l e o n l y w h e n we are o b s e r v i n g the w h o l e p i c t u r e 
r a t h e r t h a n the c o m p o n e n t p a r t s . The v o i c e s of the 
o t h e r are p u t in front of the w o r l d , forming a c o m p l e t e 
p i c t u r e of the w o r l d . 
Accordingly； the p o s t m o d e r n i d e n t i t y is always in 
t h e m a k i n g . The f o r m a t i o n of a u n i f i e d i d e n t i t y as a 
C h i n e s e - A m e r i c a n d o e s not m e a n it is the e n d i n g . 
I n s t e a d , it is o n l y the b e g i n n i n g of h e r s e l f - a s s e r t i o n 
a n d s e l f - u n d e r s t a n d i n g . T h i s k i n d of s e l f - u n d e r s t a n d i n g 
t r a n s c e n d s time (the p a s t and the p r e s e n t ) , 
g e o g r a p h i c a l b o r d e r s (the East and the W e s t ) , self and 
t h e o t h e r ( i n t r a - s u b j e c t i v e and i n t e r - s u b j e c t i v e 
c o m m u n i c a t i o n ) , the i m a g i n a r y and the r e a l i t y , 
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S i m i l a r l y , the cultural imaginary is not a static 
s t a t e w a i t i n g for our analysis . Rather, it is a live 
p e r f o r m a n c e subj ect to constant interpretation and 
c r e a t i o n . Symbols mean nothing unless they are produced 
a n d g i v e n meanings by the authors and the r e a d e r s . This 
t h e s i s therefore asserts the significance of the 
c u l t u r a l imginary to understand the cultural-
c o n s t i t u t e d and self-constitued self. 
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